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Kapotkasa npagmoBa

l'anoyHbI TOMATHIUHBI pa3[i3es raTara ajibMaHaxa MpbiCBeYaHbl BbIHIKaM
BsiTikara gacjaemyara rnpaekra, siki Ha mpausry ycsro 2024 roga ab’ssqHay
HallIbIX CTYJ3HTAY, BBIKJIaAUbIKay, aKThIBiCTay rpaMa3sHCKal CyIOJIb-
HacIli, a Takcama mpadecissHanay i skcrnepTay MikHapoAHara kKJjaca ma
pabolle 3 KylIbTypHai cramublHail. Toama maciemaBaHHS — «CramublHa
BinbHIOCa K mpacTopa AJjs plaiisalbli KyJbTYPHBIX IpaBoy». 3a aKa-
I9MiYHAai Ha3Baii cTaimb cripoba pasabpaliia 3 ThIM, K Ha MPaKTHIIbI,
y plaJibHbIX YMOBaXx BinbHIOCa, paajisyelilia Calbis/IbHbI MaTIHIIbISII
KYJbTYPHAa Cr1aJublHbI.

IisiraTara Mbl abpasti paMKy KyJIbTYPHBIX TPaBOY, 60 IITO SIITY3 MOKa
ObILIb TaKiM aKTyaJIbHBIM JIJIS1 HAC, IpaCcTayHiKoy 6emapyckara yHiBep-
ciToTa ¥ BbITHAHHI, YblsS pajg3iMa Takasi HSIYBaXK/IiBas ga 3a0ecIsTu9HHS
MpaBOoy yajiaBeKa sIK Takix? MbI raBOpPBIM TYT ab MpaBe Ha CraublHY, Ha
iMOHTBIYHACIb i HA KYJIbTYPHAE CaMaBbISyJIeHHE; [Ipa Toe, MITO Pabillb,
KaJli 3aXxaBaHHe I3ThIX MPAaBOY CyThIKaelllla 3 iHTapacami skaHaMiuHara
1Ii IMajiThIyHara pas3Billlls i HapaIlIie mpa Toe, IITO 3HAUbIIb ITepaxoa3illb
aJi TOOPBIi 1a MPaKTBIKi XbIBOTA Y3aeMaA3esiHHS 3 JIIOA3bMi i CyIIOIbHA-
CLSIMI.

s Taro, Kab BBIBYUBIIb YCE T3Ta, MBI BbIPANIbIIi MasHAEMIIIa 3
N3eifHacIIo 3ecslli apraHisaiblit i rpaMaickix iHilbISTHIY 3 BinbHIO-
ca, SKis mpalyiolb ca CIajyblHAM i KyJIbTYpHBIMI IpaBaMi. 3 imi Mbl
MpaBsili 13ecsilb CYCTPIY, MITO Ma3BoJijia YOaublllh iX Mpamy 306J1i3Ky,
3a4alb NbITAHHI i magbicKyTaBalb. [1aKoJIbKi HaCaMpa4 Takix apraHisa-
LbIi 3HaUHa GOJIbII, TajioyHali yMOBaii afbopy cTajia Hallae iMKHEHHe
MpajicTaBillp MaJiTpy mpabseMaTbiKi KyJbTYPHBIX IPaBOY MaKCciMaibHa
mbIpoka. Tamy HeKaTopbisl 3 pasryiel)KaHbIX apraHi3alblii i iHIIbISITBIY
3aiimMaronia 60 Mparaii 3 TI0A3bMi, iHIIbIST — apbleHTaBaHbI HA AKTY-
aJ1i3allblio CIagubIHbI, TP3Iisl — MaCHSIX0Ba CYMSIIITUYaOlb IITHIS 1Ba HA-
npaMki. Y cBaw uapry, Ajis HalllbIX CTYI3HTAY raTae gacjenaBaHHe CTa-
Jla MaryeIMacIiio 3aBecli rmpadeciiiHbisl KAHTaKThI, 3HAMCI Meciia AJst
MpaxoA KaHHS MPAKTBIKI I[i TpoCTa Aaayyubliilia Aa callblsibHA-3HAYHA
n3eiiHaclli Ha BaJaHIEPCKiX MavyaTKax.

