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Apn HaByKoBara p3aakrapa

[IpancTraynsem Baliaii yBa3e 4alBEPThI BhITYCK ajibMaHaxa Eypaneiickara rymaHiTapHara
VHiBepciTaTa « CTRL+S», pbicBeYaHbl KyAbTYPHA criafgubiHe. TaMa CéNeTHsTa BBIITYCKY —
«[IpaBa Ha clafYbIHY».

CkJtazarousl I'SThI BBIITYCK, MBI 3bIXO[31J1i 3 TAro, WITO KyJbTYPHAs CllafublHa — 3Ta Ca-
LIBISIIBHAS 3’1Ba i CpolaKk KaMyHiKaIbli. CllaubIiHa — He IIPOCTA CTaphIst KAMSIHI a60 (asibK-
JIOPHBIS abpabl. ['9Ta mepagyciM KalrToyHaCIi i COHChI, HaKipaBaHBIS He CTOJIbKi Ha MiHY-
Jlae, KOJIbKi Ha CyYacHAcCIb i Oy yUbIHIO. 3asy/IsII0ubl ab CBAEii criafublHe, HAIlbISTHATbHbIS
CYTIOJIBHACIII JIbI iHIIbIS HOCHOITHI KYJAbTYPhl MaBeJaMJISIIONb iHIIBIM a6 yJacHBIM icHa-
BaHHi, aKp3CJIiBaollb KYJIbTYPHYIO CBO€acabIiBacilb Abl MPLIISITBAIONb YBAry fa OsTryubIx
npabsieM. SIKist 5K iHCTPYMEHTBI Abl iHCTBITYTHI POOSIIIH YCE I'ITA MardybIMbIM?

AJ3iH 3 HaliBa>KHENIIbIX, aje YCE SIIYs Maja JacjaefaBaHblX — raTa NIMaTBbIMepHast
KaHLAMOLBIS KYJAbTYPHBIX NpaBoy. [IpaBa Ha criaguyblHy, HAa AOCTYII 4a KYJbTYPHBIX Kall-
TOYHacIel i YI3en y KipaBaHHi iMi 3’1yse1111a yacTKali ary/ibHai KaHIISMIIbI KYJIbTYPHBIX
NpaBoY, 3acCHaBaHall Ha MpaBax YyajaBeKa, sikas yKiuae ¥ csi6e mpaBa Ha caMaBbI3HAYIH-
He, TIpaBa Ha y73eJ1 y KyJAbTYPHBIM KbI1I1i, KYJIbTYPHBIS IIpaBbl MeHIIaCI[ell, TpaBa Ha afy-
Kallbllo, CBA6OIYy MepKaBaHHSY i iX BbIKa3BaHHs, cBaboay pasirii i mepakaHaHHSY. Aje SIK
I'3ThIS, 3[aBajiacs 6, OPBIABIUHBIS a0CTPaKIIbli, yBacaGISIONIA ¥ P2abHBIM KbIIIi? Ybls
npaiia cTailb 3a ThIM, Kab CyIOJIbHACI[I MarIi CKapbICcTalia cBaiMi mpaBami?

ApKasbl Ha I3ThIS IBITAHHI CTaJIi OHTPaIbHal TAMal BBIYCKY, SIKi CKIafaena 3 IByX
BSIJIIKiX pasfsenay.

[Mepursl pa3gsen 3’ayiseriiia BbIHikKaM MpaekTa-gaciaenBaHHs «CrnagubiHa BinbHIoCa K
mpacTopa AJjs p3aiisaibli KyJbTYPHBIX IPABOY», SIKi HAIIbISI BBIKIAIUBIKI i CTYJ9HTHI BbI-
KaHaJli pasam Ha npaisry BsicHbi-BoceHi 2024 roga. [TagpabsisHeii rpa siro 3agyMmy MOXKHa
rnayvybITallb y HeBSIJIiUKaii mpagMoBe ¥ camiM paspasesie. TyT masHauy TOJIbKi, IITO Ia Mpa-
YbITAHHI AT0 af3iHalali TAKCTAy y yblTaua CKjaaja3elrilia jeriiae pa3yMeHHe He TOJbKi
THOPBIi i MPAKTBIKI iMIJIeMeHTallbli KyJbTYPHBIX MPaBOY, aje i KyJbTypHail CraJa4yblHbI
BinpHIOCa. Bbl mabaubllie sie sIK BBIHIK caMaajgaHali g3eifHacIi BsTikail KoJIbKaclli apra-
Hi3alblit i iHiLIBIATEIY, SIKisl, MPalyIOubl ca CIagublHaM, CIIPHISIONb BEIPAIISHHIO CALlbIS/Ib-
HbIX, 9KaJIariuyHbIX i 9KaHAMiuHBIX IIpabjieM.

Opyri pasasen «CymnosibHACIi i KyJbTYpPbI» HOCII[b 6OJIBII HABYKOBBI XapakTap. Ty T BbI-
MYCKHiKi MaricTpaTypbl i BBIKJIaAUbIKi HAIlIBIX IIparpam Ia CliaguybiHe, a TakcaMa Cs6pbl
VHiBepciToTa A3esIila BbIHiKaMi YIacHBIX maciaenBaHHSY. BexbMi pamacHa, mTo 6071b-
IIacIb 3 iX, HSTeA3sT9bl HA CKIaJaHbIsl aOCTABIHbI i XKBIIIIE T1a-3a MeXXaMi YIacHbIX KpaiH,
MpalsIreamilb akag3MiuHy0 abo apraHi3aubliiHy0 Kap'epy ¥ cdepsl KyJabTypbl. 3 macili
apThIKy/ay, IITO CKIaLaib pasmses, xauenacs 6 acabjiBa BbIYUbILb TOKCT I3MiTpPbIs
I pOXKBI, SIKi TaKa3Bae MIJISIX KAaHCTPYSIBaHHS 6e1apycKixX GpaibKIOPHBIX CIIeBay, SIKiMi MbI
ix BemaeMm. Cepsk Ty6ail minra rmpa BigsaryiabHi ¥ Cy4acHbIM My3ei, IIpbl 9KCITaHABaHHI SKiX
«panTam» BbIYIsela mpabiemMa: KyJabTaBblsl TYJbHI He aAIaBsalolb 3MeHJiBbIM Ma-
pasbHa-3ThIUHBIM HOpMaM. Hapamiile, PanaTta I'aHiHel] milna mpa HOBbISI BBIMSIPIHHI, SIKis
aTpbIMJIiBae mpabseMaTbika 3aXaBaHHS STy paiickaii criagublHbl ¥ LIsHTpanmbHAail i YexomHsit
Eyporie, 13e amasb He 3aCTAI0CS STYPIVICKiX aOIUIUbIH. [HITBISI apTHIKYJIbI TPbICBEYAHbIS aC-
MeKTaM JbICAHaHTHAl maMsIli, QYHKIbITHABAHHIO CYIIOJbHACIIEN CITaUbIHbI i, HEUaKaHa,
agHociHam Mapka Illaraja 3 sro pogHbeIM Birje6ckam.

Hapoiiiie, anomiHi MaT3paisiyl BBIITYCKY — XpPOHiKa afHAro akajgsMiyHara roja >KbIIIs
Gakajiaypckaii i Mmaricrapckaii mparpam ma KyJabTypHaii cragusiHe EI'Y, magpbixTaBaHast
HaIllbIM BBIKJIAJUbIKaM i KypaTapam Ajyeram BiniusHkam. Sk 6aubiiie, MbI yac He TYOIISITi.
[ cmap3sgémcs mamnpanaBalb s/

Cusmnan Ctypaiika, BinbHioc, 29 nictananma 2024 rona.



From the Editor

We are pleased to present the fourth issue of the European Humanities University’s
almanac “CTRL+S”, dedicated to cultural heritage. This year’s theme is “The Right to Heri-
tage.”

In compiling this issue, we proceeded from the premise that cultural heritage is both
a social phenomenon and a means of communication. Heritage is not just about ancient
stones or folklore rituals. It is, above all, a set of values and meanings aimed not so much
at the past as at the present and future. By asserting their heritage, national communities
and other cultural bearers communicate their existence, define their cultural identity, and
draw attention to current issues. But what tools and institutions make all this truly pos-
sible?

One of the most important yet still underexplored tools is the multidimensional con-
cept of cultural rights. The right to heritage, access to cultural values, and participation
in their management are part of a broader concept of cultural rights grounded in human
rights. This includes the right to self-determination, the right to participate in cultural
life, minority cultural rights, the right to education, freedom of expression, and freedom
of religion and belief. But how do these seemingly abstract legal concepts manifest in real
life? And whose work ensures that communities can exercise their rights?

These questions lie at the heart of this issue, which consists of two major sections.

The first section is the result of the research project “Vilnius Heritage as a Space for the
Implementation of Cultural Rights,” conducted by our faculty and students from spring to
autumn 2024. You can read more about the project’s concept in a brief preface within the
section itself. Here, I will only note that after reading its eleven texts, the reader should
gain a better understanding not only of the theory and practice of implementing cultural
rights but also of Vilnius' cultural heritage as the result of the dedicated work of numerous
local organizations and civic initiatives. Moreover, they will see how working with heritage
can contribute to solving social, environmental, and economic issues in the city.

The second section, “Communities and Cultures,” is more academic in nature. Here,
graduates of our master's program, faculty, and university affiliates share the results of
their research. It is particularly gratifying that many of them, despite challenging circum-
stances and life outside their home countries, continue their academic or organizational
careers in the cultural sector. Among the six articles in this section, I would like to high-
light Dzmitry Drozhdzha’s work, which explores the construction of Belarusian folk songs
as we know them today. Serge Tubash writes about video games in contemporary muse-
ums, where the content of the games has ‘suddenly’ been found to clash with the evolving
moral and ethical norms of Western and non-Western societies. Finally, Renata Haninets
discusses new dimensions in the preservation of Jewish heritage in Central and Eastern
Europe, where Jewish communities have almost vanished. Other articles in this section
focus on issues of dissonant memory, the functioning of heritage communities, and, sur-
prisingly, Marc Chagall’s relationship with his hometown of Vitebsk.

The final piece in this issue is a chronicle of one academic year in the life of the under-
graduate and graduate cultural heritage programs at EHU, prepared by our faculty member
and curator, Aleh Vinichenka. As you can see, we have been keeping busy — and we look
forward to continuing our work!

Stsiapan Stureika, Vilnius, November 29, 2024.
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CTRL+S - NpaBa Ha cnagublHy

<Artscape

Kapotkasa npagmoBa

l'anoyHbI TOMATHIUHBI pa3[i3es raTara ajibMaHaxa MpbiCBeYaHbl BbIHIKaM
BsiTikara gacjaemyara rnpaekra, siki Ha mpausry ycsro 2024 roga ab’ssqHay
HallIbIX CTYJ3HTAY, BBIKJIaAUbIKay, aKThIBiCTay rpaMa3sHCKal CyIOJIb-
HacIli, a Takcama mpadecissHanay i skcrnepTay MikHapoAHara kKJjaca ma
pabolle 3 KylIbTypHai cramublHail. Toama maciemaBaHHS — «CramublHa
BinbHIOCa K mpacTopa AJjs plaiisalbli KyJbTYPHBIX IpaBoy». 3a aKa-
I9MiYHAai Ha3Baii cTaimb cripoba pasabpaliia 3 ThIM, K Ha MPaKTHIIbI,
y plaJibHbIX YMOBaXx BinbHIOCa, paajisyelilia Calbis/IbHbI MaTIHIIbISII
KYJbTYPHAa Cr1aJublHbI.

IisiraTara Mbl abpasti paMKy KyJIbTYPHBIX TPaBOY, 60 IITO SIITY3 MOKa
ObILIb TaKiM aKTyaJIbHBIM JIJIS1 HAC, IpaCcTayHiKoy 6emapyckara yHiBep-
ciToTa ¥ BbITHAHHI, YblsS pajg3iMa Takasi HSIYBaXK/IiBas ga 3a0ecIsTu9HHS
MpaBOoy yajiaBeKa sIK Takix? MbI raBOpPBIM TYT ab MpaBe Ha CraublHY, Ha
iMOHTBIYHACIb i HA KYJIbTYPHAE CaMaBbISyJIeHHE; [Ipa Toe, MITO Pabillb,
KaJli 3aXxaBaHHe I3ThIX MPAaBOY CyThIKaelllla 3 iHTapacami skaHaMiuHara
1Ii IMajiThIyHara pas3Billlls i HapaIlIie mpa Toe, IITO 3HAUbIIb ITepaxoa3illb
aJi TOOPBIi 1a MPaKTBIKi XbIBOTA Y3aeMaA3esiHHS 3 JIIOA3bMi i CyIIOIbHA-
CLSIMI.

s Taro, Kab BBIBYUBIIb YCE T3Ta, MBI BbIPANIbIIi MasHAEMIIIa 3
N3eifHacIIo 3ecslli apraHisaiblit i rpaMaickix iHilbISTHIY 3 BinbHIO-
ca, SKis mpalyiolb ca CIajyblHAM i KyJIbTYpHBIMI IpaBaMi. 3 imi Mbl
MpaBsili 13ecsilb CYCTPIY, MITO Ma3BoJijia YOaublllh iX Mpamy 306J1i3Ky,
3a4alb NbITAHHI i magbicKyTaBalb. [1aKoJIbKi HaCaMpa4 Takix apraHisa-
LbIi 3HaUHa GOJIbII, TajioyHali yMOBaii afbopy cTajia Hallae iMKHEHHe
MpajicTaBillp MaJiTpy mpabseMaTbiKi KyJbTYPHBIX IPaBOY MaKCciMaibHa
mbIpoka. Tamy HeKaTopbisl 3 pasryiel)KaHbIX apraHi3alblii i iHIIbISITBIY
3aiimMaronia 60 Mparaii 3 TI0A3bMi, iHIIbIST — apbleHTaBaHbI HA AKTY-
aJ1i3allblio CIagubIHbI, TP3Iisl — MaCHSIX0Ba CYMSIIITUYaOlb IITHIS 1Ba HA-
npaMki. Y cBaw uapry, Ajis HalllbIX CTYI3HTAY raTae gacjenaBaHHe CTa-
Jla MaryeIMacIiio 3aBecli rmpadeciiiHbisl KAHTaKThI, 3HAMCI Meciia AJst
MpaxoA KaHHS MPAKTBIKI I[i TpoCTa Aaayyubliilia Aa callblsibHA-3HAYHA
n3eiiHaclli Ha BaJaHIEPCKiX MavyaTKax.

Vcé rata 6b1710 HaJ3BbIYAl BaXKHBIM JIJISI HAC, i BOCh 3apa3 MbI BBIHOCIM
Ha CYJ, YbITaua KaJIeKI[bII0 HEBSIIiKiX TIKCTAY, IITO MpaACcTayIsIIoLb O3eii-
HacIlb T3ThIX A3ecslli apraHizaibiit. ['9Ta — KaTaaor masiThIYHbBIX MPbI-
Kazmay (Xolb alicaHHIo ISXKACIY, 3 SKiMi STHbI CyThIKaOIIIa, TaKCaMa
3HAMIIOCSI MeClla); Taro, a Yaro BapTa iMKHYIILa, i § TO ’Ka 4ac — HOBbI
HeTpPaabIIbIiHbI JaBeaHiK 1a BimbHIOCe. Tak, MbI macmpabaBasti mpaj-
CTaBillb CMIaAUbIHY T3Tara IyJoyHara ropaja na-HoBamy: He 3aCTbIIbI-
Mi KaMSIHSIMI, IIITO paclaBsgaroib ab MiHY/IbIM, a8 HEUBIM IbIHAMIiUHBIM,
BbIHiKaM caMaaJJaHbIX HAMaraHHsy MHOCTBA JI0J3€e, IKis mpalyolb
Ii3eJis iHIIBIX Tof3eii. MeHaBiTa Tak Mbl padyMeeM Ma-canpaygHaMy cy-
YaCHYIO IMpaly ca CrajuyblHai i KyJbTypaii.

Harmpseikiag, BiJieHCKae apT-areHIITBa «Artscape» CKaHI[9HTpaBajacs
Ha mpaiipl 3 6eskaHIlaMi, Ha 3a6sCIITUIHHI Y 3€e/y ¥ KYJIbTYPHBIM SKbII[LI
TBIX, XTO TIPbIOBIY Y JIITBY 3 iHIIara Ky/IbTypHara KaHTIKCTY. Pobitia rata
Mpa3 TBOPYbISI MPAKTHIKI i aKTyali3allbll0 HeMaTIPbISIIbHA CIagYbIHbI
npbI6bUTBIX. Tak 3’ayseniia Haa3es 3pabillb iX iHTarpalbio YCToIiBaA,
He aXBSIPYIOUbI IPbI TITHIM KYJIbTYPHAM iI9HTHIUHACIIIO.



HacnepaBaHHe «CnagybiHa
BinbHtoca gk npactopa ans
paanisaubli KynbTypHbIX npa-
BOY» 3'ayngeuLa yacTkam
npaekTa «Agykaubif ¥ raniHe
npaBoy yanaeeka Ang 6ena-
pycKan rpaman3siHCcKam cy-
nonbHacuUi», NaATpbIMaHara
[3apxayHbIM A3napTaMeHTaM
3LWA.

CnapublHa i KynbTYypHbIS NpaBbl

Myseii cyuacHara macrauTBa ¥y cBexkaaap3cTaypaBaHbIM Ilasaiibl
Camneray y BinbHioce mae mpbIKjaj Taro, sik MpbiMaroiiiia pactaypaliblii-
HbIS PAIIHHI i Uble iHTAp3ChI { TITHIM MPAI[ICE MYCSIIb CTAI[b GOJIBIIBIM
MPBISIPBITATAM: KbIXapoy MiKpapaéHa AHTaKaJbHIC, yCiX BimbHIOCHAY i
TypbICTay IIi mpadecifiHbIX TicTOpPbIKAY 3 pacTaypaTapami.

Apranisanpis «Laimikis», skast mpairye ¥ aIHbIM 3 CAMbIX KaJaPbITHBIX
BiseHcKix paéHay llIHiminKkec, 3ajiMmaeliiia akThIBi3alblisiii SITO JIaKaJabHa i
CyTOJIbHACIi, YKapaHse iHCTPYMEeHThI Kaalepalbli i mapThilbINalbli, a
TakcaMa MaIry/aspbi3ye TiCTapblUHYI0 APaYAsHYI0 apXiT3KTypy, SIKOii y
HaIIbIX rapajax 3acTraela yCceé MeHIIl.

A samus gpaynsgHaiil criagubiHal BinbHIoca 3ajimaeliiia HOBbl Myseii
rapajickoi mpayisiHail apXiTsKTypsl. SIro 3amada — He mpocTa mabiima
3axaBaHHS Opay/sTHbIX 1abya0y, aje i maaTpbIMallb 3BSI3aHYI0 3 iMi BbI-
TBOPYYIO KYJIBTYPY, allaMaryel HABAT He BeJIbMi 3a0SICTIEUaHBIM KbIXa-
pamy pacTaypalibli cBaix gamoy.

Apranizanpisg «Miesto Laboratorija» — simrus afs3iH IyJOYHBI MTPbI-
KJ1aJ, BBIKapbICTAHHS CTApOii apXiTIKTYPBI AJ1s1 CTBAPIHHS IIPACTOPHI 4JI5
caMaBbIsTYJIeHHS MSICIIOBal CYyIIOJbHACII BileHCKara paéHa AHTaKaabHicC,
sIKasl ab’simHasacs A3es1sl CTBAPIHHS IMas3iThIyHAal MpaKThIKi paasisallbli
9KaJIaTiuHbIX i KP3aTbIYHBIX i/1374.

KynbrypHas npactopa «Dumy fabrikas» Takcama mpaiiye 3 iI39HTbIY-
HacI[l0 HemamyJsipHara paHeit rapajgckora paéHa Haysa Binbhs. Caéit
I3eifHaCII0 STHBI A3MaHCTPYIONb TJIEHHACIh Pa3MSIIUSHHS ¥ CTapbIx
iHAYCTPBISUIBHBIX MypPax HOBAii KyJAbTYpHa QYHKIIBII, SIKas ITepaTBapae
paHeii ganpaciyHae Meciia ¥ KpomKy MPbILITHEeHHS [J1s1 YCsro ropaja.

IMamo6Hal mpabjaeMaThiKail 3aHsiTast i afgsiHas ¥ Hamlail KajeKIlbli
apranisanpis 3 Kaynaca «Sanciy Bendruomené». MplI BbI6paJti se, maKkoib-
Ki sSiHa — af3iHas miToyckas yasenbHila MiskHapomHara «Pyxy @apy» §
MaATPbIMKY MpbIHIbINAY eypaneiickait KauBenusli ®apy 2005 roma. Ix
M3Ta — JaKasallb, IITO JaKaJibHas CIIalublHa MOXKa ObII[b HE MEHIII 3HaU-
Hall, YbIM CyCBeTHas.

VY cBaiw uapry, apraHisanpisg «Gatveés gyvos», sikasi pacmavasnacs siK
TpaAbIlbIiiHae 610pO IKCKYPCiit, BhISIBiJIa HEBePATOAHYIO IIiKaBacllb ca-
MiX XbIXapoy BinbHIOCa fa cBaéit cragublHbl, IPbIUBIM HEBilaBOUYHAIL,
pasmenIyaHaii yaaaeublHi aj TpagbliibliiHara rictapeiuHara nsaTpa. Tak
MPOCTa Ha HAIIbIX Bauax afbbIBaeliia repasarlic iI9HTbhIYHACI] ropaia.

He marui abbiciii yBaraii Mbl i apraHiszalibli BibHIOCa, IITO IpaIyolb
3 Gejapyckaii cragubiHail i Kyabrypait. Cspom MHOCTBA TaKixX 6bimi
abpaHbIsl KyIbTypHas 1isoyka «CreateCulture Space», apbleHTaBaHas
Ha pasBillé cyJacHaii 6emapycKait KyJabTypbl i iHTIrpanpio se § Mix-
HapOIHbI KAHTIKCT, a TakcaMa Benapycki myseit im. IBaHa JlyiikeBiua,
M3Ta SIKOTa — 3axXaBaHHe 6eylapycKaii criagubiHbl BisibHi i 3a6ecssusnHe
repaeMHaclli makajgeHHsY 6esapycay, IKis TYT KbIBYIb.

MbI crnaj3semcs, IITO 3HaEMCTBA 3 iX gocBemaM Oyase Ojs Bac
IiKaBbIM 1 HATXHIIb HA TOE, Kab 3MSIHSIb CBET BaKOJI Cs10€e [1a jernmara!

CusimaH Ctypoaiika

Tlastav, (/arrcrav“[

<Laimiki¢>

Mlxpoﬁ rapaﬂu(om
ﬂpaﬁ}mrraﬂ

aFX;'I?K’W]FbI

<Miesto

Laboratoriya>

<Dimy fabrikag>

~<Sanliy
Bendrvomene>

«Glatves 5_17\/o§>>

«CreateCulture
Spaoc»

Bestapycki Muyzeit
M. [Bata jT»}chswa
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53Picha Falace

A Brief Foreword

The main thematic section of this almanac is dedicated to the results of a
large-scale research project that, throughout 2024, brought together our
students, faculty, civil society activists, as well as international profes-
sionals and experts in cultural heritage. The research theme, “The Heri-
tage of Vilnius as a Space for the Implementation of Cultural Rights”, re-
flects an effort to explore how the social potential of cultural heritage is
realized in practice under real conditions in Vilnius.

We chose the framework of cultural rights for this inquiry, as it is high-
ly relevant for us, representatives of a Belarusian university in exile, whose
homeland often neglects the full spectrum of human rights. Here, we ad-
dress the right to heritage, identity, and cultural expression. What hap-
pens when these rights conflict with the interests of economic or political
development? And what does it mean to move from theory to the practical,
living interaction with people and communities?

To explore these questions, we engaged with ten organizations and
civic initiatives in Vilnius that work with heritage and cultural rights. We
held ten meetings with them, allowing us to closely observe their work,
ask questions, and engage in discussions. Given that there are many more
such organizations, our selection aimed to represent a broad spectrum of
cultural rights issues. Some of the featured organizations focus primarily
on working with people, others — on the actualization of heritage, while
some successfully combine both domains. Also for our students, this re-
search provided an opportunity to establish professional contacts, find in-
ternships, or get involved in socially significant volunteer activities.

All of this was incredibly important to us, and now we present to the
reader a collection of brief texts showcasing activities of these organiza-
tions. This is a catalog of positive examples (though challenges are also
addressed) — a guide to what is worth striving for, and at the same time, a
new, unconventional guide to Vilnius. Indeed, this is our attempt to pres-
ent the heritage of this great city in a new light — not as static stones tell-
ing stories of the past, but as something dynamic, shaped by the dedicated
efforts of many people working for the benefit of others.

For example, the Vilnius art agency “Artscape” focuses on working with
refugees through creative practices and mainfestation of their intangible
heritage. How can we ensure the participation of those who have arrived in
Lithuania from different cultural contexts in cultural life? How can their
integration be sustainable while preserving their cultural identity?

The Museum of Contemporary Art in the recently restored Sapieha
Palace in Vilnius offers an example of how restoration decisions are made.
Whose interests should take priority — those of the residents of the Anta-
kalnis district, all Vilnius residents and tourists, or professional historians
and restorers?
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The organization “Laimikis”, operating in the vibrant district of
Snipiskes, focuses on the development of community activation, coop-
eration, and participation tools while promoting the district's historical
wooden architecture, a rare feature in modern cities.

A newly opened Museum of Wooden Urban Architecture also addresses
the preservation of wooden buildings in Vilnius, aiming not only to con-
serve the structures but also to support the associated craftsmanship and
assist low-income residents in restoring their homes.

Cultural space “Dumy fabrikas” works on the identity of the previously
overlooked Naujoji Vilnia district. By repurposing old industrial buildings
for new cultural functions, they have transformed a once-depressed area
into a point of attraction for the entire city.

The organization “Miesto Laboratorija” is another excellent example of
how old architecture can be repurposed into a space for community self-
realization in the Antakalnis district, fostering positive ecological and
creative initiatives.

Similarly, the only organization from Kaunas in our collection, “San¢iy
Bendruomené”, is part of the international Faro Movement, supporting
the principles of the 2005 Faro Convention. Their mission is to demon-
strate that local heritage can be just as significant as World heritage.

The organization “Gatvés gyvos”, which started as a traditional tour
bureau, discovered an incredible interest among the city’s residents in
their own heritage, especially in less obvious locations outside the tradi-
tional historical center. This has led to a redefinition of Vilnius's identity
before our eyes.

We also could not overlook Vilnius-based organizations working with
Belarusian heritage and culture. Among the many, we chose the cultural
platform “CreateCulture Space”, focused on developing contemporary Be-
larusian culture and integrating it into the international context, as well
as the “Ivan Lutskevich Belarusian Museum?”, dedicated to preserving the
Belarusian heritage of Vilnius and ensuring generational continuity for
Belarusians living here.

We hope that exploring their experiences will be interesting and in-
spire you to change the world around you for the better!

Stsiapan Stureika
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Nacnepyas kamaHaa nagyac
Bi3iTa ¥ ApT-areHurtBa Artscape
®ora: Arts Agency Artscape
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Hdacnepubiki i ayTapbl TIKCTay

Autita Kastayoga — cTynaHTKa 6akanaypckaii mparpamsl «Eypareiickasi criafuslHa», KypaTapKa ay-
KallplfiHali mparpaMsel «Meclia crmagublHbl § iHTApABICHbIIIIIHApHACLi» ¥ Mexkax JleTHsra
VHiBepciTaTa [TayHOUHbIX KpaiH. KaapabiHaTapKa maciaenaBaHHs «CrnamybiHa BinbHioca
SIK IpacTopa [Jis1 p3ajiizalbli KyJbTYPHBIX IIPaBOY».

(/cPa(#AAa raﬁu[v}i( — MaricTp MikHapojHara mpasa i CTyA9HTKa Maricrapckar nparpambl «Pa3Bineé
KyJbTYpHAi cnamubiHbl». Y 2024 ronse ¥ skacii BajaHIEpa Yu3enabHivana ¥ decToiBali
«KynbTypHBISI PBITMbI», IIITO JIa[3iycsl apT-areHITBaM Artscape y BisbHioce. HaByKOBbIS
iHTapaChl 3aCSPOJ>KAHbIS HA BBIBYUYSHHI MeXxaHi3May paasiizalibli KyJIbTypPHBIX IPABOY.

Arr,ﬂ;pﬁl Il—cﬁlwam(a — CTYJ9HT Tp3Isira Kypca nparpamsl «Eypamneiickas criagubiHax. [Ipairye ¥ apxi-
Be Benapyckara nsaTpa ¥ BinbHioce. HaByKOBBISI iHTapaChl — TiCTOPBISI, aHTPATIAJIOTis,
JIIHTBICTBIKA i CallbISIIHTBICThIKA. 3aliMaelliia gacjiegaBaHHsIMI KyJAbTypbl TaTapay
Ha T3pbITOpbIi JIiTBHI i Benapyci.

Bostbra AGFaau,osa — MaricTpaHTKa nparpambl «Pas3Biljll€ KyJIbTypHal ciagublHbl», aT3CTaBa-
Has 3KCKypcaBojKa na benapyci, ayTapka skckypciit ma MiHCKy i rapacKix KBacTay
na BisibHiocy. Cdepa HaBYKOBBIX iHTapacay: reiiMmicdikalibisi rapaicKoit CIiaTubIHbI,
HeJampajcTayieHas crajublHa.

Ca4>i2 Harac€taBa — Mamaabep-KaHCTPyKTap MaBojJIe CHelblsSIbHal afyKalpli, LIIep CTyA3HTKa
6akanaypckaii mparpamsl «Eyparmneiickast cragubiHax». [HTapachl: 1aKapaThlyHA-YKbITKOBAE
MacTalTBa, TPabIbIAHbISI TIKCTbIIBHBISI TPOMBIC/IbI, IPAKThIYHAE YBacabIeHHe HEMaT3-
phIsiIbHA CIaJUubIHbI.

Bitasy  Hikatosly — cTymanT mparpamsl «IIpaBa». Cdepa iHTapacay: rpamManssHCKast afyKalbls i
aJyKalpisl § rasiHe TpaBoy yajaBeKka. 3’yisieniia MpaeKTHBIM Ji[3pam i TpaHepam IJist
MoJiaf3i Obl CIelblslicTay, sIKis mpalyolb 3 MOjanA30. Y HMIKOAbHBISA ragbl ¥ I'pongHe
HaBe/Bay I'ypTOK «ADXiTIKTypa i apxeasorisi», 3 ThIX Uacoy IiikaBililla KyJabTypHaii craj-
YplHA i MIMAaT MagaposkHivae.

Cugmatt Collafb — cTYASHT 6akasnaypckaii mparpamsl «Eypaneiickasi ciagubiHa». Y pamMKax mpa-
rpaMbl 3ajiMaeliiia BbIByYSHHEM CIIaAYbIHbI iHAYCTPbIi MOJBI. Y SITO iIHTap3Chl YBaX0-
n3s1b QiHCKast MOBA i KYJIbTypa, a TakcaMa cydJacHas Mom-KyJabTypa.

Attrestita BFaHiu,Kasf — CTYJ9HTKaA 6akajaypckaii mparpambl «Eyparneiickas criagubiHa». [JaubiHaIO-
yas KyJIbTypHasl MeHeJ KapKa, Ha Npalsry Tpox ragoy 3ajimMaeliia pacnpaioykai i kypa-
TapcTBaM ITpaekTay. IHTapachl: BBIBYUSHHE hapmaray i MeTazay mpaiibl 3 CyIOIbHACITIO,
Kp3aTbIVHBIS iHAYCTPBIi.

Eaﬂcpblﬂ "IaFrraMOPu,aBa — MaricTpaHTKa mparpamsl «PasBillllé KyAbTypHAaii CliaJublHbl», TTAYbIHA-
10Ubl 3 csapaa3inbl 2000-x ragoy saasinb 6eapyckisi KyJbTypHa-aCBeTHILIKisI BAHAPOYKi.
IlImat ragoy 3amicBae ycraMinbl 6p11bIX BsI3HSY T'VIIATY, mpaBof3inb sKckypcii ma Kypa-
rmaTax — MeCIIbl CTJIIHCKiX paccTpaiay mam MiHckam, 3’syiisieriiia afJHO ca CTBapasbHill
BipTyanbHara Myses caBelKixX pamnpaciii y Benapyci represii.net. 3’s¥ysteriia KaHCY/IbTaHT-
Kaji mpaeKkTa ayTapcKix rapaackix skckypciit ULegend.
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CnapubiHa BinbHI0Ca | KYNbTYPHbIS
npasbl: iIHCTbITYL,bISSIHASIbHbI
| aKag9MiUHbl KAHTIKCT

AniHa KanauoBa

Universal Declaration of Human

Rights = [1]

International Covenant on Civil and
Political Rights = [2]

The Venice Charter, 1964 = [3]

Convention Concerning the
Protection of the World Cultural and
Natural Heritage, 1972 — [‘f]

< KiPaC]rriu,a Kqﬂbmpﬂa—aosomimara alllIzesTa
farmata Cateral )Ta‘Pa Micioraitue (L-avra
I\/\iéivnaifé) packassae. Mpa riwapbwrbm I
KyTBTYpHbIA acalbtiBactyl Glf}I[blHKl/]. ®oTa
Attt Kamavosait

KaHUamniplst KyJAbTYPHBIX ITPaBOY iCTOTHA 3BaIIOLbISIHABAIA 3 MOMAHTY
sie MepiranavyaTkoBait hapmynéyki Ba YcearyabHait [akaapalbli TpaBoy
yasnaBeka 1948 rona. 3 6asapara mpaBa Ha Y 3es Y KyJAbTYPHbBIM KbIIIITi
siHa TpaHcdapMaBasacs ¥ CKIalaHy0 CiCTIMY, ITO axorjliBae 3axaBaH-
He i pa3Billl€ KyJAbTYypHAl Cl1aJubIHbl, FPaMajCKi ya3es i KyJbTyPHYIO
imoHTBIYHACIb. ['9Ta 9BaMOLbIS acabiBa 3ayBakHas ¥ rapagax 3 6a-
raTtayi rictapeliuHar criagublHai, f3e paasizalibls KyJbTYPHbBIX IIPABOY
CYThIKaeIla ik 3 MarubIMaclisiMi, Tak i 3 BbikJIikami. Ha npbikiamse
BinbHIOCA 3 ITO pa3HACTATHBIM KYJIbTYPHBIM JAHAIIA(PTAM i IIMATCIO0M-
Halt TicTOpbISii BbIJaTHA Bifallb, SIK KYJIbTYPHBIS ITPaBbl prajlizyoliia
Ipa3 PO3HbIS TpaMa/iCKisl iHIllbISITHIBBI i TPAeKThI.

HacnenaBanHe «CriagubiHa BisbHIOCA SIK TpacTopa AJs iMITJIeMeH-
Tallbli KyJbTYPHBIX ITPABOY», SIKOE MMpaBsiaa KamaHaa cTyasHTay EI'Y
¥ 2024 romse, pbIicBeYaHa mpabeMe paasizalibli KyJIbTYPHBIX ITIPABOY
rpamMaj3siHaMi mpa3 MpeI3My A3eiHaclli A3eBsIli JaKaJbHbIX apraHi-
3a11blii i rpamMafcKix iHiIbIATEIY (1 fanoyHeHa afHbIM IIPbIKJIaAaM 3
KayHaca). BeiByuatoubl pO3HbIS aClIeKThI IrpaMazckara ya3emny y KyJib-
TypHAali criafublHe, Jacjae ublKi BbIBYYaJli, SK MOTYIb p3aji3oyBalia
KYJIbTYDHBIS ITPaBBI.

KynbTypHbiS npaBbl i KyNbTypHasa cnaaublHa: HAPMaTblyHbl KaH-
TIKCT

«KoskHbI yanaBek Mae MpaBa BOJIbHA Y 3€e/IbHiuallb Y KYJIbTYPHBIM KBbILI-
1i rpamancTar [1], cuBsipf>kae 27-bl apThIKYJ NPbIHATaN y 1948 ronse
VYcearyibHait [3KIapallbli mpaBoy yajaBeka. ['9Ta Hopma aTpbiMana
pas3BilLé ¥ IpbIHATHIM aMaJib IIpa3 ABalualb ragoy MikHapogHbIM
nakiie ab rpaMaa3sTHCKiX i MajiThIYHbIX MpaBax [2]. Tam npeiragBaera
TpaBa Ha caMaBbI3HAUDHHE, Ha 3a0eCIIsTYdHHE KyJIbTYpHATa Pa3BillIls,
BbIKapbICTaHHE CBAEI KYJbTYPbI i Y13€71 Y KYJIbTYPHBIM KbIIIIIi.

Mi>xkHapOAHbBISI JaKyMeHThI ThIX rafi0y anicBaiolb ClIagUblHY BbI-
KJTIOUHA SIK MaT3pbISIbHBI 3Ma0biTak. Hanpeikiam, BeHelbITHCKAST Xap-
This1 1964 rona [3] akpaciiBae MPBIHIBIITBI KJIOMATY Mpa apXiTIKTYPHBIS
a6’exTbl, a KanBeHIbIs a6 3axaBaHHi CycBeTHal KyJbTYpHali i PbIPOJ-
Hali cnagublHbl 1972 rona [4] 3akiazae Mi>KHapOAHYIO CiCTOIMY areka-
BaHHS aA3iHKaBbIMi MAaHYMEHTaMi, TpyraMi OyabIHKAY i TicTapbIIHbIMI
MSICIIiHaMi.
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Henbra cka3salib, ITO ¥ TO¥ MepbIsi] CyTpalioyHiKi iHCTBITYILIBIH,
SIKisT 3aiiMalolllia KyJabTypHali criagublHalt, He pa3yMeJli sie calibisiibHal
KallITOYHAaCIi i He 3Ba’kaJsi Ha YMOBBI paaJjli3albli KyJbTYPHBIX IIPaBOY.
Hamnpsiknan, HanpisiHaabHbl KamiTaT IKAMOC Ayctpanii § 1979 ronse,
NpbIMaloubl XapThilo Byppsl, 3pabiy agHy 3 mepiibix cripobay agamnra-
Ballb BEHEIbISTHCKYIO XapThIIO T CIelbI(GigHbISI MSICIIOBBIS ITATP30bI,
3a6sICTIeubIYIIbI Y 3€J1 CYIIOJIbHACIIEN CIIaJUbIHbI (TAIbI iX SIIYD TaK He
Ha3bIBaJIi, raTast KAHIIMIIBIS 3’Ty/sela masHei) y KipaBaHHi éii [5].

Vcé vaciieit y abMepKaBaHHSX CIIaAUbIHbI CTajia Y3AbIMalia TaMa
KYJIbTypHAaii pasHacTaiiHaclli, mTo 3abscrieubljia MardybIMaciib IIbIP3ii-
mara TpakTaBaHHS CHagdblHbl. Tak, HIMAT/iKisl AbICKYCii 3 BaXKHbIMI
npaMeXXKaBbIMi BbiHiKami ¥ 1989 [6], 1993 [7]1 1997 ramax [8] npbIBsiti
Ia npbIHALIS HanmauaTky XXI craroan3s KaHBeH1bli 11a 3aXaBaHHI He-
MaT3pPbISIbHAN ClIagubIHbI [9], I3e maHsLLe ClIafYblHb] YIIePUIBIHIO
VKTI0UbLIa ¥ cs16€ MOIHBI IpaMaCcKi KaMITaHEHT: HEMATIPbISITbHA S
CIaJiublHa HAOT'YJI He icHYe ¥ afpbIBe aJi HochOiTay. 3 raTtara uacy cy-
MOJIbHACIIi, TPYIIbI i HABAT aCOOHBIS TaJIEHABITHISI TBOPLIBI caMi cTaJIi
BbIpalllallb, LITO SHBI JIivalb criagubiHali [10].