Vcé rata 6b1710 HaJ3BbIYAl BaXKHBIM JIJISI HAC, i BOCh 3apa3 MbI BBIHOCIM
Ha CYJ, YbITaua KaJIeKI[bII0 HEBSIIiKiX TIKCTAY, IITO MpaACcTayIsIIoLb O3eii-
HacIlb T3ThIX A3ecslli apraHizaibiit. ['9Ta — KaTaaor masiThIYHbBIX MPbI-
Kazmay (Xolb alicaHHIo ISXKACIY, 3 SKiMi STHbI CyThIKaOIIIa, TaKCaMa
3HAMIIOCSI MeClla); Taro, a Yaro BapTa iMKHYIILa, i § TO ’Ka 4ac — HOBbI
HeTpPaabIIbIiHbI JaBeaHiK 1a BimbHIOCe. Tak, MbI macmpabaBasti mpaj-
CTaBillb CMIaAUbIHY T3Tara IyJoyHara ropaja na-HoBamy: He 3aCTbIIbI-
Mi KaMSIHSIMI, IIITO paclaBsgaroib ab MiHY/IbIM, a8 HEUBIM IbIHAMIiUHBIM,
BbIHiKaM caMaaJJaHbIX HAMaraHHsy MHOCTBA JI0J3€e, IKis mpalyolb
Ii3eJis iHIIBIX Tof3eii. MeHaBiTa Tak Mbl padyMeeM Ma-canpaygHaMy cy-
YaCHYIO IMpaly ca CrajuyblHai i KyJbTypaii.

Harmpseikiag, BiJieHCKae apT-areHIITBa «Artscape» CKaHI[9HTpaBajacs
Ha mpaiipl 3 6eskaHIlaMi, Ha 3a6sCIITUIHHI Y 3€e/y ¥ KYJIbTYPHBIM SKbII[LI
TBIX, XTO TIPbIOBIY Y JIITBY 3 iHIIara Ky/IbTypHara KaHTIKCTY. Pobitia rata
Mpa3 TBOPYbISI MPAKTHIKI i aKTyali3allbll0 HeMaTIPbISIIbHA CIagYbIHbI
npbI6bUTBIX. Tak 3’ayseniia Haa3es 3pabillb iX iHTarpalbio YCToIiBaA,
He aXBSIPYIOUbI IPbI TITHIM KYJIbTYPHAM iI9HTHIUHACIIIO.



HacnepaBaHHe «CnagybiHa
BinbHtoca gk npactopa ans
paanisaubli KynbTypHbIX npa-
BOY» 3'ayngeuLa yacTkam
npaekTa «Agykaubif ¥ raniHe
npaBoy yanaeeka Ang 6ena-
pycKan rpaman3siHCcKam cy-
nonbHacuUi», NaATpbIMaHara
[3apxayHbIM A3napTaMeHTaM
3LWA.
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Myseii cyuacHara macrauTBa ¥y cBexkaaap3cTaypaBaHbIM Ilasaiibl
Camneray y BinbHioce mae mpbIKjaj Taro, sik MpbiMaroiiiia pactaypaliblii-
HbIS PAIIHHI i Uble iHTAp3ChI { TITHIM MPAI[ICE MYCSIIb CTAI[b GOJIBIIBIM
MPBISIPBITATAM: KbIXapoy MiKpapaéHa AHTaKaJbHIC, yCiX BimbHIOCHAY i
TypbICTay IIi mpadecifiHbIX TicTOpPbIKAY 3 pacTaypaTapami.

Apranisanpis «Laimikis», skast mpairye ¥ aIHbIM 3 CAMbIX KaJaPbITHBIX
BiseHcKix paéHay llIHiminKkec, 3ajiMmaeliiia akThIBi3alblisiii SITO JIaKaJabHa i
CyTOJIbHACIi, YKapaHse iHCTPYMEeHThI Kaalepalbli i mapThilbINalbli, a
TakcaMa MaIry/aspbi3ye TiCTapblUHYI0 APaYAsHYI0 apXiT3KTypy, SIKOii y
HaIIbIX rapajax 3acTraela yCceé MeHIIl.

A samus gpaynsgHaiil criagubiHal BinbHIoca 3ajimaeliiia HOBbl Myseii
rapajickoi mpayisiHail apXiTsKTypsl. SIro 3amada — He mpocTa mabiima
3axaBaHHS Opay/sTHbIX 1abya0y, aje i maaTpbIMallb 3BSI3aHYI0 3 iMi BbI-
TBOPYYIO KYJIBTYPY, allaMaryel HABAT He BeJIbMi 3a0SICTIEUaHBIM KbIXa-
pamy pacTaypalibli cBaix gamoy.