HacTymnHbIsI aKyMeHThI ¥3KO He TpOoCTa aKI9HTYIOIb BaXKHACIb
KYJIbTYpHAa criaJublHbI [IJIsS FpaMajicTBa, aJie i aicBaiollb KAHKPITHYIO
POJIIO CYTIOJIbHACIIEN:

e PamaunHas kaHBeHUbIsI Panbl EYporsl a6 3HAUSHHI KYIbTYpHAIA
CTIaJubIHBI I TpamMaacTBa, a6o Kausenisis @apy (2005) [11], amicBae
KYJIbTYPHYIO CIIAIUBIHY SIK «TPYIy pacypcay 3 MiHyJara, sikis a10/31
imsHTBIPIKYION SIK aIJIIOCTPaBaHHE i BIpask9HHE CBaiX KAIITOYHACIISY,
BepaBaHHAY, Beflay Abl TPAAbILIbIN i SIKis MMacTassHHA pa3BiBalolia».
TaM ska yriepurbiHio 3’s1ysieniia hapMyneéyka «CymoJabHACIb CTIaIUbl-
Hbl» (heritage community), mITO «CKJamaeIa 3 JOA3e, SKis 19HSb
M3YHBIS aCleKThl KYJbTYPHAl CIIaJublHbI i XOUYIlb Y MeXkaX rpamMa-
cKavi I3eifHaci magTpeIMIIiBalb i IepajgaBallb iX 6yy4YbIM MaKkaaeH-
HSIM>»;

e Jlskmapanbis AAH ab mpaBax KapaHHara HacesbHinTBa (2007) [12]
rajgKpaciiBae, ITO BapbISITBIYHACIb TiCTAPbIUHBIX i KYJBTYPHBIX [10-
cBefay maBiHHA ObIIb IPBIHSTAS 1A yBaTy, a sie 3aXaBaHHe i pampa-
3€HTallbls TaBiHHbBI ObIIb 3a0sICTIEYaHbIS I 3spsKaBaii;

e Pskamenganbii OHOCKA ma rictapbluHbIX ypOaHiCTHIUYHbBIX JIAH/I-
madrTax (2011) [13] 3amanoyBaiolb pa3HacTaiHaCb ricCTapbIUYHBIX
HarlacTaBaHHSY. Y MBIPOKiM COHCe I'aTa YKIII0Uae He TOJIbKi panbed,
rimpasorito 11i MpbIpOAHBIS acabriBacili, aie i calbISI/IbHBIS, KYJIBTYP-
HbIS MTPAKThIKi i KAITOVHACIi, 5KaHAMIUHbIS ITPAI3Chl i HEMAaT3PbISIb-
HbISI ACTIeKThI CT1aTUbIHbI.

V¥ 2014 rogse Casert Eypaneiickara Caro3a npbiMae JaKyMeHT Iaf,
Ha3Baji «BbICHOBBI a0 Ky/IbTYPHAli CIIa{ubIHE SIK CTPATIriYHBIM pacypce
nuist yeroniaii EYpornbi» [14], siki i3HOY 3BsIpHYY yBary Ha Gpapmy-
néyki 3 KauBenipii ®apy ab ThIM, IITO ClIafuyblHa 6sIp3 rayaTak Ba
V3aemaa3esiHHI maMix J013bMi i MsCIIiHaAMi ¥ yace, a Takcama IITO
craayblHa 1a CBaéii MpbhIpof3e MmacTasiHHA pa3BiBaeliiia.

ThIM He MEHII, HAT/IeA35TUbl Ha (hapMaIbHYIO TPAarpaciyHAaCIIb, IIThIS
HOpPMAaTBOpYbIS HAMaraHHi CyThIKawIllla 3 KpbIThiKait. [Ta-niepiiae, yce

BacTaelila KPbITblKasaHah 33
3Kc/rrcxra—af>blcmsarrbl fMalpl—
ror, (Avthorised Heri’rag_c
Discovrse) — mr. Waterton/
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nepasivyaHbls 4AaKYMEeHThI CTBOPAHbBISI iHCTBITYLIBISIMI, SIKisl TpaliaBasi
i mpangraaolb mpaiiaBailb y paMKax Maj3/ii, 3aCHaBaHait Ha MpbIMa-
1le 9KCIepTHbIX BeAay. Taki magbixon yCcTaaéyBae BepThIKaJIbHbIS
aHOCIHBI 3BepXy-YHi3 (top-down), Y SIKiX 9KCIIePThI «TPAHC/IIOIIb»
3HAUSHHI [ bl KAIITOYHACLi KyJAbTYPHAi ClIafUblHbI, @ TAKCaMa BbI-
3HAYAIOIb XTO 3’STY/IsIel[lla YacTKali CYyIoaAbHACII CITaAYbIHbL. SIKOe
Mecla TYT 3aliMarlb caMmi cynosibHaci? Lli canpayibl ix MepKaBaHHe
VIJIbIBae Ha MPBIHAILE PAMISHHSY? [15]

[Ta-ppyroe, ammicaHHe pa3HacTalfHacIli TpaMajCKix mpaekTay mpas
IbIXaTaMilo TaAbIXoAay 3Bepxy-yHi3 (top-down) i 3Hi3y-¥Bepx (bottom-
up) Ipa3MepHa clpallvyae HI0AHChI CAaMbIX Da3HACTaMHbIX [TpaLacay
paanizaieli KyabTypHbIX TpaekTay [16]. [liTo mae 6ombiiae 3HaUIHHE,
IBIK F3Ta CYyTHACLb y3aeMaA3esHHS PO3HbIX aKkTapay CllagybIHbI.

AKpacieHblIs MTbITAaHHI XBaIIOI0Ib HEe TOJIbKi YHIBEPCITAIKIX ga-
cnenubikay, ane i camix akcrepTay. Hanpsikiaz, Paxamenpansii CaBe-
Ta E¥ponsl ma CTpatarii eyparneiickaii KyJbTypHaii criagubiHbl Ha X X1
cTarozj3e rajKpacaiBallb HeabXxogHACIb yI3€ey PO3HBIX akTapay
i ciHaprii mamix imi, Ka>kKy1ib Mpa Ba’KHACIb YKIIOUIHHS { KipaBaHHe
CITagubIHAl He TOJIbKI I3sIpKayHbIX opraHay i mpadecisHanay, asne i
Hen3sipskayHbIX apraHizaliblii, BaJlaHIIépcKara cekrapa i rpamajckait
cymoJibHacIli, 60 MeHaBiTa Ha Y3poyHi MsiclioBara KipaBaHHs i afObIBa-
ella NITO/3EHHBI KJIONAT IIpa KYJbTYPHYIO ClIaAubIHY [16].

lpamMapcki yasen i cnagubiHa: T3ap3TbIUHbI KAHTIKCT

I35 3HAYHACIi CYMOJIbHACIIEeH CITaAublHbI Oblia chapMysiBaHas YCsaro
TOJIbKI IBa A3ecsuironn3i Tamy. [Ipbl raThiM a6’éM HasamallaHbIX [1pa-
6JieM fae TaCTaBbl JYMallb IIpa M9YHbI pas3pbly MaMixk TI0PbIsii i mpak-
ThIKa.

CiTyaIpblis YcKIagHsIelIa SIras 60JIbIll, Kaji ¥3s1Ib [1aj] yBary
HIMAaTC/IOMHACIb AOCBeAaY KYAbTYpHAL criagubliHbl. CIIpaBa He TOJIbKi
¥ MpBIHAII IIMaTTajocacili AyMak i KamToyHaclei 11i pasHacTaiHacii
ThINAY CIIafgublHbl, ajie i ¥ ThIM, LITO 3aX0NHis i3i ¥ KipaBaHHI €1 pary-
JISIpHA CYTBIKAIOI[11a 3 pParisiHaIAbHBIMi TPaKThIKaMi i HOpMaMi.

IIpbI r3THIM KPBIThIKA TPaAblllbliiHara sKCrepTa-apbleHTaBaHara
pa3yMeHHS KyJbTypHaii ClialubIHbl Tajisrae ¥ TbiM, IITO 3KCIIEPTHI
im 3a¥céabl rparollb MPbIBEisIBAHYIO poJito. YacTa SIHbI 1143 i TTpaj-
CTayasIolb O3pKayHbISI CTPYKTYPBI. Y TaKO¥ Ma3/i CymnoabHaCi
CIIaublHbI BbI3HAUATOI[IIA SIK MTACiYHbIS aTphIMaibHiKi iHbapmalbli i
npasii [19]. AnCIoib BITAHHE: CYIIOJIbHACLLI CIaJUbIHBI [j3€/iHIYalb
nepaBaykHa ¥ cBaix iHTapacax i 3bIX0[3514bl Ca CBAixX KalITOYHAacIen —
11i STHBI BBIMYIIIAHBIS A3€eliHivallb y afiliaBeqHacIli 3 3aJaHbIMi MexkaMi
Mi>KHapOJHbBIX SKCIIEPTHBIX MaAbIXoaay?

MMayno ®paiipa, 6pasinbeki dinocad i BeIKIagUBIK, Y CBaélt 3HaKa-
MmiTaii «[legaroriibl MpbITHEYAHbIX» TIillla, IITO [TaBOMA3iHbI MpPbIrHEYa-
HBIX — I'9Ta «IIpajiIlicaHblsl MaBOA3iHbI JI0A3€el4, SIKis MPbITPbIMIIiBaIOI1IA
p3KaMeHallblii IPbITHSITabHIKaY. [[pbIrHEUYaHbI, YHY TPaHa yBacobiy-
1Ibl BOGPA3 MPbITHATANbHIKA i TePaHSIYIIIbI ITO IIPBIHIIBIIIBI, Gailiiia
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cBabopl» [18]. 3rogHa 3 raThIMIi {)33B6.DK8.HHHM1, l'IpI?II‘HeanbI.H Freive = [’18]
MYCS1Ib Tpallb KI0UYaBYI0 POJIIO ¥ CBaiM BbI3BaJieHHI, a MeHaBiTa —
6paib Ha cs16e aJKa3HacIb i ayTaHOMIIO A 3€ejiHiyallb aJHOCHA CBaix
KalIToyHacIe i maTpao.

I kani ycé x yakaeliia, TO CYHOJbHACIII CTIaAUblHbI MAIOIb Y 3€/b-
Hivallp y npaiidcax KipaBaHHS €i1 HAapOoYHi 3 3KcIiepTaMi, TO SIK rata
MOKa BhITJISIAalb? YacTa aTpeIMIIiBaelliia, mTo Ya3es cyloabHaciei
pasyMeeliiia Ik MarubIMaciib BbIOapy iMi I3esTHHSY 3 9V Haii KOJIbKacCIli
npaabavaHbIX 9KCIIEPTaMi BapbIsIHTAY, a YCE, ITO albIHY/Iacs a-3a
dapmanpHBIMi JaKyMeHTaMi, HaBaT He MOKa IpbIMalila fa yBari [19].
A Kani ganycuinb AyYMKY, IITO HIMATJiKisl IPaKThIKi ¥3aeMa3esiHHS
CYTIOJIbHACIIEN ca CIIaJubIHal He YKaamaronia ¥ chapMy/IsiBaHbISI MiX-
HapOAHbBIS JaKyMeHTbI, KOJIbKI SITU3 /1311 i magbixoAay 3acTarolia
Hsa6aunbIMi [20]? SIKiM 5ka UbIHAM MbI MaeM BbIOYOYBallb abOMepKa-
BaHHE CIIaJubIHbI, Kab afbICIli aJI AbIXaTaMii «9KCIIepT — MSICI[OBBI JKbI-

Hayrynen = [19]

Moxta astaémiupia 3 passa—
KaHHAMI, 9Ki9 3MALMAI0LD
Y cabe raTyi0 IyMKY, Y

Xap», JaMardpICsl 3aMeCT I'3Tara parnpa3eHTalbli Ycéit pasHacTaiiHaci

b, A8 y ara patp nbiLycenp t kHize Craham /[ Ashworth /
akTapay, HioaHcay i matpa6ay? I i Tpa6a rata? Tonbridze = [20]

AHO 3 BBIMSIPSHHSY, IKO€ MO)Ka lariaMardsl BhI3HAYAIlb, HAa3bI- 5"

Ballb i 3amMalloyBallb pa3HacTaiHYIO A3eliHacilb PO3HbIX aKTapay — rara
rpaMafcKast akThIyHaCIb. 'pamMa/icKkast akThIYHACIIb MOYKA BbI3HAYAILI-
11a SIK iHABIBiIyaIbHbIA 11i KaJeKThIYHbBIS A3esHHi, HaKipaBaHbIs Ha
BbISTYJIeHHE i BhIpaNIdHHEe MpabiieM, IITO BHIKTIKAOIb ITPaMaACKYyI0
IiKaBaciib, Ha MaJISIII HHE YMOY IJ1s iHIIbIX abo gamamory y dap-
MipaBaHHi 6yayubIHi cymosbHaci [21]. Adler/ (7’0551” 2 [2]
['aTa BbI3HAUIHHE HaJIeXKbIIb aMepPbIKAHCKIM 3KcrepTaM Peruapmy
Annepy i Ixkynsi ['orrid i maxon3iib 3 MIbIpOKa IbITaBaHara apThIKy-
na «llITo mbl MaeM Ha yBase Iaj rpaMancKail aKThIYHACII0?». AyTapbl
napayHasii po3HbIs BbI3HAUIHHI i 3ayBaXkblJli, ITO TpaMafCKi ya3en
MOyka Mellb PO3HbIsl GOPMBbI i MagKpacaiBallb PO3HbIS acekThl. Ha-
MPBIKJIAL, rpaMaacKi ya3es, rpaMaacKylo aKThIyHACIb MOXKHA BbI3HaA-
YBII[b SIK CYKOY Ha KapbIClb CBAaE CyIoIbHACIIi (community service),
SIK KQJIEKTBIYHYI0 aKThIYHACIIb (collective action), IK MaiTbIYHYIO
akThIyHacIb (political involvement) a6o sIK calibIsIIBHBIS 3MeHBI (social
change). AyTapsl mpanaHaBaJji cxeMy KaHTbIHYyMa rpamajckara yuse-
Jy, TIpa3 SIKYI0 MOXKHA allaHillb TYIO I1i iHIIy10 GOpMY aKThIYHACII, TIPbI-
JIaTHYIO i 1151 cepbl KyJIbTYpHal Cl1afublHbl.

HedapmanbHae / MpbiBaTHae MapmanbHae / MybnivHae
IHAbIBIAYyaNbHAA aKTbIYHACLLb KanekTblyHas akTblyHacLb
<" "-""-" """ -""—""—"—-"-""—" -\ - - — ' — — - — " — — — ——/
CynonbHbIg akTblyHaCL [anamora cycea_upl AXxBsSpaBaHHi Ha Yazen y xbluli TaMa- BbinaskoBae wi 3nisa- YcTonniBas iHT3HCIYHag
(Community Activities) nabpaybiHHACLb ThIYHbIX Cynonak [bl4Hae BanaHUEpPCTBa aKTbIYHACcLb
ManiTbl4HbIN aKTbIYHACcWi  YA3en y naniTblYHbIX [anacaBaHHe ApBakaubls NaniTbiKi AKTbIYHbI YA3eny KipaBaHHe nybniyHam

(Political Activities) [bICKYCisfix 3 cabpami naniTel4Hai cynonubl apraHisaubiai
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AKTBIYHBI TpaMaicKi Ya3es1 ga3Base CyrnoabHACISIM JIeTII afCTO -
Ballb i abapaHsIlb CBae KyJbTYPHbIS MPaBbl. I'9Ta CyBsi3b acabJiiBa 3ay-
Ba’kHas Y CiTyalbIsIX, KaJi A3esIHHI M3YHBIX CYIOJbHACIEN CIIa[ublHbI
CJIy>Kallb He TOJMbKi ¥3MallHEeHHIO KyJbTYypHAail iA9HThIYHACII], aje i
CIIPBISIIOLb BHIPAIISHHIO ITpabeMm.

MiXXIbICIbITIIIHAPHBI MOTJ/ISI, Ha KYJIbTYPHBIS iHILIBISITBIBBI Aalria-
Marae KOMIIJIEKCHA Tar/sii3elb Ha BbIKIiKi i MaruybimMaciii st pas-
Billlls1, a M3eliHacIb aCOOHBIX apraHisallblii MOXKHA ITpaaHaJsi3aBallb,
SIK MiHIMYM, afiHOCHA M3Tay i popmay yaseny; 3Haiiciii nmagobHae,
3ayBaXkbIllb PO3HIIy i MaMapblllb [1pa MarybIMacili magTPbIMKi TO
Ii iHIman iHiIbIITHIBBI.

Yl roTa MOXtHa alafTaBallp JUT Gcﬂap CKall

UHimukec
AtTaKasTbHic
Yxyttic

pact H’o&?lh 5{
MAIaPOXKa Kav]rraa

Kl/})TbTI/NDHaM TTPaOTOPbl Ka)T l TF{DblMﬂ3C YaC

BinbHioC, Aro Xbixapbl i cnagubiHa

V amicaHbIM iHT3I€KTYyaJIbHbIM KaHTIKCIIE i 3’IBijIacst KaJleKThIyHae
JacnemaBaHHe CTYA2HTAK i cTyasHTay Eyparneiickara rymaHiTapHara
VHiBepciTaTa «CriagubiHa BijibHIOCA K ITpacTopa AJjs iMIlJieMeHTallbli
KYJbTYPHBIX IIPABOY», M3Ta SIKOTA — PACKPBILIIE i arlicaHHe Haib0IbII
SICKPaBBIX i Cy4acHBIX IMpaekTay y chepbl KYJIbTYPHI i CIIaIUbIHbI, SIKis
I[aJKaM IIi YacTKOBa MpallyIollb 3 TAMaii KyJbTYPHBIX TPaBOY XXbIXapoy
BinpHIOCA i WITYypXawIilb Aa pa3BakaHHSY [1a IaTall CKiaamaHai TaMe.

3BIXOM3STUbI 3 TIMIOTI3BI, MTO PIYAiCHACIIH Oararmeias 3a BbIHiKi
V3K0 ammy6J1iKaBaHbIX TAPITHIYHBIX PI(DIIEKCIil i ITO HSIMA aryJIbHbBIX
3aKaHaMepHacIei KyJabTypHara sKblIis IJ1s YCix pariéHay rniaiaHeTsl,
MbI aipa3y 3BSIPHYIIICS 4a BBIBYUSHHS JJaKaAbHbIX Mpbikaagay. Takim
YbIHAM, Hallla KaJeKThIYHae facaeaBaHHe BbIByUae Mpaily J3eBsili
iHinpIATEIY 1 iHCTBITYLBIN Y BinbHIoce 1 amHoM y KayHace i packpbiBae
He TOJIbKi MacIsIX0BacIlb JIaKaJbHBIX MTPAeKTay y KyJIbTypHali chepsl,
aJe i mpabieMbl, SIKisI TaKyJ/Ib 3aCTAIOII[a HEBbIPAIIaIbHBIMI.

AOGpaHbIs iHIIBISITHIBHI i iIHCTBITYIIBI pacKigaHBIS I1a YCiM Topamse:
Ipaynsubl HlHinimkec, 35/16HbI AHTaKaAbHIC, MacTalKi YXyItic, Tpoxi
ajanajieHbl, ajie He MeHII epcrekThiyHbI paéH HoBaii BinpHi. Takcama
6bIJIO 3/13eJiCHEHA TOMAaThIUHae Majaposkska ¥ KayHac.

V TThIM BBIITYCKY aJibMaHaxa anmy6/ikaBaHbIs J3€CsIb alliCaHHSY
Taro, MITO MbI Y6aubli i 'TO a6MspKOYBasi. Mbl pacraBsigaeM ricTopbli
npaekTay i apraHisaliblii, iHilbISITAPBI SIKiX MalOllb Y TAHOMIiIO BbIpa-
IIalb, MITO iM BapTa pabillb, IKiM UbIHAM i AJ1s1 Karo. ['9Thisg apraHizarbli
Malolb PO3Hae NaXxoXXJaHHe, MPalyIoLb J3e/s PO3HbIX M3Tay, 3 pO3-
HBIMi ayABITOPBISIMI 1 ¥ pO3HBIX YMOBaXx. AJle yce sTHbI Ha ThIM I1i iHIIbIM
y3pOYyHi ¥BacabJIsIIolb CIIPOObI iMITJIEMEHTAaIlbli KYJIbTYPHBIX ITPABOY,
SIKist MOXKHA ajarnTaBallb AJ1s1 6eiapyckaii KyJabTypHaii mpacTopsl, Kasti
MIpbIii3e yac.



AmicaHblIs KeiiChl TPbICBEYAHBISI PO3HBIM LIJISIXaM paajlizalbli Kyjib-
TYPHBIX MTPaBOY: IIpa3 iHTIPMPITAILBIIO CI1aAYbIHBI HA KaPBICIIh MSCIIO-
Baii cynonpHacui (Sanciy Bendruomené); mpas cTBap3HHe iHK/II03iyHaii
MPacTOPBI /IS MACTaKOy-MirpaHTay, n3e 3’syseliia 60JblI Meciia Ha
Vo3en y KylabTypHBIM XbIl1i (Meny agentura «Artscape»); mpa3 akTya-
JIi3albII0 CIIaUbIHbI HE CAMBIX IPBIKMETHBIX PaéHay, A35SKYIOUbl UaMy
¥ )KpIXapoy pasBiBaelilja navyIilé npblHaaeXXHacli i cyBs3i 3 Mecuam
(Gatvés gyvos); mpas IMOoIIyK MPaKThIYHbIX (opMay axoBbI i pa3Billlis
MecIia ¥ macTassHHbIM IbISUIOTY MaMiX JKbIxapaMi i akcnepTami
(Laimikis) i raTak maneii. Yce SSHbI I3MaHCTPYIOIb, IIITO MTACIISIXOBA S
paa’sisalbisi KyJbTYPHBIX IIPaBOY 3aJIeXbIIb afl Y TAHOMii MSICIIOBBIX
aKkTapay, a Takcama rnarpabye 6ajaHCy TaMiK 3KCIIepTHbIMI Befami i
MargysIMacisiMi, maTpabami cymoJibHaCIei cra ubIHbI.

SIkiM ublHAM MOXKHA YCIIPbIMALLb I'IThISI MATIPBISIBI? SIK MaIy LISt
MpaKThIYHATA BHIKAPBICTAHHS. PapMaT BbIKAPhICTAHHS MOKA ObIIb PO3-
HBIM: aJ] HaBeJBaHHS alliCaHbIX MSCIIiH i KyJIbTYPHBIX apraHizaliblii Ja
MaIIbIPIHHS CITICY iHILBISITHIY i paLITy CTBOPaHbIX HAMI TiCTOPBIIA.

/I\

Jlacyenvas Y8 CTYISHTAK I HTal
falvac siaiﬂz! U Mqacﬁ TpaiyiaHara rapati-
ckora Jotinetea. Pota Adtinbl Kastauosait
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apT-areHLTBam ﬁgoapa Ia g charruavj.

OTa 3 callceTak IHILIGTHIRbI

IMaBomte iHdapmailbli, mpaacTayieHait y 2023 rogse ¥ maknanse Crielibi-
sIbHAra fakjaanubika ¥ TajiHe KyJAbTYPHBIX ITpaBoy CaBeTa Ma nmpaBax
yanaBeka AAH Ansikcanapsl KcaHTaxi, mpeikaagHa 3,6 % Hace/lbHIlITBa
Halllaii IIJlaHeThl MPaskbIBAKOIb 32 MeXKaMi CBaéit KpaiHbl MaxoAKaHHS,
3’SIYIISTIOUBICS MirpaHTaMi po3HbIX KaTaropslii [1]. Jiroa3i mepasi3gska-
I0Llb 3 PO3HBIX IPBIYbIH. HeKaTOPBIS MIYKAIOLb JEMIIbIS MaryblMaclli,
JIETIIYIO CiCTOMY aXOBBI 34,apOys, afyKallbllo, BaAy i exxy. [HIIbIs maky-
TYIOLb a1 6egHacIi i 9KamarivHeIX mpabsem. HekaTopsist — YIIIKaIOIb
an mepacieny i kKauduikray. Yce raThis 0731 60/bII ypas3TiBbIs Aa Ma-
PYII2HHS TTPaBOY yajgaBeka, yKJII0ualoubl KyJAbTYPHBIS ITPaBbI.

llITo mpaya, nbITaHHE KYyJIbTYPHBIX IPABOY MirpaHTay gayHO aabl-
IIIJIO Ha APYTi MJIaH, cacTYMiyiibl Meciia mpab/emMe OsicIieKi i TpaBy Ha
MpBITY/IaK. AfHaK HAIpaBisbHa 66110 6 iX irHapaBallb i JTiUbILb ApyTa-
paaHbIMI.

Slk ma3HauaHa ¥ ThIM Xa JakJaf3e, «CTyMeHb ypa3aiBacii KyJbTyp-
HBIX TIPABOY MirpaHTay 3aJiexkbIlb aJ] IIMAT/iKiX GpakTapay, y ThIM JTiKy
aj ix craTtyca, HallbIsTHaJAbHATa ab0 callbis/ibHATa MaXoIKaHHS, KOJIepy
CKYpbI, 3THIUHAM MpbIHAJIEXXHACIi, TeHJ3pHal MpblHAJIeXXHAacClli, CIKCY-
aJibHaii apbleHTallbli, HasgyHacli KariTana (3KaHaMiyHara, calbisiibHa-
ra, KyJbTypHara) i HaBbikay. SIHa TakcaMa 3ajexbllb aJ 135 P>KaBbl,
sikasi IpbIMae MirpaHTay — sie MaJiThIKi ¥ JaublHeHH] Ja Mirpaupli i mpa-
BOY yajaBeKa ¥ 113/71bIM, @ TakcaMa BbIKaHaHHS [I3sip>KaBait cBaix MixkHa-
poIHbIX abaBsi3alenbCTBaY. Ypalllle, i a mpbiMalyJara HaceabHiI[TBa,
SAT0 JOCBeAY, aAyKalbli i HaJiTbIYHBIX IPBISAPLITITAY» [2].

BpikapbIicTaHHE MacTalTBa AJIsl iHTArpalbli MirpaHTay i iHIIbIX
ypasmiBbIX IPYIT — He BeIHaXoACTBa Artscape. [TagoOHbBIS TPAeKThI
icHyI0IIb Y MHOTiX KpaiHax. Hanpbikaaz, Myseii 1biBisizaibii Kse-
6exa paasi3ye 3KCIepbIMEHTabHBI TTpaekT «Ce3aM», HAKipaBaHbI HA
MaBbIIISHHE JAaCTYIIHACI My3es i IPBILSITHEHHE [ja CTBAP3HHS BbI-
CTaBaKk JII0/I3€ei, aKis 3HaxoA3a1111a ¥ acabIiBbIX yMOBaX, TaKiX K i3a-
JISIbISE, MapriHamizanupisg abo iHBasimHacIb. [IpaekT cymnparoyHiyae 3
CYMOJIbHACISIMI 1 JaKyMeHTYe iX riCTOpbIi, aJJII0CTPOYBaloubl ¥ My3eli-
HbBIX KaJIeK1IbIsiX. HaBeaBaabHiIKi MOT'YIlb Ta3HAEMIIIIIA 3 ThIM, SIK BbI-
TJIsImae SKbIIIE ¥ acabIiBbIX CiTyalbIsSX, Y THIM JIIKY KBIIIIIE MirpaHTay,
SIKisl YacTa 3acTarljlia He3ayBaxkaHbIMi [3].

V Tlosibirybl BasiBoACcKas my6stiuHas 6i6misaTaka Kpakasa pacrpaia-
BaJia IJIaH MaATPBIMKI i mamamori Ajis ykpaiHcKkai abIIubiHbI, HaKipa-
BaHbI Ha 3a/]aBaJIbHeHHeE iX MaTpa36 i a6apoHy KYIbTYPHBIX IIPaBOY.
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I'sThI MpaekT He TOJIbKi HaJlae faraMory, ajie i Crpblse 3aXaBaHHIO i
pas3BilI0 KYJbTYpPHA iA9HTHIYHACII YKPAiHCKiX MepacsjieH1ay, CTBa-
paroubl YMOBBI IJISI JOCTYNY Aa iHGapMalibli, TiTapaTypsl i KYJIbTYPHBIX
pacypcay. IHiubISITRIBA 3’TYsIeIIIa YacTKail mapary Mep, HakipaBaHbIX
Ha MaATPBIMKY ITepaMenIdyanbix acob 3 YRpainsi [4]. [4] Report of the Special
VY JlirBe npeikaaaHa 10% HacelbHilITBA CKAAAAI0lb MirpaHThI, SIKist Rapporteur in the field of cultural
3 PO3HBIX MPBIUbIH MMaKiHYJi POAHBIS JaMbl. LIsimiep sSIHbI He TOJIbKi Ha- rRi.ghtS' A/HRC/52/35: Cultural
ights and Migration.
JIaJIKBalOIb HOBAe XbIIIIE ¥ HOBAli KpaiHe, aje i 3agymBaroiia ab 3a-
XaBaHHi cBaéit imdHThIUHACH. IM maBoz3ila mykaib 6aaHc mamix
MaHiecTalbisfit CBaiX KyJIbTYPHbBIX acabiiBaciieii i HeabxogHACIIIO
iHTarpaIsli ¥ HOBYIO CyIObHACIb. YacTa MOIIYyK 6alaHCy MOsKa ObIIlh
LISDKKIM, acabiBa Kasti § MpbhIMarublM rpaMaaCcTBe HIMa aJllaBeJHbIX
MexaHi3Mmay. besyMoVyHa, HampalloyKka Takix MmexaHi3may — rara ¥y He-
MaJsoi CTyTeHi afKkasHaclb caMora rpamMa/icTsa i A3sapskayHbIX CTPY-
KTYp. AIHAaK y HEKaTOPBIX BbIMTafKaX 3 I'ITHIM MOTYILb JIEIIII CIIpaBiliiia
MeHaBiTa HeA3spKayHbIS apraHi3allbli, TaKis SIK apT-areHIITBa
Artscape.

He acimutaBaLLa, a IOMIHCTPaBALD CBaHD
ULOHThMHACALD

Micisa Artscape

BOCTPbIMI Mpabiemami, KyJIbTypa i MacTalTBa abIIPhIBAIOIb KJTIOUA-
BYIO POJIIO ¥ iX MepaamosieHHi. BifibHIOCKasi TpaMajickasi apraHizalibis
ApT-areHiTBa «Artscape» — raTa njaatdgopma, sikas gae MardybiMacilb
ypasJiiBbIM IpynaM He IMPOCTa YA 3eJbHivallb y KyJbTYPHBIM XKbIIIIIi,
ajie i iHilbISIBAIlb 3MEHBI ITPa3 MacTalTBa. Y T3ThIM apThIKYyJie Mbl pa3- Cait apr-areHuTsa
ryief3im, Ik Artscape psajisye cBalo Micito, paiyoubl Ha CKpbI>kaBaHHI Artscape
TBOpYAcIli, aAyKallbli i calblsiibHAl aKTbIYHACIIi, i IKiM YbIHAM TaTast
iHiIbIATHIBA mariaMarae 6ymaBallb aJKpbITae i TaJepaHTHae Tpama/i-
CTBa.

AcHoVHas micis Artscape 3akiouaenia y CIpaliysHHi JOCTYIY aa
KYJIBTYPBbI i CTBapaHHI ¥MOY 115 Y3aeMai3esIHHSI PO3HbIX CYTIOJbHACIIE
Mpa3s MacTaliKisi TpaeKkThl i aAyKallbliiHbIs TparpamMbl. CyrnpamoyHiua-
104bI 3 IpadecifiHpIMi MacTaKaMi, MSICIIOBBIMi CYIIOJbHACIISIMI i Ypa3-
JIiBBIMi rpymnami, Artscape cTBapae IpacTopy JJisl cCaMaBbIsIyIeHHS i
nayHaBapTacHara ya3eny 6exxaH1ay i BBIMyIIaHbIX MirpaHTay y KyJlb-
TYPHBIM XKBbIII1Ii TiTOYCKAM CTaMilbl. Y acHOBe I'3Tait mpalibl JSKbIIb TTe-
pakaHaHHe, IITO MacTallTBa 3[j0JibHae CTallb MaryTHbIM iHCTpYMeHTaM
IJISI TIOIIYKY CAllbISUTbHBIX PAIISHHSY i MaATPBIMKI THIX, XTO Mae MaTpa-
6y ¥ rosace.

V cy4yacHBIM CBelle, I3€ CallbISIbHbIS Oap’ephl i HIPOYHACIIb 3aCTaroIIla E iqu
[a]
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[5] Apie.
https://artscape.lt/apie/

[6] ®ecTuBanb Cultural Rhythms.
https://artscape.lt/en/projektas/
refugee-day-2023-cultural-rhythms-
festival/

[7] Baigési pirmasis ,Artscape®
mentorystés programos etapas
// https://artscape.lt/naujienos/
baigesi-pirmasis-artscape-
mentorystes-programos-etapas/
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TBOPYbIS MallCTpH!
I3dlLel be Huial]
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I[epiramayaTkoBa areHILTBa ObIJIO 3aCHaBaHae 3 MITali MaATPbIM-

Ki liToyCcKix MacTakoy i mamamori ¥ mpadeciiiHbiM pa3sBiliili, agHaK
Ta3Hei apraHisalipls acTasisa repas caboii 60/bII aMBITHYIO0 M3-

Ty — Jallb MarybIMaciib Mpalsgraailb 3ajimaliia MactanTBaM (yacam
HaBaT rmpadeciiiHpIM!) THIM, XTO 3-3a CKJIJAHBIX KBIIIIEBBIX aOCTa-
BiH mas36ayieHbl TaKOii MarybiMaciii. «Tak MacTalTBa ¥ KaHTIKCIle
«Artscape» cTajia HeubIM OOJIBIIBIM, YbIM IIPOCTA aKTHIYHACIIb i caMa-
BbISIYJIeHHe, STHO TiepaTBapbliacs ¥ 3’IBY, sIKasi CIIpblsie ObISJIOTY, 3a-
GsicrieyBae SMallbIiiHYIO TaATPBIMKY i OSICTIEKY, CTBapae TaBapbICKacCIb,
aZykoyBae rpaMajcCTBa i 3[biMae CTbITMbI 3 PO3HBIX TPYII JIO[13€ii», —
raBopbInIa Ha adilblifHBIM cajille apraHizamsli [5].

I caripayabl, MeHaBiTa MacTalTBa lae MarybiMacilb raBapbiilb Ha
CKJIaIaHbISI TOMBI, IIPbIMaJIbHBIM CITIOCA0aM BBISYISIb i aOMeHbBalIIla
IlanikaTHBIM JOocBedam. MacTalTBa Hapazskaelilla 3 ay TOHTbIUHATA J,0-
CBeny, TaMy a3BaJise Y6aublllb CBET BaubIMa iHIAra, JbICTAHIIbISIBAIIIA
aj igsasarivuHara i calbisiyibHara 1icky, Bbikasailb acabicThis iCIiHBbI i
amuyIb csibe ¥ ix crrakoifHa i 6sicrieyHa.

FanoyHbIa npaekTbl apraHisaubli

Il3ejiHaciib apT-areHITBa iHTOHCIVHAs. HanmpeIkaad, SiHbI TpaBo-
I3S1b ITOTamoBbI pecThiBamb «KyabTypHbIs peiTMbD» (Kultlry ritmu
festivalis) [6], mppiMepkaBaHbl 1a CycBeTHara qHs 6exkaniay 20 yspse-
H4. ['aTa BsTikae MeparpbleMcTBa Jiaasinia y BinbHioce i 3’aynsena
iaTdbopMaii Ajs mpacoyBaHHS i paasiizalibli KyJIbTYPHBIX TPaBOY Mi-
rpaHray, acabsiBa 6exkaHiiay. [ajoyHas MaTa Takora MeparpbleMCTBa,
Ha IyMKY ayTapKi ratara TaKCTY, IKas ya3enbHivana ¥ GectoiBati ¥
SIKACIi BaJIAaHIEPKi, — CTBAPBILb IJISIIOYKY MIJIST POTIP33€HTaIbli Oe-
SKaHI[aMi YIacHBIX KYJIbTYP. ['9Ta He TOJIbKi A3MaHCTpalbis popm ma-
cranTBa: ecThIBaIb CTBApae MavyIIE OSCITeKi ¥ HOBBIM KY/IbTYPHBIM
acsiponisi, 60 He MpeIMYIIae agMaysnia aji «pofgHai» KyJIbTypHaii
iAHTBIUHACIIi, a Jae TIpaBa i MarybiMaclib Ha sie I3MaHcTpalbito. Cka-
kaMm, y 2023 rozise agsnausnHe CycBeTHara gHs 6exkaHiiay agbbiBaiacs
¥ cympaBaIkaHHI My3bIKi Ap’i ApamMHeskaia, Ublsl TBOpUacilh 3a6apoHe-
Hasy IpaHe.

VY 2024 rop3e areH1|TBa 3amyciiijia BAAiKy0 MEHTApCKYyI0 IparpaMmy
«3Bs13aHbIs KynbTypait» (Sujungti kultliros), HakipaBaHy¥0 Ha MAIYJIsI-
phI3aliblio J3eiHacIli TBOpLayY, IKis aTpbiMasti npeiTyaak y Jlitse. Ha
npansry csmi Mecsuay oJisl TpblHalali Ya3eabHikay nparpamMsl —
apThICTay TaTpa, MacTakoy, My3bIKaHTay, JiTapaTtapay i mpaactayHikoy
iHIIBIX TAJIiH MacTaITBa — ObIIO TIpaBeA3eHa Kasist 20 iHAbIBiAyaMTbHBIX
i TpyIaBbIX CYCTPaY 3 JIiTOYCKiMi padecissHanaMi ag KyJIbTypsl. Y 4sp-
BeHi 2024 roga ¥ My3ei MO (TipbIBaTHBI My3€i cyyacHara macTalTsa ¥
BinbHIOCE) 6bIJIa aAKPBITAS BBICTABA, MAAUAC SIKOV MICILb YA 3eTbHiKaY
Iparpamsl mpajacTaBiii YaacHbIs TBOPHI [7].

Slurys agHBIM 3HAYHBIM JacsiTHEHHEM apraHisalibli cTaja npass-
II3eHHe TBOPYBIX MaCTIPHSY IJIs A3s11eii 6exkaHIay. Ha mpamsiry 4yaTbl-
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[8] Ivyko ,Artscape” Kirybinés
misijos kartu su Lietuvos
Raudonuoju KryZiumi vaikams
ir jaunimui. https://artscape.
lt/naujienos/ivyko-artscape-
kurybines-misijos-kartu-su-
lietuvos-raudonuoju-kryziumi-
vaikams-ir-jaunimui/
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pox rafoy TBOpYBISl MalCTIPHI Janamararolb ya3enbHikaMm 3 benapyci,
Yxpainsl, Pacii, TagsksikicTaHa i Cipbli amamnTaBaililia Impa3 MmacTalTBa.
V mpaexiie 3am3eliHivaHa kamaH1a 3 18 mpadeciiiHbix MacTakoy, siKist
MTpaBO3SIIb 3aHATKI 1Ma xapaarpadii, CII9HIYHBIM MacCTaIITBe i apT-T3-
pariii, akII3HTYIOUbI ¥Bary Ha iHTapacax i MaTax yasenbHikay. Toabki
3a 2024 rop 6110 IpaBen3eHa 60l 3a 100 MmepanpeieMcTBay. IIpaekT
CTBIMYJIIOE CAllbISIIBHYIO iIHTATPpAllbII0, Cafi3eliHiuae amalibliiHamMy Ja-
6pabbITy i pa3BillI[l0 TBOPUBIX 3H0JbHACIIEN. KyJIbTYpPHBIS Tparpamel
TBOPYBIX MaJiCTIPHAY YKJIOUaIOlb TaKcaMa HaBeJBaHHe My3esy i
Vyo3eny BoeicTaBax [8].

BbicHOBbI

MoykHa cKasallb, IIITO iHTArpallblsl MirpaHTay rpas MacTalTBa CTaHO-
BiIll[a Ba)KHBIM iHCTpYMEHTaM TlepaaiojeHHsI CallbIs/IbHbIX 6ap’epay,
yMallaBaHHS iX KyJbTYPHBIX IIPaBOY i CTBAPIHHS ABISIOTY ITaMiX PO3-
HbIMi cymosbHacIgMi. [locBe apraHisaliibli Artscape nakasBae, IIITO
TBOPYBIS iHILBISITHIBBI MOT'YI[b He TOJbKI ca/3eliHiuallb afanTalbli
YpassiBbIX I'PYIL, ajie i cTalb IiaTGopmMarii sl BBIPasK9HHS iX iI9HTbIU-
HAaCIli, CIIPbIsTIOYbl papMipaBaHHIO 6OIBII TaJlepaHTHATA IPAMaCTBa.
VKI0Y3HHE MirpaHTay y KyJbTypPHBIS [IPAeKThI Ja3Bajse afHadyacosa
3axoyBallb iX KyJbTYPHYIO VHiKaIbHACIb i YMal[0yBallb CyBsI3i 3 TIPbI-
Malouai CynoJbHaCLI0, aIKPbIBAIOUBI IIJISIX a Y3aeMapa3yMeHHsI, a-
Bari i pasBil1lg aryabHaii KyAbTypHAii IPacToOpPbI.