Apranizanpisg «Miesto Laboratorija» — simrus afs3iH IyJOYHBI MTPbI-
KJ1aJ, BBIKapbICTAHHS CTApOii apXiTIKTYPBI AJ1s1 CTBAPIHHS IIPACTOPHI 4JI5
caMaBbIsTYJIeHHS MSICIIOBal CYyIIOJbHACII BileHCKara paéHa AHTaKaabHicC,
sIKasl ab’simHasacs A3es1sl CTBAPIHHS IMas3iThIyHAal MpaKThIKi paasisallbli
9KaJIaTiuHbIX i KP3aTbIYHBIX i/1374.

KynbrypHas npactopa «Dumy fabrikas» Takcama mpaiiye 3 iI39HTbIY-
HacI[l0 HemamyJsipHara paHeit rapajgckora paéHa Haysa Binbhs. Caéit
I3eifHaCII0 STHBI A3MaHCTPYIONb TJIEHHACIh Pa3MSIIUSHHS ¥ CTapbIx
iHAYCTPBISUIBHBIX MypPax HOBAii KyJAbTYpHa QYHKIIBII, SIKas ITepaTBapae
paHeii ganpaciyHae Meciia ¥ KpomKy MPbILITHEeHHS [J1s1 YCsro ropaja.

IMamo6Hal mpabjaeMaThiKail 3aHsiTast i afgsiHas ¥ Hamlail KajeKIlbli
apranisanpis 3 Kaynaca «Sanciy Bendruomené». MplI BbI6paJti se, maKkoib-
Ki sSiHa — af3iHas miToyckas yasenbHila MiskHapomHara «Pyxy @apy» §
MaATPbIMKY MpbIHIbINAY eypaneiickait KauBenusli ®apy 2005 roma. Ix
M3Ta — JaKasallb, IITO JaKaJibHas CIIalublHa MOXKa ObII[b HE MEHIII 3HaU-
Hall, YbIM CyCBeTHas.

VY cBaiw uapry, apraHisanpisg «Gatveés gyvos», sikasi pacmavasnacs siK
TpaAbIlbIiiHae 610pO IKCKYPCiit, BhISIBiJIa HEBePATOAHYIO IIiKaBacllb ca-
MiX XbIXapoy BinbHIOCa fa cBaéit cragublHbl, IPbIUBIM HEBilaBOUYHAIL,
pasmenIyaHaii yaaaeublHi aj TpagbliibliiHara rictapeiuHara nsaTpa. Tak
MPOCTa Ha HAIIbIX Bauax afbbIBaeliia repasarlic iI9HTbhIYHACI] ropaia.

He marui abbiciii yBaraii Mbl i apraHiszalibli BibHIOCa, IITO IpaIyolb
3 Gejapyckaii cragubiHail i Kyabrypait. Cspom MHOCTBA TaKixX 6bimi
abpaHbIsl KyIbTypHas 1isoyka «CreateCulture Space», apbleHTaBaHas
Ha pasBillé cyJacHaii 6emapycKait KyJabTypbl i iHTIrpanpio se § Mix-
HapOIHbI KAHTIKCT, a TakcaMa Benapycki myseit im. IBaHa JlyiikeBiua,
M3Ta SIKOTa — 3axXaBaHHe 6eylapycKaii criagubiHbl BisibHi i 3a6ecssusnHe
repaeMHaclli makajgeHHsY 6esapycay, IKis TYT KbIBYIb.

MbI crnaj3semcs, IITO 3HaEMCTBA 3 iX gocBemaM Oyase Ojs Bac
IiKaBbIM 1 HATXHIIb HA TOE, Kab 3MSIHSIb CBET BaKOJI Cs10€e [1a jernmara!

CusimaH Ctypoaiika
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A Brief Foreword

The main thematic section of this almanac is dedicated to the results of a
large-scale research project that, throughout 2024, brought together our
students, faculty, civil society activists, as well as international profes-
sionals and experts in cultural heritage. The research theme, “The Heri-
tage of Vilnius as a Space for the Implementation of Cultural Rights”, re-
flects an effort to explore how the social potential of cultural heritage is
realized in practice under real conditions in Vilnius.

We chose the framework of cultural rights for this inquiry, as it is high-
ly relevant for us, representatives of a Belarusian university in exile, whose
homeland often neglects the full spectrum of human rights. Here, we ad-
dress the right to heritage, identity, and cultural expression. What hap-
pens when these rights conflict with the interests of economic or political
development? And what does it mean to move from theory to the practical,
living interaction with people and communities?