[TpakThika, Ha3amallaHas apraHisaiblsit 3a raibl mpaiibl, Takcama
MOKa CTallb 3bIXOMHBIM ITyHKTaM A1 hapMipaBaHHS HOBai MaliThIKi
I35Ip>KaBbl § alHOCIiHAX Ja raTaii calblsyibHAl IPYIIbI.
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Manay Caneray: cyyacHbisl iHCTansubli
y 6yabiHKy XVII cTtaropgass

AHapau JleyuaHka

[1] Donnelly, J. Universal human
rights in theory and practice.
Ithaca: Cornell University Press,
1989. p. 155.
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AJHa 3 aCHOYHBIX MPBIUbIH, YaMYy iMIJIEMEHTallbls KyJIbTYPHBIX ITpa-
BOY CyTbIKaeIlla 3 ISIKKaCLsIMi — pacIlIbIBiCTacCclb TAPMiHa «KYJAbTYpar».
HsMa KaHC3HCYCY aTHOCHA Taro, SKis MpaBbl IiUbIlb «KYJIbTYPHBIMi»

i 9K iX HalIenmbIM YbIHaM p3aJjiizaBalb [1]. KyabTypa axoniiBae pos-
HbIST GOPMBI CAaMaBBISTYIEHHS — aJi MacTalTBa i MOBBI @ TPaAbIIIbIA i
KautoyHacueii. Takcama KyJIbTypa lacTassHHa 3MsHsel1a, TaMy aK-
pacCIIilb sie MeXbl CKIafaHa.

Kaui raBopka if3e mpa psasnisalsiio KyJabTypPHBIX ITPABOY Y cepbl
3axaBaHHS CIIaIUbIHbI, THITIOBA MpabieMaii 3’aysera faMmiHaBaHHe
MafbIXO/y, TIPBI SKiM rasoyHbIs pallldHHI HAKOHT KallTOYHAacIi i, afma-
Be/IHA, 3aXaBaHHS KYJbTYPHbBIX a0’eKTay MpbIMaIoIla By3KiM KOjaM
CrienplsIicTay — TicTOpbIKaMi, My3eliHbIMi CyTipanoyHiKami i iHmbIMi
JKcIepTaMi 6e3 yIiKy IyMKi MSICIIOBBIX CyITOJbHacIeil. Taki ¢papmab-
HBI MMabIXO/T YacTa iTHapye CrenbiiuHbIst MSICIIOBBISI TATPIOBI i KYJIb-
TYPHBISI KAIITOYHACIIi, & TaKCcaMa abMsKOYBae y3es CymoibHacIein y
KipaBaHHi craiublHal, IITO POBIllb sie MEHII aKTyabHa i SKbIBOIA.

[MacrsixoByI0 aabTIPHATHIBY I3TaMy 3aTaHHAMY MaJbIXOy MTakas3-
Bae [ 3eliHaclib BUIbHIOCKAra KyJAbTypHara 19HTpa, pasmelniyaHara
¥ rictapbiuHbIiM nasaiiel Camneray. 'aTa YcTaHOBA aKThIVHA YIISITBae
MSICIIOBBIX JKbIXapOy Y KipaBaHHe crlalublHali, a Takcama aJarTye Ma-
Jal a CyvyacHbIX maTpa6. Ty T maa3siiia MepanpbleMCTBbI, BBICTABBI i
aJlyKaIbIHbIS IPAarpaMbl, SIKisl pOOSIIb [TaIal] He TOIbKi ricTapsluHaii
KalLITOYHACIIIO, ajie i XKbIBOIt, aKTyaJibHalt mpactopait. 3Tl focBe,
Moska 6bILIb KapbICHBI i 11t Beapyci, 60 yusirBaHHe CyTIoIbHACI ¥
KipaBaHHe CIIaJublHal i aKTyasi3alblsi KyJIbTYPHBIX a6’eKTay ma3Ba-
JISTI0Ib 3(eKThIYHA 3aX0YyBallb i pa3BiBallb KyJbTYPHYIO CITAAUYBIHY Ha
KapbICIb I'PaMaCTBa.

Sapiegy rimai - Manauy Caneray

MManan Cameray — raTa Bisia, mabygaBaHas § 6apouHbIM CTHLTI Kaist 1690
roza. [Tobay 3 iM — KysALITAp TPBIHITAPBISY, IapKBa [cyca 36ay1sl i mapk
y dpaniry3ckim ctouti. Y XIX cTarognsi ¥ raThIM MecCIbl pa3MsICIIii
BaeHHBI IIITiTalb, a 6yabIHAaK ObIY IMAT Y UbIM 3MeHeHbI. Y CITic Hepy-
XoMali craagubiHbl JIiITBbI maal, Tpaniy Tosabki ¥ 2001 roase.
KaHcepBanupisg manaia mayvasacs Srds Ha navyatky 1990-x ramoy.
BbIso BeIpalana, mro 6yApIHKY BEpHYIIb MepIianayaTKoBbl 6apOUHbI
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BBIIJISIA. [HTOP’ep OBIY aHOVIIEHBI ¥ TTPaIlOPIIbISX i MIaHipOYIIbI, Xapak-
TOPHBIX [IJIsI TAro MephIsay, a Ha YHYTpaHbIX ClleHaX BbISIBiJIi BaskHe-
UIBISI APXITAKTYPHBIS 1 9KapaThIYHbIS 3/IeMEHThI PO3HBIX TiCTapbIYHbBIX
aramnay.

[Manan 3’ayasenia agasenam a3sipskayHara LIsHTpa cyuacHara ma-
cranrsa (Siolaikinio meno centras), éu 6b1¥ YpaubicTa afKPbITHI 15
HaBenHikay yBecHy 2024 roga. YcTaHOBa asilblisiHye cs16€e KyJIbTyp-
Haii i amyKalbliiHal MpacTopaii, MTo iMKHeIlla CTallb SPKiM i )KbIBBIM
MecllaM Ha KyJbTypHaii Mane BinpHIOoca i mpasyisie agkpeiTacib. [13ens
raTara maMsIImKaHHi ObLIi IPbICTaCaBaAHbBISI HE TOJIBKI MIJIST 9KCITa3ilIbli AQiLlbliHbI CaiiT
MacTalTBa i ricrapeluHbIX apTadakTay, aje i ajs MmeparnpbsleMcTBay. 3a- Manaua Caneray
npaiarmousl ga yaseny V ix, [Tanan acabiByio yBary Hajae CymnoJbHACIIi
paéHa AHTaKkasbHiC, A3e i Meciinia.

3 KpacaBika 2024 roga y rmasaiibl 6bLj1i IIpaBef3eHblst 9KCKYpcii Ha
aHrIiiickaii i JiToyckai MoBax, akKThIYHACIIi /15 351114, BbICTaBbl Mac-

TaKOY PO3HBIX KPaiH i CThIAAY, TaHLIABaJbHBIS CeCii, MalicTap-KJachl na
6apouHbIX 6apasbedax i He TOMbKi, KaHPEPIHIIbIS Mpa Y3aemMacyBs3i
MacTal[TBa i mpalibl, a Takcama KiHaraka3sbl, KAHIAPThI, MY3bIUHBIS
immpapi3zaipli i HaBaT [AKa3aBbl OpaHy.

Pbiae, wro
paoralilpafapbn XOYUp BIHAro —
2 JUOM3! [HlAra

[IpbI rITHIM CaM TaJIaI CTYKbIb XYTUI TOMBKI hOoHAM, BBIKOH-
BaIOYbI 9KapaThIYHYIO i MAapKeTBHIHTaBYI0 POJII0. YHiKa/JIbHas aTMa-
cdepa 6ybpIHKA, ITO 6apoyHas apxiTIKTypa i 6araras ricTOpbIs
BBIKApbICTOYBAIOIIIA 1JIs1 CTBAPIHHS aMbICJIOBara KaHTIKCTY i PbI-
LISITHEeHHS JIIof3eli. ATHAK caMa ImpacTopa He IMasilbIsiHyella K
KJIaciuHbl My3eii, 13e MOXKHA Y6aubIlb CTAIYIO 9KCHa3ilbli0. 3aMeCT
raTara apraHizatapbl poOsiIb aKI[9HT Ha XKbIBBIM, JbIHAMIYHbBIM BbI-
KapbICTaHHI MaMSIIKaHHSAY, IITO fa3Basie MpacTOPbI THYTKa ajar-
TaBallla 1a po3HbIX MaTpab. ['aTa pobins [Manam Cameray He mpocTa
ab’eKTaM CIIaubIHbI, aJIe YaCTKAl CyyacHara KyJIbTypHAra KbIIIIIs.

Hsiren3siubl Ha TOE, IITO aAKPBILIIE YCTAHOBBI Y3KO af0bIIOCS, Y
nasaipl Careray maraTy/b afgobiBaeliia pactaypanbis. [ apranisara-
pBI KyJIBTYDHAra [9HTpa 3aJyMBaIilla, XTO [IaBiHeH yA3e/bHivallb
Y IPBIHSIII PAlISHHSY, 3BSI3aHbIX 3 SITO aJHaYyeHHeM i KipaBaHHEM:
1Ii MaloIb T3Ta ObILb TepaayCciM JKbIXapbl paéHa AHTaKaIbHIC 260
Yce skbixapspl BifibHIOCA; @ MOsKa T'3Ta MaBiHHBI BbIpallallb BbIKJIIOUHA
CHeNbISUIICTHI i Tac/ie JUbIKi?

PamsHHi Tps6a nmpbIMallb I1a HeKaJbKix ab’eKTax: caMiM IaJiallbl,
napky Camneray, craiiti i kaym6e. I rma KO>KHbIM a6’eK1ie ECilb HeKaJIbKi
BapbITHTaY A3essHHY. [IpbIYbIM KOKHBI 60K Mae cBae MepKaBaHHi —
i raTa He 3ayCEMbI marraMarae BhIpalIsHHIO ITpabsieM.
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CTapoHKa BbICTaBbI
«UzZuovéjar

[2] Po penkeriy mety Sapiegy rimai
atveria duris: pasakoja Simtmecius
menancias istorijas
https://zmones.15min.lt/naujiena/
po-penkeriu-metu-sapiegu-rumai-
atveria-duris-pasakoja-simtmecius-
menancias-istorijas-3lBDnKZwV1D

KaBbl ﬂﬁaom <[yKarblg
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Hamnpsikiag, MapK Ha LigrepaliHi MOMaHT 3HaxXoA3i11ia He ¥ Haiiel-
IIBIM CTaHe — €H He BeJIbMi farJie/[’kaHbl, IMy 6pakye iHPpPacTPYyKTYpHI.
KysnbTypHBI I3HTP 3aAyMBaeliiia ab agHayaeHHi mapky y cTbijai 6apo-
Ka, aJjie raTa pa3bIixoA3illia 3 MepkaBaHHeM IpaJicTayHiKOY MsCIIoBaii
CYIOJIbHACII], SIKist XOUYIlb, KAl iX mapK ObIY IepaayciMm 3pydHbIM, Osic-
TTeYHBIM i Me¥ mo6pYyIo iHppacTPpyKTYpy. [HIIae abMepKaBaHHE ThIYbIII-
IIa caMora Itajana. 3apa3 YHYTpPbI MOKHA [Tabaybllb CjIai PO3HBIX ricTa-
PBIUHBIX MTepbIsaay. Pasrasmaeniia BapblsiHT Taro, Kab 3axaBailb afgHy i
HeKkaJIbKi cieH 3 XIX crarogn3s, Kaji manai; 6bIy 3HaUHa 3MEHEHbI.

[Ta 6oJiblIat yacTIbl, Tak 3 ycimi ab’ektaMi: cynpanoyHiki [Tamara
pasTasgalb iX XyTudii 3 TicTapbluHara MyHKTY IJIeJ)KaHHS, ajie CyThbI-
KaIIlla 3 IparlaHOoBaMi BapbISIHTAY, 3pyYHENIIbIX 1)1 HaBegHiKa abo
JIETIIIBIX JJIST MsICIIoBara 6i3Hecy. ACHOYHAs Micist YCTaHOBBI — CTBapIH-
He KyJbTYpHait IpacTophl, sikasi CTaHe BasKHbIM MecIlaM Ha KyJIbTypHaii
Marie BisibHI0CA, IPBIISTBAIOYbI JTI03€1 3 PO3HbBIX CAllbISIIbHBIX TPYII i
rapanckix paéxay. Tamy I[lanail i Hafae BsTiKYI0 YBary He TOJbKi Mep-
KaBaHHIO CIeLbIsAIicTay, ane i maTps6am 3BbIUaliHbIX HaBegHiKaY. En
MpaBoA3illb IpaMa/iCKisl CyCTP3Ubl, 3¢ aOMSPKOYBAIOLb BAPbISHTHI i
IIyKalolb KaMIIpaMichl, a TaKcama jaA3illb callblsiIariyHbis allbITaHHI,
IITO Jae Jieliiae pasyMeHHe naTp30 ayabITOPBIi.

MpacTopa Ana anbTapHaTblyHaM iHT3pNpaTaubli FicTOPbIi

Cspo[ npbikaazay mpaiibl § '3ThIM PIUBIIIYbl MOXKHA MPbIBECLIi MEPIIYI0
BbIcTaBY «IIpbiTynak» (UZuovéja), afKphITYIO /i HaBeIBAHHS aJHava-
COBa 3 Majamam. ApraHizaTapsl BbICTaBbI IaKa3Balllb, SIK CyyacHae
MacTalTBa MOXa HaTypaJibHa Crajiyyalilia ca MaTBsIKOBai riCTOPBISIHA.
Biprinig nyuikeBiuylie, KypaTapka BbICTaBbl, TSIyMayblllb, IITO HA3Ba
«[IpbITYyaK» ObIJIa «<HATXHEHAS JAIiHCKIiM HafIricam Ha ¢acaa3e maja-
11a, SIKi XapaKTapbI3ye Sro SIK MeClia aIlaublHKY JIJIs ThIX, XTO BSIpTaycs
3 Balinbl. l'acnamap Kasimip Camera 6b1y BaeHHBIM Havya bHiKaM, a caM
najall CTarofA3siMi CJIY>KblY Ba@HHBIM MIPBICTAHIIIUaM — MIPBITYJIKAM,
1IKOJIai, miritasem». Jpyri Kypartap BeICTaBbl, dArapaac ['epacimasivyc,
Kaka, IITO Iajyac CTBapIHHS BbICTABbI SIHbI «I1aA6ipaJii sKCIIaHaThI Tak,
Kab ThIsl HAJaBaJli ricTOPbIi HOBBISI BBIMSIPIHHI i pacKpbiBaJii acab,1iBbist
CIOK9TBHI IIpa Mmasauy [2].

Acab6uiBas posist Hafaella iHT9paKThIYHBIM iHCTaJISIIIbISIM, SIKisT
aKThIYHA YK/II0Ualolb HaBeABaAbHiKaY y IpalldC yCIpbIMaHHS i acoH-
caBaHHS ricTopsli. ['aTa cTBapae mpacTopy [aJs ribibeiiiiara, acabicra-
ra pasyMeHHS KyJIbTypHali CllaJublHbI. 3aMeCT Taro, Kab BbICTYIAIlb
IIPOCTa MeCIIaM [IJISI BBIBYUSHHSI CTapaskbITHBIX apTadaKkTay, masary
repayTBapaelia { Mecia, [3e MacTalTBa HAaObIBae HOBAE KbIIIIIE, Ta-
ramararoubl paCKpblllb CXaBaHbIS TiCTapbIUHbIS TJIACTbI. TaKim UblHAM,
MManai; Cameray, Oyayubl SKbIBBIM CBE€IKAM CTaroA 135V, mae IpacTopy
IJISI @JIBTIPHATBIYHBIX, MEHII (hapMaJIbHbIX TIabIX0aY 1a riCTOpPBIi.

Ipyrim npeikjiagaM Crajy4sHHS MacTalTBa i riCTOpbli MOXXa
ObILIb I'yKaBbI IIPAEKT, SIKi CKJIagaeliia 3 Msii rykaBbIX TBOpay, Ha-
TXHEHBIX TiCTOPBIAN i BaKoJillaMi raTara meciia: najaiam, rnapkam i



KJsIITapam TpbIHiTapbisy. ['9Ta TBOPHI Ma1li hapmaray: MeIbITallbis,
amnaBsiaHHe, CTIeBbl, paAbleénparpama i cayHATPIK. [x ayTapel mpas
I'YKi IppIMYIIaIOb HaBeJHiKaY 3aayMaliia ab ricTapblYHbIX Ia13e-
sx i madanTasipaBallb, IMITO «IIePaskblIi» a0’eKThI KOMITJIEKCY IMaiala
Camneray.

Hamnpsikaan, micbmeHHia Monika KasiH 3articasa rig-mMeabiTaibiio
«Tonac nutsixy» (Kelio balsas) 3 BeikapbicTaHHEM roJjiacy i ambieHTy. Y
im Kasin mpamnaHye ciiyxady abpallb Meciia ¥ HaBaKoJIJIi Iajiala, mpbi-
cecIli, macayxaiib «roJjiac LIsIxy» i magymailb a6 601, XbI1I1li, yaia-
BeubIM IleJie i ricTopeli. [Ipa cBO¥ TBOp sSiHA Kaxka Tak: «MHe xaiieaacs
CTBApBILb He XaI35TUbl JAalaMOXKHIK I1a pacibihpoyirel IpacTopay, a
TBOD, SIKi 6 Jamamaray BpIOyA0YBalb afHOCiHbI. C/TyXaloubl SIT0, Tp36a
MPBICYTHIYAIlb Y MOMaHIIE».

VY TBOpHI «[I3eHb rHeBY» (Dlena rufti), caMmbIM KapoTKiM, KamIiasi-
tapka Jlina Jlanesniie cripabye agHaBilb ricTapbIYHYIO €IHACIb ITaMisK
KasITapaM TpblHiTapbIay i manamam Caneray. Ha 3aric paHiniHsii
MaJTiTBBI MaHaxay, SIKis IsIirep KbIBYI[b Y KISIITAPbI TPBIHITAPBISY, HA-

i z?g
|
E!J. Lol
[yKaBblg TBOPSI
ons Manaua Caneray

Mottika Karir
MI-MeIbITaLbld ,
<[ormac x> (Kollo f73’§3§>

Jira Jlarestine
<[setb resy (Dlena ruf)




[3] Garso kdriniai Sapiegy rdmams -
dialogas su vaizduote ir istorija
https://sapiegurumai.lt/naujienos/
garso-kuriniai-sapiegu-rumams-
dialogas-su-vaizduote-ir-istorija/

& Boicrasa [lpoimyrak> (Uivox/@@.
bora Atpos Bacineni
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KJaJ3eHbl af3iH 3 caMbIX NIePIIbIX Iepakaafay KaTamilKkaii CeKBeHIIbli
Dies irae. Xalisi cama ceKBeHIIbIS IIpbIcBeuaHasi CyqHaMy JHIO, TIPbI
CTBap3HHI «/IHS THEBY» KaMIla3iTapKka JyMasa Ipa HeCaKOVHBbI 1sire-
palHi yac, a TakcaMma Ipa MiHyJjae raJjaia, ijecHa 3Bsi3aHae 3 pO3HbIMi
BOIHaMI, i mpa mocrarp siro 6ynayuika Kasimipa Careri [3].

['5ThI TyKaBbI MPAEKT 3’STYIIsIelIa iHCTPYMEeHTaM JbISITIOTY 3 MiHY-
nbIM. Pa3HacTaliHbIs rasackl, MaThIBbI i I'yKi CIIPBISIIONb pa3Baram mnpa
CyTHACIIb KYJIBTYPHA Cl1agubiHbl. MacTallkae yBacabyieHHe Janamarae
cayxadyaMm He TOJbKI Clla3Hallb TiCTOPBIIO TTaJIalla, aje i mepaxalilb sie
acabicra.

BbicHOBbI

Benapyckis rictapbluHbIst a6’eKThI, acabiiBa { MaJieHbKiX rapagax i
MSICTIYKaXx, yacTa BblIafalollb 3 'paMacKara XXblus. [nag yasemny
CYMOJIbHACI ¥ MPBIHSILI pPallI9HHSY a agHayIeHHi i BbIKapblCTaHHI
rIThIX a6’eKTay MOXKa CTallb J0Opait acHOBa s iX aipaakIHHS.

Ha nipsiknan3se ITanama Cameray Bimalib, SIK BaskHa BbIKapbICTOYBallb
ricTapblYyHYIO IPACTOPY [Jis1 pa3HACTAHBIX CyUaCHBIX MeparpbleMCT-
Bay, IKis JasBasisiiollb CYIOJIbHACII afUuyIlb CYBSI3b 3 TATHIMI MecIlaMi.

[IpakThIKi, siKis paanizytonua y [anansl Caneray, nanamaramoib Iie-
paazosielb TPaAbILbIFIHBI IaAbIX0, 1a aXOBbI CIIaJUbIHbI i KYJIbTYPHBIX
ab’ekTay. SIHBI HaraJgBamwIlb: I'ITA HE TOJIbKI ricTapbIUHBIS IOMHIKi, ae
i KBIBBI 37IEMEHT TpaMajickara acspoam3si, 43€e CyIoJIbHacIli MOTYIlb
aKTbIYHA y3aeMaf3eiiHiualb 3 KyJIbTypHal criaiublHaiA.

VY Benapyci, 13e HAp3/AKa afCcyTHiYae ObISJIOT TaMiX rpaMacTBaM
i I3pKayHBIMI iIHCTBITYTaMi ¥ IBITAHHSX 3aXaBaHHS KyJIbTYpHali
CIIaUbIHbI, TTaJOOHbI IaJbIX0], TaCIPbIsY ObI 3a1liKayaeHacli gom3ei
y 3aXaBaHHi KyJIbTYpPHbIX a6’exTay. Kasi 6 pacTaypalibliiHbIsI IPaeKThl
VKJII0YaJIi IIIPOKist IrpaMajicKist abMepKaBaHHi i TpanaHoyBasIi CIIeKTp
(OYHKIIBII OJ1s1 T3THIX ab’eKTay, STHbI MaIJIi 6 CTAallb SKbIBOJ YaCTKaM KYJIb-
TYDBI i aKThIYHA BbIKAPBICTOYBAIILA KbIXapaMi.

Axkpams taro, nocsep I[Tanana Camneray nmagkpaciiBae KallToOyHacIlb
CYMEeCHBIX ITpaeKTay 3 PO3HBIMI CYyIIOJIbHACUIMI 1 IHCTBITYLIBIAMI. Y
Benapyci icHye maTaHIbISIT AJ1ST TaKixX iHiLbISTEIY, acabiiBa 3 ya3eaam
MacTalKiX, aAyKalbIiHbIX i HABYKOBBIX CyTOJaK. ['3Ta mario 6 gamna-
Mardysl § alanTalbli ricTappluHbIX a6’€KTay [JIs1 CyYyaCHBIX MaTpab 6e3
CTpAThI iX ricTapbluHai KalITOYHACI.
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LLUHiniwkec: akTyanisaublis cnagybliHbl
npas npauy 3 MACLL,OBau CynoJibHacL,io

Bonbra A6pasuoBa

& ToioBblg KaHTpaC Tl Faér-ra.
®ota: Natallia Photo

Ha raThl TOKCT MSIHe HaTXHiJa Mpalia BiJIbHIOCCKAli apraHi3alibli
Laimikis.lt, a MmeHaBiTa ix iHT9HCiYHas A3€iiHACIID Y aAHBIM 3 paéHay
JiToyckaii craninbl — HIHininkec. 'aTast iHilbIATHIBA BblJIyYaeliia
CSIPOJ, iHIIBIX, SIKist MBI HaBedasi magyac paboThl HaJ TAMAa KyJAbTyp-
HBIX TIPABOY, THIM, IIITO ¥ sie HAOT'YJI HsiMa odica. ApraHizausis mpaiye
HeracpafiHa «¥ Moui», K mpadeciiiHbl KaMyHiKaTap, Hajaa [ KBako-

Ybl MACThl TAaMiX XbixapaMi paéHa i rapaackimi yiagami. Ix mpaia
VKaamaena ¥ KaHIIAIMIbIO TII3MCMIMKIHTY — CTPATArito pa3Billis
paéHay i, y mpeIBaTHacIi, Ty6AiuHbIX TIpacTopay y paéHax. Takora
pasBills, IPbI IKiM p2ajbHa YIiuBaoLIla IaTp30bl MSICIIOBBIX XKbIXa-
poY, 3 SIKiX BbIpacTae MsICIIOBasI CyIOJIbHACIb, 3I0TbHAS Opallb Ha csibe
aJika3HacIlb 32 CBAaé MeCIia XKbIXapCTBa.

Mpa6nema paéua LWHiniwkec (Snipidkes)

Ininimkec (Snipiskes) — a/3iH 3 cambIx 1iKaBbIX paéHay BinbHIoCA.
I'sTa paéH nmepaBaskHa gpayisiHaii 3a6ymoBbl, aga3eseHbl ag Ctapora
ropapa pakoii Hsapbic. AfMeTHBIM TicTapbIYHbIM OyIBIHKAM paéHa, sKi
3axaBaycs Ia HalIbIX 3EH, 3’ay/seliia Kacién cesatora Padana, nobpa
6ayvHbI a[ipa3y 3a 3HaKaMiTbIM 3s1JIEHBIM MOCTaM. Y aCTaTHiM I'3THI T'i-
CTapbIUHbI pPaéH 3’1y/sycs He HaATa 6araThiM IpaaMeciieM, 3abymaBa-
HbIM ajHa-IBYXITaBSIPXOBbIMi ITPbIBATHBIMI ApayasSHbIMI JamMaMi.

Ane xx yac i ypbanizaupis He cTasib Ha Meciibl. CEHHS PaéH arbl-
HyYCsl ¥ IHTPBI cTasinel. [Tobau 3 xatami y3HsTicst xMapadocsr, [IHi-
TMiniKec 1sirep Ha3bIBaloOIb [ 3€/IaBbIM LI9HTPaM BinbHiOCa, SIKi TYT Ha-
npayay BbIT/Asilae ropajgaMm KaHTpacTay.

TbhIM He MeHIII, XKbIXaphl ApayIsHbIX KBapTajay 3axaBaJji M3yHYI0
CYMOJIbHACILL 3 aMaJib IITO BSICKOBBIM CThIJIEM XKbII[IIS], 3 MAarubiMacIlio
MeIlb CBOJf CaJiOK i pabillb IpblIb TPOCTA ¥ I3HTPBI TOpaa.

VY 2012 ron3e Haf igblIisit HaBic/ia marposa: rapaackist Yiambl
ampbUTIOAHIJI MJIaHbI 3HOCY ApayasTHbIX KBapTasay i 3a0yJ0BbI I'3-

Tait TAPBITOPHIi IMaTIaBsIpxoBikami. CiTyallbisl BBITASIAaa JOCII b
JlarivyHaii: pa3MsIIysHHe ¥ LIBHTPHI i, afnaBeHa, BbICOKI KOUIT 35M-
JIi cTBapaJsii BBICOKYIO 3allikayaeHaclib A3Baanepay. [lamaTKoOBbIM
(akTapaM Ha KapbICIb ITOYHA ITepabymoBbl OblJIa 3aHEITaKOEHACIh
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ynagay HeraTbIYHBIM iMifkam paéHa. Hanpbikiaz, y BSOOMbBIM ipa-
HiUYHBIM JakyMeHTaJbHbIM (isbme 2010 roga «[llanxai 6aH3ait»
(Sanxai banzai) xbixapsl paéHa 360/1bIara BhIIJISAIONb K BICKOBbIS
MapriHabl, 6SICKPBIYIHbIS i CMEIIHbIS, a iX XaThl MalOLlb 3aHAA6aHBI,
Harmaypa36ypaHbl BHITJIS]I.

3 Maprirraﬂbrrara 3{>aG L ,zu/]utalf]rrac

[Tepap xpixapami i crienpisijlicTaMi Ma KyJbTypHAaii clagublHe may-
CTaJja MbITaHHe, 1]i BapTa 3axaBallb I'3Thl paéH. Ha KapbIClb 3aXaBaHHS
KasaJli HaCTYIHbIS GaKkTapsl. [1a-miepirae, yacTka aApayassHbIX KBapTaaay
y 1993 rom3se ¥3ko 6b171a YHeCeHa ¥ PaecTp KyJIbTYPHBIX KaIITOYHACIIEH
Jliroyckait Pacmy6umiki [1], y IKiM rma3HavyaHa He TOTbKi apXiTIKTypHas
i ypbaHicThIUHAS, ajie i ITHAKY/IbTYPHAs aiMeTHACIb PaéHy, IITO Aa-
3BaJisie Kasallb Ipa HeabXoHACIIb aX0YBaIlb CTHIJIb SKbII[IIS MSCI[OBaA
cynosibHaciii. [Ta-gpyroe, lIHimimkec 661y YKIIOYaHbI ¥ 30HY Bidyajib-
Hali axoBbl CTapora ropaza BinbHioca [2], ITO fae nafcTaBbl apbleHTa-
BaIlia Ha PakaMeHAIIbIi 11a TiCTapbIYHBIX YPOAHICTBIYHBIX JTAHAIAD -
Tax [3].

Laimikis.lt - npaua 3 cynonbHaculo paéHa

I TYT Ha clu3He 3’gVserniia rpamMmaacKkast JlabapaTopbls rapaicKixX I'yib-
HaV i macmemaBaHHgY Laimikis.lt. Hazpa nmepaksagaeniia 3 jiToyckaii ik
«yJI0Y», Maroubl Ha ¥Base «doTa-yioy», Kani Mmbl paTarpadyem smeMeH-
ThI 3a0YIOBBI 1]i TapaiykaH y paéHe, ajie TYT MOKHA YOaubILlb i TiTOYCKae
cioBa Laimé — muaciie. SIHa masimpIssHye cs16e SIK MisKIbICIIbITIIiHApHAS
rmatdopma Ajs apT-maciefaBaHHsy, HedapMaabHara HaBy4YaHHS, Cy-
MecHara AbI3aliHy, rpaMajickara MacTalTBa i masicMaiikinry. Micis
Laimikis.It — capm3eifHivalb cymMecHaMy pasBillIfio rpaMaicKixX mpacTop,
paéHay, rapazoy i pariéHay misixam BbISTYI€HHS i aKThIBaIlbli TATIHIIbI-
SITTY TAPBITOPBINA ITPa3 yCTOMIIiBbISI KYJIbTYPHBIS i CAlbISJIBHbIS iHiLIbISI-
THIBBI i Jaramory ¥ pa3Bililli MSCIIOBBIX CeTak AaBepy. YIepIIbIHIO SHTY-
3isIcTHI cTasi mpanasaib pazam 3 2007 roga, adbopMisics SIK rpaMaicKas
aprasizanpisg ¥ 2009 roase.

Cy3acHaBaJIbHilIa, Jacaequbllaii i KypaTapkaii jabapaTopbli 3'sy-
nsenna Kausipsina JlaypbiHell, TOKTap ryMaHiTapHbIX HABYK, Aace-
YbIlla, MacTauKa i KypaTapka rpaMafcKix iHilIbISITbIY, Tefaror y rajiHe
rapajckix i meapisg-gacienaBaHHsy. MeHaBiTa siHa JlackaBa packasasa
HaM mpa A3eiiHacilb apraHisalibli i mpaacTaBifia apbleHTalbIAHYIO T'yJb-
Hi0 URBINGO, npa SKy10 51 packaxy na3He.

V 2012 romse kamaHga Laimikis.lt y3sitacst mpaijaBailp 3 sKkbIxapami
[THiminrkec, cTaBsybl epaj; caboio MIThI Tepaafosiellb HeraTblyHbI
imMik paéHa, pa3Billb CYIOJIbHACILb i 3HATCII ¥ TiCTOPBIi, apXiTIKTYPHI,
nganmadIie i CThUII XKbILIS ThiS aAMeTHACIIi, SIKist OYAYIb CIYKbIIb
HITYPIIKaMi a y3aemag3essHHS MSICIIOBBIX KbIXapoy ca CrlaAguyblHai i
CIIPBISALb KYJAbTYpPHAli paBiTasizalbli paéHa.

QinbMm «LLlaHxar 6aHzan»

Y pubme <lllatxait Gansait
Xblxapb!
rapalicKimi I3iBakami

[1] .Snipiskiy dalis, vad. Skansenu".
Lietuvos Respublikos kultdros vertybiu
registras.. kvr.kpd.lt/#/static-heritage-
detail/18cd9725-4d70-4f44-864c-
4abc2da273b3

[2] Dél Vilniaus senamiescio (unikalus
kodas Kultdros vertybiy registre:
16073) teritorijos ir apsaugos zonos
riby plano patvirtinimo |V-512 Dél
Vilniaus senamiescio (unikalus kodas
Kultdros vertybiy registre: 16073)
teritorijos ir apsaug...

[3] UNESCO. Recommendation on the
Historic Urban Landscape, 2011 //
https://whc.unesco.org/en/hul/

AQiLbIfiHbI CAMT iHILbIATLIBbI
V3] Laimikis.lt

Kau,ﬂpbu-ra )lTabV]PbIH'CLI, —
CMBacHABAITbHILG, TacTEIYblLa
| KypaTapka )TaGaFaTonu

Wimukec BbITTERaM0Lb
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[Mpaa 1abapaTopseli 3aKJrovaerniia y 36opsl iHGapmalsli i akTyasri-
3allbli CIIaIUBbIHBI, IOIIYKY iHCTPYMeHTaY sie iHTapnpaTalbli. MoskHa
ckasailp, mro Laimikis.lt mpairye MocTam mamisk skbixapami paéHa, aky-
MYJIIOIOUBI i iIHTAPIPITYIOUBI iX TiCTOPBIIO, i MSICIIOBBIMI AbI rapagckiMi
Ynmamami, mpamaHyoubl iM KaHIAMIIBI pasBils myo6MiuHbIX MecIay i
paéHa ¥ 113/71bIM Ha aCHOBe aKyMYJISIBAHbIX iCTOPbIN KbIXapoy.

[MTa-nmepiae, akThIBICTHI iIMKHYIII[A Pa3Billb y XXKbIXapoy roHap 3a
ayTOHTBIUHBI CTHUIb KbILIIS: Y IISHTPBI FrOPaia Ba YIaCHbBIX CS/1316HbIX
Jamax 3 mpbICAA3i6HbIMI YyacTKaMi, 3aX0yBaloUbl Baitb mpagmectist
navatky XX craroanss. Tak agobiBaeliia mpbiCBaeHHE sKbIXapaMi «Iay-
Xy paéHav, SHbI 3 TOHapaM MOT'ylb packa3Ballb IIpa TOe, SIK TYT XbLIi
50-70-100 ramoy Tamy i IITO STHBI 3aXaBaJli BaXXHYIO UaCTKY Taro KbIII-
1s1. Y3HiK/Ia KaM I0HiIli aKTBIYHBIX JKbIXapOy paéHa, raTOBbIX aJCTO¥-
BAallb SITO @Y TOHTBIYHBI CThLb.

[Ta-gpyroe, akTHIBICTHI aKTyali3yI0lb CIIAAUbIHY PaéHa ¥ Bauax ycs-
ro BinbHioca. Y raThiM, akpams iHiIbISIThIBBI Laimikis.It, 6s1pa yasen
Tasi camasi MsICLOBas CYyIOJbHACIb, TPABO351Ubl IKCKYPCii ma paéHe
i mpafcTayisi04ybl MpaeKThl PIHABALIbIi TPaMaACcKiX Meciiay 3 yaikaMm
aJJII0CTpaBaHHS riCTOPbIi paéHa, MaAbIMaloybl I3TYIO TAIMY ¥ ITpace i
iHTOpHIIIE.

He Xova 3ax017]6au,b CTapbl CThUTh KbILLA
Ll Mae et MpaBa Ha Hﬂﬁ},&%ﬂ

sl agmbiciioBa nanikaBinacs ¥ Kausgpsiael JIaypeiHelr, sk KbiBeliiia
ThIM XbixapaMm lIHinminKkec, sKist X0Uylb 3aX0YBallb CThLJIb XbILI LIS, aJie
MiHiMa bHBIMI BBICIIKAMi — HATIPBIK/IA/, 6€3 3aTpaT yacy Ha aryJIbHbIsI
imMITpa3bI, 6€3 3aTpaT rpoiai Ha a3go0y JoMa i rpaMajicKixX mpacTopay
(YMOYHA Kaskydbl, IJIS SIKiX POYHBI CTPbIKAHbBI ra30H 3HAYHA OOJIBII pa-
3YMHBI i TPbIEMHBI, UbIM JIATJIe [sKaHas KiTymb6a, 60 €H anThIMaIbHBI ¥
3aTpaTax uacy i Beicisikay)? Ik 3axoyBaeliiia ix mpaBa Ha HsY3e?

Apnxas 61y HacTynmHbIM: Laimikis.lt He cyThikamicst 3 arpaciyHbimMi
npasiBaMi 3 60KY JIIOfI3€e01, SIKist He X0uyIlb Y 3€e/IbHIiUallb Y aKThIYHACIISIX
1Ii SIKiX GBI T9Ta pa3gpaskHs/Ia. 3 aKThIYHbBIX y3€e/IbHiKaY, ThIX KbIXapoy,
XTO po6illb p2abHYIO ITPAILY, CKJIaIacs «CeTKa Yy3aeMamaraMori i maBe-
pPy», a XTO He kaJlae Hevara pabirb — Toi i He pobiIlb.

Surys Kansipeida JlaypeiHel a3Haubliaa OIPbIXiabHACIb XXbIXapoy na
JIALy KBIIIS B YIaCHBIX CAA3iI0HBIX AamMax 3 MpbICsII3i6HbIMI YuacT-
Kami. HaBaT kaJsii >kpIXapbl TimaTIThIYHA PasIiisiLalollb MarubiMacilb
npanaib cBoi gom y llIHimninmKkec, To SHbI XXaawlb epaexalib He ¥
KBaT3py ¥ NIMaTHaBsIPXOBiKy, a ¥ iHIIIbI JOM, HAIIPbIKJ/Ia[, Y HEBSIJIIKiM
ropazse.

Bapra ap3Haubllb, mto Laimikis.lt mae mocBen y mpaekTax, 3Bsi3a-
HbBIX 3 IacjaemaBaHHeM apayisHara JoiiaiIcTBa, Mapiipy Thi3allbisiii
(y IpbIBaTHACIIi, MapIIPyThI3aliblsl TATOKAY raciei macis aaKpbIiis
cBara «KayHac — kynerypHad cranina Eyponsl 2022», pasMepKkaBaHHe
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CrapoHKa rapajckoi rynbHi
URBINGO
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ix ma mikaBOCTKaxX ropaja 3 Janamoraii reiimigikaiipli), pacnpamoykaii
apbleHTallbIHBIX TYIbHSY, aXKbIYJIEHHEM rapa/icKoit IpacTophl, paBiTa-
JIi3anpisiii. A Takcama gacieye UblpKYJISbIHbISI TPAKTBIKI XKbIXapoy
IpayisiHbIX HamMoy (IITOA3EHHBIS TPAKThIKI NaATPbIMAHHS ApayisHara
JloMa Y HaJIe>KHbIM CTaHe).

ApbleHTaublitHasa rynbHs URBINGO

URBINGO - rarta ry/ibpHs AJisl TapaAcKora apbleHTaBaHHS i anbTIpHa-
TBIYHBI Taiif] 11a 3MeHJIiBbIM TapaiCcKim acspopi3i.

['ynpHS pacrmparoyBasacs siK MaTpbIla Ajst 360py bl YiapagkaBaH-
HSI CyCe[ICKiX TiCTOPBIi i afjCOUBaHHS 3MSIHEHHSY MaTIPbIS/IbHAN KYJlb-
TYPBbI paéHa, sIK apXiy, siKi 3a KOIIT HOBBIX yi3eJIbHiKaY Oy13e ¥BeCh
yac nanayHsuia. JI3sKyoubl Bi3yaJbHbIM KapTKaM MOKHA 3ayBasKbIllb
apbITiHAIbHbISA i CAMa6GbITHBIS 3JIEMEHTHI apXiTIKTYPHI 11i HaBaKOJAbHAaTra
acsIpop 13, Ha sIKist 60JIbIIACIIb JII0/I3e1 Haypaf 1ii 3BsipHYyIa 6 yBary.