To explore these questions, we engaged with ten organizations and
civic initiatives in Vilnius that work with heritage and cultural rights. We
held ten meetings with them, allowing us to closely observe their work,
ask questions, and engage in discussions. Given that there are many more
such organizations, our selection aimed to represent a broad spectrum of
cultural rights issues. Some of the featured organizations focus primarily
on working with people, others — on the actualization of heritage, while
some successfully combine both domains. Also for our students, this re-
search provided an opportunity to establish professional contacts, find in-
ternships, or get involved in socially significant volunteer activities.

All of this was incredibly important to us, and now we present to the
reader a collection of brief texts showcasing activities of these organiza-
tions. This is a catalog of positive examples (though challenges are also
addressed) — a guide to what is worth striving for, and at the same time, a
new, unconventional guide to Vilnius. Indeed, this is our attempt to pres-
ent the heritage of this great city in a new light — not as static stones tell-
ing stories of the past, but as something dynamic, shaped by the dedicated
efforts of many people working for the benefit of others.

For example, the Vilnius art agency “Artscape” focuses on working with
refugees through creative practices and mainfestation of their intangible
heritage. How can we ensure the participation of those who have arrived in
Lithuania from different cultural contexts in cultural life? How can their
integration be sustainable while preserving their cultural identity?

The Museum of Contemporary Art in the recently restored Sapieha
Palace in Vilnius offers an example of how restoration decisions are made.
Whose interests should take priority — those of the residents of the Anta-
kalnis district, all Vilnius residents and tourists, or professional historians
and restorers?



The research “Vilnius Heritage
as a Space for the Implementa-
tion of Cultural Rights” is part
of the project “Human Rights
Literacy for the Belarusian
Civic Society”, supported by
the U.S.Department of State.
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The organization “Laimikis”, operating in the vibrant district of
Snipiskes, focuses on the development of community activation, coop-
eration, and participation tools while promoting the district's historical
wooden architecture, a rare feature in modern cities.

A newly opened Museum of Wooden Urban Architecture also addresses
the preservation of wooden buildings in Vilnius, aiming not only to con-
serve the structures but also to support the associated craftsmanship and
assist low-income residents in restoring their homes.

Cultural space “Dumy fabrikas” works on the identity of the previously
overlooked Naujoji Vilnia district. By repurposing old industrial buildings
for new cultural functions, they have transformed a once-depressed area
into a point of attraction for the entire city.

The organization “Miesto Laboratorija” is another excellent example of
how old architecture can be repurposed into a space for community self-
realization in the Antakalnis district, fostering positive ecological and
creative initiatives.

Similarly, the only organization from Kaunas in our collection, “San¢iy
Bendruomené”, is part of the international Faro Movement, supporting
the principles of the 2005 Faro Convention. Their mission is to demon-
strate that local heritage can be just as significant as World heritage.

The organization “Gatvés gyvos”, which started as a traditional tour
bureau, discovered an incredible interest among the city’s residents in
their own heritage, especially in less obvious locations outside the tradi-
tional historical center. This has led to a redefinition of Vilnius's identity
before our eyes.

We also could not overlook Vilnius-based organizations working with
Belarusian heritage and culture. Among the many, we chose the cultural
platform “CreateCulture Space”, focused on developing contemporary Be-
larusian culture and integrating it into the international context, as well
as the “Ivan Lutskevich Belarusian Museum?”, dedicated to preserving the
Belarusian heritage of Vilnius and ensuring generational continuity for
Belarusians living here.

We hope that exploring their experiences will be interesting and in-
spire you to change the world around you for the better!
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Nacnepyas kamaHaa nagyac
Bi3iTa ¥ ApT-areHurtBa Artscape
®ora: Arts Agency Artscape
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Hdacnepubiki i ayTapbl TIKCTay

Autita Kastayoga — cTynaHTKa 6akanaypckaii mparpamsl «Eypareiickasi criafuslHa», KypaTapKa ay-
KallplfiHali mparpaMsel «Meclia crmagublHbl § iHTApABICHbIIIIIHApHACLi» ¥ Mexkax JleTHsra
VHiBepciTaTa [TayHOUHbIX KpaiH. KaapabiHaTapKa maciaenaBaHHs «CrnamybiHa BinbHioca
SIK IpacTopa [Jis1 p3ajiizalbli KyJbTYPHBIX IIPaBOY».

(/cPa(#AAa raﬁu[v}i( — MaricTp MikHapojHara mpasa i CTyA9HTKa Maricrapckar nparpambl «Pa3Bineé
KyJbTYpHAi cnamubiHbl». Y 2024 ronse ¥ skacii BajaHIEpa Yu3enabHivana ¥ decToiBali
«KynbTypHBISI PBITMbI», IIITO JIa[3iycsl apT-areHITBaM Artscape y BisbHioce. HaByKOBbIS
iHTapaChl 3aCSPOJ>KAHbIS HA BBIBYUYSHHI MeXxaHi3May paasiizalibli KyJIbTypPHBIX IPABOY.

Arr,ﬂ;pﬁl Il—cﬁlwam(a — CTYJ9HT Tp3Isira Kypca nparpamsl «Eypamneiickas criagubiHax. [Ipairye ¥ apxi-
Be Benapyckara nsaTpa ¥ BinbHioce. HaByKOBBISI iHTapaChl — TiCTOPBISI, aHTPATIAJIOTis,
JIIHTBICTBIKA i CallbISIIHTBICThIKA. 3aliMaelliia gacjiegaBaHHsIMI KyJAbTypbl TaTapay
Ha T3pbITOpbIi JIiTBHI i Benapyci.

Bostbra AGFaau,osa — MaricTpaHTKa nparpambl «Pas3Biljll€ KyJIbTypHal ciagublHbl», aT3CTaBa-
Has 3KCKypcaBojKa na benapyci, ayTapka skckypciit ma MiHCKy i rapacKix KBacTay
na BisibHiocy. Cdepa HaBYKOBBIX iHTapacay: reiiMmicdikalibisi rapaicKoit CIiaTubIHbI,
HeJampajcTayieHas crajublHa.

Ca4>i2 Harac€taBa — Mamaabep-KaHCTPyKTap MaBojJIe CHelblsSIbHal afyKalpli, LIIep CTyA3HTKa
6akanaypckaii mparpamsl «Eyparmneiickast cragubiHax». [HTapachl: 1aKapaThlyHA-YKbITKOBAE
MacTalTBa, TPabIbIAHbISI TIKCTbIIBHBISI TPOMBIC/IbI, IPAKThIYHAE YBacabIeHHe HEMaT3-
phIsiIbHA CIaJUubIHbI.

Bitasy  Hikatosly — cTymanT mparpamsl «IIpaBa». Cdepa iHTapacay: rpamManssHCKast afyKalbls i
aJyKalpisl § rasiHe TpaBoy yajaBeKka. 3’yisieniia MpaeKTHBIM Ji[3pam i TpaHepam IJist
MoJiaf3i Obl CIelblslicTay, sIKis mpalyolb 3 MOjanA30. Y HMIKOAbHBISA ragbl ¥ I'pongHe
HaBe/Bay I'ypTOK «ADXiTIKTypa i apxeasorisi», 3 ThIX Uacoy IiikaBililla KyJabTypHaii craj-
YplHA i MIMAaT MagaposkHivae.

Cugmatt Collafb — cTYASHT 6akasnaypckaii mparpamsl «Eypaneiickasi ciagubiHa». Y pamMKax mpa-
rpaMbl 3ajiMaeliiia BbIByYSHHEM CIIaAYbIHbI iHAYCTPbIi MOJBI. Y SITO iIHTap3Chl YBaX0-
n3s1b QiHCKast MOBA i KYJIbTypa, a TakcaMa cydJacHas Mom-KyJabTypa.

Attrestita BFaHiu,Kasf — CTYJ9HTKaA 6akajaypckaii mparpambl «Eyparneiickas criagubiHa». [JaubiHaIO-
yas KyJIbTypHasl MeHeJ KapKa, Ha Npalsry Tpox ragoy 3ajimMaeliia pacnpaioykai i kypa-
TapcTBaM ITpaekTay. IHTapachl: BBIBYUSHHE hapmaray i MeTazay mpaiibl 3 CyIOIbHACITIO,
Kp3aTbIVHBIS iHAYCTPBIi.

Eaﬂcpblﬂ "IaFrraMOPu,aBa — MaricTpaHTKa mparpamsl «PasBillllé KyAbTypHAaii CliaJublHbl», TTAYbIHA-
10Ubl 3 csapaa3inbl 2000-x ragoy saasinb 6eapyckisi KyJbTypHa-aCBeTHILIKisI BAHAPOYKi.
IlImat ragoy 3amicBae ycraMinbl 6p11bIX BsI3HSY T'VIIATY, mpaBof3inb sKckypcii ma Kypa-
rmaTax — MeCIIbl CTJIIHCKiX paccTpaiay mam MiHckam, 3’syiisieriiia afJHO ca CTBapasbHill
BipTyanbHara Myses caBelKixX pamnpaciii y Benapyci represii.net. 3’s¥ysteriia KaHCY/IbTaHT-
Kaji mpaeKkTa ayTapcKix rapaackix skckypciit ULegend.
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