I'yibHS ckaagaeliia 3 ilocTpaBaHail Malbl i IBYX Bijay KapTak:
Bi3yaJbHBIX KapTak 3 poTa3apIMKaMi 3JleMeHTay HaBAKOJLJIS i TIK-
CTaBBIX KApPTaKk 3 ricTapplYHbIMI hakTaMi i HaTaTKami. Ycé rata — iH-
CTPYMEHT IJISl aKThIBi3allbli IlikaBaclli la HABAKOJIJIS i ITO TiCTOPBIIA.
ITa doTa 3 ry/ibHI MOXKHA a/ICOUBAIlb 3MeHbI II3YHbIX 37IeMeHTay apXi-
TIKTYPbI. [lepuranayaTkoBa ryabHs 6bia cTBopanas as Hxinminkec,
aJie ISITIep repaanpanoyBaeniia sk «bpaHIIbi3a» i JJ1s iHITbIX paéHay
i rapamoy.

Takim ublHAM, TYJIBHS 3’STYIsI€lIIa aIHBIM 3 37IleMeHTay mpa-
1Bl 3 CYITOJIbHACIIIO paéHa. 3 yjacHara JOCBey s abavbliia, ITo
pacrmpanoyubiKi pabisi ctayKy Ha Bi3yanabHbI CKIALHIK — MAITiHT
apXiTOKTYPHBIX i 19KApaThIYHbIX aJJMETHACIIEN i «IIoITyK ckap6ay»
y IpacTOpbI pa€Ha.

T'y/IbHS mamaMarae i 3 paIpa3eHTalbIsAi paéHa sIK ab’eKTa cIraj-
YBbIHBI: HEKAJIbKi PA30Y Ha TOA, MPaBOA3SIIIIA iMIIPI3bI, JACTYITHBIS
Iuis yecix rapanykad. Hanpeiknan, 14 kactpsiudika 2024 roga ryabHS
npaBo3isiacs ¥ Mexkax «[[Hs aJubIHEHBIX ABAPOY», HA SIKi 36ipatoriia
JroA3i He ToJibKi ca [lIHimimKec. L[ikaBa, IIITO Ha aCHOBE MaciBa KapTak
MOSKHO BbIOYJaBallb PO3HBISI MAPIIPYThI I1a aTHBIM i ThIM Ka paéHe.

LLito Moxa 6biub akTyanbHa ansa benapyci?

Kauti mpaBon3ins mapaJseni mamix keiicam lHiminmKec i 6eapyckim
JocBedaM, TO YcramiHaellla Keiic afcTOMBaHHS aJi 3HOCY MiHCKara
paéHna Acmasioyka. Y 60JIbIl CIIPBISTBHBIX YMOBAX MOXKHA OBLIIO 6
pacnaycioo3iib JOCBe  Mpalibl ca CllaublHaM TakcaMma i Ha CyIOoJKi
aKTBIYHBIX rapajikaH, sikist ¥ 2020 ron3e nan3ini nBapaBbist KAHIIPThI
1 yasmini.
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My3eun rapaackou gpaynsaHau
apXITOKTYpPbl: CTBAPIHHE
iIHPpaCTPYKTYpPbl 3aXaBaHHS

L1i écup y )XpIXapoy cyvyacHara ropajia npaBa Ha 3axaBaHHe i liepajia-
Uy TpajbllbliHbIX BeAay i HaBbikay? Tak, raTae npasa He TOJIbKI iCHYe,
aJie i craHoOBIIIIa YC& BaskKHeIIbIM, acab/iBa KaJii raBopka izf3e a6 3a-
XaBaHHI KyJIbTYPHBIX TPAKTHIK, SIKisl § Cy4aCHBIM CBelle HabbIBAIOIb
HOBBI C3HC i 3HausHHe. CIO/IbI AHOCSIIIIA TPAAbIIbIIHBIS PAMECTBBI,
TOXHIiKi 6ymayHIilTBA, MacTaIKisl i 6bITABBISI HABBIKI, SIKisl B yMOBaX
MacaBait ypbaHisalpli i iHAYyCTpBISIi3albli YacTa BBILSICHSIIOLIA
60JIBIII CyYaCHBIMI, ajie MeHII YCTOMIiBBIMi TIXHAIOTiSIMi.

IIpaBaBas aCHOBA [JisT abapPOHBI i ITepagaubl TaKiX TPaabILIbIi 3a-
MallaBaHas ¥ Mi>kHapomHali KaHBeHIIbli a6 aX0Be HeMaT3PbIsIIbHA
KyJbTypHai criagublHbl, npbiHsaTalt OHECKA 17 kacTpbiuHika 2003
roga. Y afgrnaBeHacIli 3 TITall KAHBEHIIBISII, HEMaTIPbISJIbHAS KYJIb-

Aﬂpaorarilparsarrbm STIHTHIHbI
EMEHTH! ZOM3, Y AKiM N ) ;
SHBNOM3ILLL Mipeit Tpaipaal TypHas ClafublHa YK/I04Yae ByCHbIS TPAJbIlbli, pAMECHbIS HaBbIKI,

CAMaMblHb. abpapl, Be[Ibl i MPaKThIKi, SIKisl Tepasaonia 3 makajeHHs § nakajaeH-

ota Harayuti Araparbiuasait He i papMipyIoLb KYIbTYPHYIO iI9HTBIYHACIb HApOZay. KaHBeHI[bIs

3aKkJiikaHast abapaHillb TaKis MpaKThIKi aJ 3HiKHeHHsI, acabiiBa Ba
yMoBax ycé 6oJibliaii riabasisalibli, ikas yacTa MpbIBOA3illb 1a YHi-
(ikampri KyJIbTYPHI i CTPATHI YHiKAJbHBIX TPAIbIIIBIA.
Axpamsi Taro, CEHHS TPabILbITHBISI TPAKTHIKi HAOBIBAIOIb HE TOJTb-

Ki KyZIbTypHae, ajie i 3KajariyHae i caiplsiibHae BoIMSIp3HHe. MHOTis
3 iX 3aCHaBaHBbI Ha YCTOM/IiBbIM MaJbIX0/3€ 4a BbIKAPbICTAHHS IIPbI-
POIHBIX pacypcay i criocabax ysaema/ 3esiHHS 3 HaBaKOJbHBIM acsIpo/Ji-
I3eM, IITo pobilb ix acabiiBa aktyaabHbiMi ¥ XXI ctaroansi. Hampei-
KJIaf, TPaAbIIbIHBISI MeTaLbl OyJayHII[TBA 3 IP3Ba I MPbIPOIHBIX
MaTaphIsiiay MOTYIb CTYXKbILb YCTOVIiBali aIbT9PHATBIBAN CyYaCHBIM

E 5 E MPaMbICJIOBbIM T3XHAJIOTisIM. PaMeCHBISI HABBIKi, TaKis SIK pazbba ma

. ’EI.:;-! Ip3Be ab0 py4yHOE TKAI[TBa, aKpaMs 3aXaBaHHs KyJAbTypHara Koja,
E.':E caa3eitHivaionb PasBillllio MSICIIOBbIX 9KAHOMIK i TaBBIMIIHHIO Callbl-
E SITbHAM yCTOMITiBaCIi, 3a6siCTIeuBarOubl 3aHSATACIb i [Tepagauy Begay
- YHYTPBI CYIIOJAbHACLY.
Caifr Myses rapaackoit Poasmizanbisiii raThIX i19¥1 3aiimaeriiia My3eit mpayisiHai rapaacKoi
APAYIAHAN apXITKTYPe! apXiTaKTYPBhl, HSAAYHA agAKPbITHI ¥ BinbHIOCE, SIr0 pacTaypalibliiHbl
MpaeKkT aTpbIMay HeKaJbKi MPICThIXKHBIX HAMiHALIbIN i ¥3HArapos,
c (PparMor-rrbt nacTatHAl s (u:ﬂpo,u SIKiX — }73Har'apo,ua.e§/pane171c1<al71' apFaHiBa}Lin «Euuropa Nostra»
Mipes Ipaiarail criazdbitnl i Birori ¥ 2023 rogse ¥ HamiHaLbli «3axaBaHHe i afanThlyHae ayTOPHae BbIKa-
bota 3 adiuplittars caifta mped pbicTaHHe». IITo X ysysie 3 cs16e raThl My3eii?
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Myseii i aro micig

Ha mixat Bysitsl [Tosaiko, 52, y BiIbHIOCKIM TiCTapbIYHBIM paéHe
Ykymic, y3Bbiliaeiiia YHiKaabHbl IOMHIK ApayasHai apXiTAKTyPbl —
OyabIHAK, V IKiM Lisiep pa3msirdaeliiia Myseii rapaackoii gpaysHaii
apxiTakTypsl. ['9Tae Meciia cTana He TOJMbKi KyJIbTYPHBIM LI9HTPAM, aJie
i ciMBazaMm agpamyksHHS ApayisiHaii criagublHbl BinbHIOCA. 3acHaBa-
Hbl ¥ 2019 ronse, macist MalnrtabHai pacTaypalbli, IKast CKOHUbBIIACS

¥ 2022 rog3se, My3eit BBIKOHBae BaXXHYIO CAllbISIIbHYIO QYHKIIBIIO: EH
ab’simHOYBae rapafCcKyIo CYIoOIbHACIb, faramMarae 3aXoyBalb pamec-
HbISI TPAJBILbIi i HATXHsIe HOBae MaKaJieHHe Ha MTaBask/iBae cTayieHHe
Jla apxiTOKTypHAii CrlagublHbI.

TicTopsist 6yabiaka Ha [Tonankait BysTilsl cama ma cabe — mpbIKIa,
GepakiiBara cTayjaeHHs ga criagubiHbl. [TabymaBaubl ¥ XIX crarogmsi,
6H moyTi uac 3Haxox3iycs ¥ samycieHHi i pazéypaycs. V 2019 ronse
MYHIIBITaMTITIT BisibHIOCA MPBIHAY palisHHe ab siIro pacTaypalibli,
iHBecTaBayIIbl ¥ IpaeKT KaJs 1,2 MJIH eypa, 3HaUHAsI YaCTKa 3 SIKiX
6b11a mpacdinaHcaBaHas 3 eypareiickix Goumay.

ACHOVHBI aKII[9HT ITPbI aIHAYIeHH] TOMHiKa 3pabisi Ha 3aXaBaHHe
aYTOHTBIUHBIX YaCTaK: yaanocs 3axaBalb 80% apbpIriHaJIbHbIX J9Ka-
paThIyHBIX 3sieMeHTay dacazma i 70% KaHCTPYKIIbIi CIIeH. Y ThIX BbI-
Majikax, Kaji apbiTiHaAbHbIS 3JIEMEHTBI HeJIbra ObIJI0 aTHABiIb, BbI-

KapbICTOYBAJIICA O3TaJil 3 IHIIbIX APAYJ/ISIHBIX IAaMOY, aCYA KaHbIX Ha [1] Vilnius: Museum of Urban

3HOC. ['9Ta ga3BoJiijiia 3axaBallb AyX ApayasiHail apXiTaKTypsl BinbHIOCA Wooden Architecture //

i MigimizaBalb BbIKApbICTAHHE HOBBIX MAT3pbisiay. I 39KYI0Ubl [3THIM https://culture.ec.europa.eu/

HaMaraHHsM, oM Ha ByJ1.I1oja1iko cTay He IIpocTa My3eeM, ajie i Kbl- cultural-and-creative-sectors/
i YL I y p y ) architecture/living-spaces/

BbIM CBeIUaHHEM paMecHara MajiCT3pcTBa MiHyJara, SsKkoe HaTXHse catalogue/vilnius (22.11.2024)

pacTaypaTtapay Ha HOBbBIS [TPaeKThI [1].

Jliomsi mphxom3aup Y MyBell, Kab alipa-
MaHTaRallp CBOW JIoM

AJTHOII 3 KJTI0oUaBbIX QYHKIIBIN My3esT 3’IyIIsieriia mpaia 3 MsICIIO-
Baii cymosibHaCI0. KaHCY/IbTalbliiHbI LSHTP Pl My3ei cTay BaskHbIM
pacypcam A yaananpHikay gpayasHbix 6ynbiHKaY y BinbHioce i ma
ycéii JIiTBe, sIKisl )kaarolb 3axaBallb iX riCTapplYHYI0 KalITOYHACLb. Y
LI9HTPbI MOXKHA aTpbIMallb KAHCYAbTAllbli T MBITAHHIX P3CTaypallbli,
IOTJISITY 32 JOMaM i BbIKAHAHHS CITeIbIsITi3aBaHbIX paboT. Ha mag3eHsr
MOMaHT 60;1b11 32 100 XKbIXapo¥ CKapbhICTaJIiCS TITall MardybIMacIfio, TO
Jla3BOJIijIa Majenmiblilb CTAaH MHOCTBA ApayIsiHbIX JaMoy BisbHIoCA.

KaHcynbTalpli apraHizaBaHbIs Tak, Kab MakciMasibHa y1iuBalb ma-
TP36bI i MarybiMaciii >Xbixapoy. CrebIsiTicThl TPaBOA3SIIb ariisi] 6y-
IbIHKAY, all9HbBAIoOLb CTaH dacanay, axy i iHIIbIX KAHCTPYKTHIYHBIX
3JieMeHTay, a 3aThIM Jalollb pAKaMeHAallbli Ma iX agHayaeHHi. bosbin 3a
TO€, KbIXapbl MOTYIlb aTPbIMallb YaCTKOBYIO KAMII€HCAIIbII0 3aTPaT Ha
pacTaypallbiio ¥ Meskax rapajCckoi mparpaMbl 3aXaBaHHS CI1a YbIHbI.



[2] Nemokamos eksperty kon-
sultacijos del pastaty tvarky-
bos bei prieziGros (aciupliiHas
CcTapoHka My3es) // https://
hub.mmam.lt/lt/nemokamos-
ekspertu-konsultacijos-
del-pastatu-tvarkybos-bei-
prieziuros (22.11.2024).

[3] Paroda ,Vilniaus mediné
architektdra 2004 / 2024 /
2044" // https://mmam.lt/paro-
da-vilniaus-medine-architektu-

ra-2004-2024-2044 (22.11.2024).
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My3eit Hafjae aJMbICTIOBYIO Y¥Bary naATpeIMIlbl paMecHiKay i 3axa-
BAHHIO TPAbILbIHBIX MeTaAay IMpalibl 3 Ap3BaM. Y 6a3e JaHbIX My3es
3aparicTpaBaHa G0JIbII 3a 3eCsIIb MaiCTPOY, SKisl CIelbIsIi3yIoNIa Ha
pacTaypalbli ApayasiHbIX KAHCTPYKIIBIN i IOKOPY. ['9ThIS CIIeIbISITiCThI
IIpanyoIb ma ycéii JIiTBe, 3a6s1CTIeuBarOubl BLICOKi ¥3pOBEeHb pacTaypa-
LIBIIHBIX PabOT.

A 139Ky10Ubl CTBAPIHHIO 3JIEKTPOHHAra KaTajaora apXiTaKTypPHBIX
37IeMeHTay MHOTIS IpayasiHbIS I3Talli, SKis 3aXaBaics ¥ MpbIBaTHBIX
KaJIeKIIbIsIX 260 Ha CKJIaiax, MOTYIIb ObIIlb BIKAPBICTAHBIS Ay TOPHA.
I'sTa He TOJIbKI abJisiryae pacTaypalbiio, aje i Cripbise YcToiaiBaMy pas-
BiIlI[}0 TOpa/a, 3Hixkal0ubl KOJIbKACIb 6y IayHIubIX afX0aay i CThIMYJIIO-
I0YBI [pyracHae BbIKapbICTaHHE MaTaphlsiiay.

ATHOJI 3 TaJIOYHBIX 3a/1a4 KaTajora 3’syiseria rmajasradHHe MOIryKy
P3OKiX aYTOHTHIUHBIX 37IeMEHTay — aKOHHBIX paM, A3BSIPHBIX ITpaémay,
I9KapaThIYHbIX Pa3bOSIHBIX AITAJSY, IKisl HeMarubIMa 3Haiicii ¥ cydac-
HbIX OymayHiubIX Kpamax. KaTasor 3’1yisieriia BaskHbIM iHCTpYyMeHTaM
IS apxiTaKTapay, pactayparapay i yinamaabHikay gamoy, SKist iMKHYII-
11a 3aXaBallb riCTapPbIUYHYIO iAHTHIUHACIIb CBAiX Oy bIHKAY [2].

AnmbIc/iOBas yBara Hajaela agyKalbliiHbIM ITpaeKTaM I8 [35-
1eit. My3eii akTbIYHA pa3BiBae iHiIbISITBIBbI, HAKipaBaHbIS Ha VIISITBAH-
He IOHBIX BiJIEHUYKOY Yy Tpali3C BbIBYUYSHHS TiCTOPBIi ropaja. ALHbBIM 3
TaKix mpaekTay crasna nparpama «['icTopsli YkyIica» — iHT9paKThIYHbBI
rif rma KyJabTypHBIX a6’eKTax paéHa YKyIIic, SKi 3HaéMillb a3s11eii 3 Ti-
CTODBISIN ApayisiHal apxiTOKTYphI i KyJIbTYpHal pa3HacTaiiHaCIII0
BinpHioca. Tin ykirouae 12 ab’ekTay, KOKHBI 3 IKiX CyTpaBajskaeria
KapoTKiMi amaBsimaHHsIMI i isifocTpalbisimi. [IpaekT HaKipaBaHbI Ha
pasBil1é 11ikaBacii Aa ricTOpbli, apXiTIKTYPhI i 3aXaBaHHS KYJIbTYp-
Hall CriaAubIHbI, @ TaKcaMa Ha (hapMipaBaHHe HaBbIKAY KPbIThIYHATA
i KpaaTheIyHara MbICJI€HHS.

Anpou Vxytica, g3e yiacHa i pa3MellyaHbl My3e, SIr0 I3eiiHaclb
axoruliBae iHIIbISI paéHbI 3 Apay/stHai 3a0ymoBaii. ['9Ta mepii 3a ycé
JKBeproiHac i [ITHiminmkec. MoskHa cKa3allb, HITO ISITep SIHbI — YacTKa
BIJIbHIOCKATa My3esI MaJ aIKPbITbIM HEOaM.

My3eit He abMsIKOYBaellla TOJAbKi 3aXaBaHHeM MiHyiara — 6H
aKkThIYHA macyienye OyIyUYbIHIO IpayisiHail apxiTaKTypbl. HarmpbikaH-
bl 2024 ropa ¥ im agkpeinacs GotassicTaBa «IpayasiHas apxiTakTypa
BinbHioca: 2004/2024/2044», mpbicBeuaHas 3BaJIIOLbIi APayIsTHbIX
OyabpIHKaY y ropajse 3a amnomidis 20 ragoy. MoskHa mapayHallb, SIK 3MsI-
Hinics mambl 3a 20 ragoy. ['9ThIs BbISIBBI JanayHsIONIa TparHo3ami Ha
2044 rop, cTBOpaHbIMi 3 BBIKApbICTAHHEM iHCTpyMeHTay IITyuHara
inTanexTy. HaBeBaabHiKi MOTYIIb yOAUbIllh, SIK 3MEHSI1IA Apay/IsTHbIS
JaMbl ¥ OyIyUbIHi, SIKisl MAarpo3bl i MarybIMacili iCHYIOIb AJIsT 3aXaBaHHS
raTail yHiKaabHal CriafublHbl [3].

Hapoaiiie, Mmy3eii 3aycénbl aAKPbITHI IJIs1 CYITPaloyHIllTBa 3 BaJlaH-
LI€paMi, sIKisi MOTYI1Ib AaliaMarybl § apraHisaibli MepanpbleMCcTBay,
MpaBsIA3eHHI SKCKYPCilt i aayKalbIiHbIX Tparpam. Ya3esa y Kbl
My3esl Jae MarybIMacilb He TOJTbKi I1bIbeil JaBearia mpa riCTopblo
BinbHioCa, ase i YHecli cBO yKjad y 3axaBaHHe SIT0 YHiKaabHara apxi-
TOKTypHara abmivya.
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MpaMeXxKaBbis BbIHiKi NpaLbl My3es

Hsrnepnssiusl Ha IIMAaTIiKis gacsirHeHHi, My3eii rapafckoi gpayiasHani
apXiTIKTYPbl CyThIKaeIllla 3 N3paraM BbIKJiKay, 3BsI3aHbIX 3 3aXaBaH-
HeM IpayisiHal cIiaJubIHbI Ba YMOBaX iMKIIiBalt ypbaHisaibli. AnHa 3
aCHOYHBIX IMpabjeM — macTynoBae pa3dypIHHe APAYISTHbIX OYIbIHKAY,
abyMoYyieHae aJiCyTHACIIIO HaJIeXXHara JOTJIsITy, CTApIHHEM KaHCTPYK-
1bIii i abMeskaBaHbIM (DiHAHCaBAHHEM P3CTAYPAIbIHBIX ITPAEKTay.
Hasart mpbl HastyHACIIi JaCTYITHBIX KAHCYJIbTALBIN i TpadeciiiHait naz-
TPBIMKi MHOTIS YamanbHiKi Takix JaMoy agdyBaiolb cyp €3HbIs (i-
HaHCaBbIs LSKKACI[i TIPbI pati3albli HeaGXOIHbIX PAMOHTHBIX PaboT.
V BBIHIKY YacTKa ab’ekTay mpaisirsae pa3oypaiima, Tyosious ricTa-
PBIYHYIO KalITOYHAaCIb.

[TeiTaHHi MakapHaii 6screxi, sHeprasdexkToIyHACI i cToimiBaci
Jla KJIiMaThIYHbBIX 3MEH 3MYIIAIONb ylIagaJbHiKay qpayasiHbIX OyabIH-
Kay ajarTaBallb iX Jja HOBbIX CTaHgapTay. ATHaK BbIKaHAHHE T3ThIX

, N . HOPM YacTa 3BsI3aHa 3 BbICOKiMi BbIJaTKaMi i CKJIaJaHbIMi TIXHIUHBIMI
<~ 5»}z[blrrav< Ha Aa/?mubl TTormavkalt, Y AKim

Paamzouiﬁloﬂ sl Ipalpiatait criambitbl: PalI3HHAMI, IITO CTABillb [aJ] [1arp0O3y 3aXaBaHHe ay TOHThIYHACL
I3 paara?gaubli I MacTd. i YHiKambHACIi ApayasiHbIX KAHCTPYKIIbIA. My3eii akTbIYHA Ipailye
bota 3 agupiitrara caifra myped Ha/l [IOIIyKaM PaII3HHAY, SIKid JamaMorylb 3aXaBallb TiCTapbldHYIO

iMOHTBIYHACIH OYABIHKAY ITPBI iX aAAMTALbli 1a CYyYaCHBIX YMOY.

A afg3iH cyp’€3HbI BBIKJIIK IJIS1 My3esl — HeabX0HaCIlb ITaBbIII9H-
Hs rpaMajckara ycBeJaMJ/eHHs KalllTOYHaclli ApayisiHall apXiToKTyphI.
Hernenssusl Ha HaMaraHHi anysasppi3aBallb ClIaJublHY ITpa3 BbICTA-
Bbl, aAYKAIbIHbBIS ITPArpaMsl i rpaMajicKisi MeparpbleMCTBbI, MHOTis
na-paHeinamMy YCIppIMaOIb PayIsTHbISI OYABIHKI SIK CACTAPAJIbIS 1
MeHIII 3HaUHbIA ¥ TapayHaHHI 3 Cy4yacHbIMI i Heflaall9HbBAIOLb BaXK-
HaCIIb I'ITHIX a6’eKTay A1 3aXaBaHHS KyJIbTYPHA i TicTapbluyHaii insH-
ThIUHAcIi ropaja. Kab 3MsaHilb raTae ycripbIMaHHe, My3elo Tp36a 6ya3e
npansraalb naumbipaib afyKalbliHbIS iHIIBISITBIBBI, CYyIPallOyHivallb
3 MeZbISIMi i IPBILISITBallb YBAry Aa KallTOYHAacIli Apay/isiHai cIriagublHbI
IIpa3 Cy4YacHbBIS JTiY6aBbIsl iHCTPYMEHTBI i IHT3PAKTHIYHBIS ITPAEKThI.

ThIM He MeHIII, TIOCTIeXi ¥ pacTaypalbli OyAbIHKAY, CTBAPIHHE JIiu-
6aBara KaTajora apXiT3KTypHbBIX 3JIeMeHTay i akThIyHae {3aemajise-
SIHHe 3 MSCILIOBBIMI CyIOJIbHACIISIMI CBeyallb ab pociie 1ikaBaciii fa
IpayJisiHay criagublHbl BijibHIOCA. 3 KOKHBIM TOaM MaBsijliuBaela
KOJIbKACIb XXbIXapoy, SIKisl yCBegaMIIsIOlb 3HaUHACIb 3aXaBaHHSI
IpayJisiHal apxXiTOKTyphl i raTOBBIA YA 3€e/bHiUallb y TpaeKTax My-
3es1. Bosblll 3a TOe, YyCTOM/IIBbISI TOHAHIIbII ¥ apXiTIKTYPHI i ropaa-
6ymayHilTBe, apbleHTaBaHbIS HA KaJIaTivyHACIIb i 3aXaBaHHe ricTa-
pbIuHAra acsiponi3si, CTBapalollb HOBBISI MarybIMacili AJj1s aHayaeHHs
i amamTaibli ApayasiHbIX Oy bIHKAY.

VY3aeMmaa3esiHHe 3 MSICIIOBbIMI CYMOJIbHACLSIMI, alyKallbIAHbISI
iHIIBISITBIBBI i MPBILIITHEHHE MaJiaibIX CIIelblsIicTay na pacray-
palbIfiHbIX TpaeKTay HATXHSOIb HOBae MakajeHHe 3aXaBajibHiKay
CTIaIUbIHbBI. 3 KOKHBIM HOBBIM ITpaeKTaM My3eii HabJrikae MOMAHT,
KaJii apayisiHas apxiTakTypa BisibHIOCA CTaHe He TOJIbKi CiMBaJiaM SITo
ricTopsli, ajie i mpeIKIagaM yCTOIiBara pa3Billils A4Jis iHIIbIX rapagoy
Eypombl.
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Miesto Laboratorija: caubisnbHbI
NaTaHLbIAN FiCTapbIUHbIX 6yAbIHKAY

Cadia HaBacénaBa

[1] Oxxekobc Ox. CMepTb 1
XW3Hb BONbLWINX aMEPUKAH-
Cckux roponoB / lMep. c aHrn.
J1. MoTbineBa. MockBa: Hosoe
nsnatenbcTtso, 2011. C. 207.

< <Miesto Laborm"o;:i)'a».
GoTa 3 calceTak IHILPITHIBYI

BinbHIOC, SIK i MHOTiS iHIIBIS €y pamneiickisi rapafbl, CyThiKaella 3 mpa-
6JsieMali 3aXaBaHHS KYJbTYPHA CriagubIHbl. BYJIbIHKI, SIKisl BAJI0JaI0Ib
KYJIbTYPHBIM MaTIHIIbISIAM i 3’IVIIsII0I1Ia Heal'eMHal yacTKaii rapa-
ckora jaHamadTy, MOTYIIb akasalilia ra rnarposaii pa36ypaHHs abo
HepallplsiHaJIbHATa BbIKapbICTaHHS. AcabjiBa BocTpas rata npabiema y
TepaJIOMHBISI 3T10Xi, KaJIi He3arnaTpabaBaHbIMi MOTYIIb aKa3aIllia I3JIbIs
KaTaropali CTapoii apxXiTaKTypbl. Hampeikia, ObIIbIS TPaMbICIOBbISI
O6yAbIHKI, y aCHOYHBIM CaBel[Kara rmepbisay, sIKisl 3-3a mepaHocy abo
JIIKBiZalibli BBITBOpYACIi aKa3asics HikoMy He aTP30HbIMI.

TyT MbI CyTbhIKaeMcs 3 IBaicTaii ciTyarpisiii. 3 aqHaro 60Ky, Kyjib-
TypHas i ricrappluHast KalITOYHACIb MHOTiX TaKixX 36yaBaHHSY He
BiaBOUHAs HABAT AJIs CITEIbISITICTaY [1a KyJIbTypHal CriaIublHe.

3 inmrara 60Ky, y cTaJiibl JIITBBI ¥BeCh Uac paciie rmaTpsbda ¥ HOBbIX
KYJbTYPHBIX MTPAcTOPax, JACTYIHBIX SIK J1s1 apaHAarapay, Tak i s
HaBeHiKay.

3 Harojpl Iepiara aciekTy aMepbiKaHCKas gacjaequbliia ¥ rajgine
ypb6aHicThIKi i ropamabymayHinTsa I>kaiiH [I)kokabc af3Havae, IMTO «BSI-
JIiKiM rapagam naTps0Ha HeiiKas JoJist CTapbiX Oy bIHKAY, SiKast 3a6s1-
crieyBae pasHacrtaitHacib» [1]. To 60K, cripaBa He TOMbKI ¥ TicTapblyHan
KalITOYHACIIi, ajie i ¥ maATpbIMaHHI pasHacTaliHacli. TaMmy Ba>kHa 3Ha-
XOZ3i1b TaKisl criocabbl 3aXaBaHHS i aanTanbli cTapbix OyAbIHKAY, SIKist
cafseliHivasti 6 pasBilifio ropaa i MaasmsHHIO IKACI KBILIIIS SITO
SKbIXapoy.

IMepanpadinsiBaHHe MPaMbICIOBbIX OyAbIHKAY Y KYJIbTYPHBIS 19H-
TPbI — raTa ry1abajbHast TOHIHIIbIS, IKas He abMiHyJa i Benapych. V
MiHCKY €CIIb IPBIK/IA bl aJaIlTallbli ObIIBIX (PAaOPBIK, CKIAHO0Y i iHIIBIX
MIPaMbICJIOBBIX a6’eKTay majl KyJAbTYPHBIS IISLIOYKi. [9THIS TPacTo-
pbI MpanaHyolb pa3HaCTaiHbIS TparpaMbl, Y ThIM JIiKY BbICTaBbI,
KaHISPTHI i MajicTap-Kaackl. MoskHa 3ragaib «L[2X» a6o «OKk16».
AnHak abef3Be I'aThIsI IPACTOPBI ObLJIi 3aubIHeHbIs macst 2020 roxa.

V kaHubl 2022 roma 6yabIHKI 6bIJIOTa MeTaiaalnpaloyyara 3aBoja Ha
Byn. KacTpsluHinKaii, 16, y IKiM paHei pa3Msrdaycst KyJabTypHBI Xa0
«OK16», 6bLJTI BHICTAYIEHbISI HA TaPri.

TbiM He MeHII, Y MiHCKY TIpalisraaolb A3eiiHiuallb BsJIiKis mpacTo-
pBI Ha TAPBITOPBIi 3aBofa «['apbI30HT» 1A ByJI. MalispaBna, a Takcama
KYJIbTYpHa-Z3e/aBbl KBapTas Ha MecCIibl ObIIOV M36ieBait habpbiki Ha
ByJ. KanbBapsiiickaii.
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['aThIs apraHiszaliibli CIIPBISIONb P3asii3alibli KyJIbTYPHBIX IPABOY HA
IBYX y3poyHsx. [la-miepiiae, 3a6sicrieyBaolb JOCTYII Ia pa3HacTali-
HbBIX KYJIbTYPHBIX MeparpbleMCTBay: BbICTaY, KAHLAPTay, TIaTPaibHbIX
racTaHOBaK — a Takcama Jaiolb IIaTdhopMy AT TBOPUBIX iHIIBISITBIY
MSICILIOBBIX MaCTaKoy, My3bIKay i iHIIbIX TBOPIAY (TIPbIYbIM, BSITiKas
IIOJIST MeparpbleMCcTBaY 6sicTiaTHa 11i 32 axBsipaBaHHi). [Ta-gpyroe,
Jl3eliHacIb I'ITHIX IUISIIIOBAK JallaMarae 3axoyBallb apXiTOKTypHYI0 pas-
HacTaliHacIb rapajcKix paéHay i KAHKPITHBIX a6’eKTay CIiaJubIHbI (HSI-
Xail HaBaT sTHA He 3ayCEbl MPbI3HAHA HA adillbIIHBIM Y3POYHI).

AcHoYHbIMI ITpa6iieMaMi TaKora KIITaJTy iHiIbISITBIY MOXKHA Ha-
3Ballb, MTa-Tepiiae, hbiHaHcaBaHHe. Yacteii 3a Y€ bemapycKis apraHi-
3a1bli (hiHAHCYIOIIA 38 KOIIT CIIOHCAPCKiX YKIaJaHHSY, ITO HeJTb-
ra Ha3Ballb YCTOMiBaii cicTamaii. [Ipel 3MSIHIISHHI DiHAaHCaBaHHS
apraHisaliipls 3MyllIaHasi ckapadallb mparpambl i MepanpbleMCTBbI,

a ¥ iHIIIbIM BBITIAZKY i 3aubIHsIIIA. [Ta-npyroe, Ba yMoBax Hai3BbIvaik
SKOPCTKa parjaMeHTallbli KyJbTypHAra XXbIlis ¥ cydyacHaii benapyci
apraHiszanpls HaBaT gaBoJjli IPOCTBIX MepanpbleMCTBaY BbIMarae Bbl-
KaHaHHS MHOCTBA MTpal3ayp i aTpbIMaHHS Aa3Bosay. ['aTa mpaiaémki
mparac, aKi aaisireae yBary aj TBopuaii a3eitHaciii.

Vcix msskkaciieit i He mepasiubliib. [ YC€ 5k, raTa — Ha3alaliBaHHe
JIOCBEY, a TaMY JIJIs1 HAC BSUTIKYIO I[iKaBacib ysyisie QyHKIIbITHABAHHE
MaiO6GHBIX iHIIIBISITHIY Y IITOYCKA CTAJiIbI.

Grrawaﬂ@) bl MPOCTa pazam Bbl{DOLIMBa)Ti
rra/\/\mopbl

Miesto Laboratorija - Napaackas nabaparopbis

Ba IIiKaBasi 1S Hac, 60 I3MaHCTpPYe, SIK MOKHA CYMSIIITYaIlb 3aXaBaHHe
ricrapplyHaii CriagublHbI i CTBApPIHHE aKTYaJbHbBIX KYJIbTYPHBIX Ipa- =3
CTOp. AdiubIMHbI CarT
1024 cTBapauHA «['apafcKoii 1abapaTopbli» Y3HiK/Ia 3 KagaHHS Ipy- «lapaackoii nabapatopeii»
T1bl SHTY3isICTAy CTBAPBILLL IPACTOPY, [3€ XKbIXaphl BiJleHCKara paéHa
AnTakasnpHic Marii 6 3HaéMmira, 36ipara pasam, A3sUTiIna Begami
i mpaiaBailb HaJ CYMeCHbIMI TpaeKkTaMi.
Sk HamicaHa Ha ix adilpIiiHAl CTapOHIII, IepIlalayaTKoBa KaMaH1a
«T'apajicKoii JabapaTopbli» ObIa CaAOYHIIIKA iHIIbIATHIBA. «[IepIIIbI
roJ, Mbl pa3aM BbIPOIIYBAJi MaMifopsl ¥ rpamMajicKaii UsIIilbl [V mapky
Camneray], macsibpaBati, 3pasymesi, TO HAC MaA3SIISIOLb 11aJOOHbIS
KalITOYHACI i I[ikaBaclli — CYIoJbHACIb, TI000Y Aa MPbIPOILI, i1
YcroiniBara i akajariuHara gaay XbIiiis. Mbl mavasi af3iib pO3HbIS
aZyKalbliiHbISI MeparpbleMCTBbI AJIS1 MSICIIOBAi CynoJibHacli — [I3eHb

-
[=1%¥.

I3eiHacib aiToycKaii apranisaupli «[apagckast 1abapaTopbis» acabiii- [ ﬂ
¥?§ .



[2] https://miestolaboratorija.
lt/istorija-ir-filosofija/

BblcTaBa ébararPacp
Ulapvlﬁa ALLHANTD

KaHLZpT
Make Like a Tree
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cycenssy, CesiTa Ypanxkar, [I3eHb pacTapaHa, MaiicTap-KJ/achl ra
IUISILeHH] KaISAHBIX BAHKOY i Hapauie — KansgaHel KipMalll y napky
Carmeray. MbI XyTKa 3pa3ymeJi, IITO Mbl MOIIHAsI KaMaHAa i MoskaM 60-
neii» [2].

[Ta BbIHiKaX rapajckora KOHKypCy MSICIIOBbIX iHIiLIbISITBIY apraHi3a-
LbISI aTPbIMaJIa { KapbICTaHHe a/13iH 3 Oy bIHKAY ObLJIOTA MITiTaJbHATA
KOMIIJIEKCY, pa3MellluaHbIX aKypaT TaM cama, Y MaJIsTyHiubIM MapKy
Camneray, HeracpasHa 3a CJ1IaBYThIM cabopam cB. [IsaTpa i [Tayna.

KamaHpa «'apaicKovi labapaTopbli», IMKHYUBICS 3aXaBallb ayTIH-
THIYHACIIb CBAlr0 HOBara Oy bIHKA, MAABIIIIIA 1A SITO PICTAYPaIlbli
3 BsIJIiKaii afka3Hacio. BeikapbiCTaHHE 9KaJaridHbIX MaTapbisiiay i
9HepraseKTHIYHBIX TIXHAJIOTI AAa3BOJIiIa 3Hi3i1b YJHEPracnaXbIBaH-
He i y3/13esIHHE Ha HaBaKoOJIbHAe acsipoji3e.

MoxctHa CKazallp, WTO He Meclld PoG ILLb
)Tfo,chm 3 JTfOJBl Mc(/u,a — aJjle r>1a

HE 1/1,1[36/ rrpa l/},[[al/l

[TaBop e YyMOY JaMOBBI apIH/bI, apraHizalibis Oblyia abaBsa3aHas
3ajimMaliiia He TOJIbKi pacTaypalibisiit OyAbIHKA, aJie i calbIsiabHa
I3eiiHacIf0. Y BBIHIKY TYT 3’IBiycsI miMaT@YHKIIBITHAIbHBI I[DHTP, SIKi
ab’ssmHOVBae maj agHbIM Aaxam Kada-pacTapaH, MaiiCTIpHi, BbICTaBau-
HBIS 3aJIBI i caj.

AcHoVHas micist «T'apaIckoii 1abapaTopbli» — CTBapIHHE YCTOMTiBait
CYTIOJIbHACII, SIKasI CIIPbIsyia 6 pa3Billllio ropaa i massImIIsHHIO SKaCIi
SKBIILIS SKbIXapoy. Y «TapajicKoii JabapaTopbli» cTasia Bipye KbIIIE. TyT
MpaBoA3s1illa MeparnpbleMCTBbI 3yCiM pO3Hali HaKipaBaHaclii i maiTa-
Oy: MajicTap-KJachl, BHICTAaBbl CyyacHara MacTtaitsa, pararpadii i gpi-
3aliHy, JIeK1bli i ceMiHapbl HA PO3HbISI TAMBbI, A3IISUbISI ayKALbIHbIS i
3a6ayIssIbHBIS TPArpaMbl, a Takcama (pecTbIBasIi i CBSTHI.

[MacTnsIXOBBISI KYJIBTYPHBIS TPACTOPBI MTaBiHHBI CTIATyYallb y cabe
KaMepIbIHYIO XBbII310/bHACIb i CAllbISIBHYIO aiKa3HacIb. [ bis-
Ma30H najseii i MeparnpbieMcTBay «'apaacKoi mabapaTopbli» ypakBae
pa3HacTaiHaciio. Boch TO/bKi HEKATOPBIS MPBIKAAAbI iBIHTAY alOIIHIX
Mecsiay (KHiBeHb-BepaceHb 2024): sKkajariuHas cBar-maiii rma abme-
He BiHTaXHBIM aJi3eHHEM, BbicTaBa ¢ararpadiit llapyus Kaminairs,
KaHIIPT YKpaiHcKara My3bIki i MmacTaka Make Like a Tree, g26aTsl 3
KaHAbImaTaMi ¥ ceiiM, aHTaKaaAbHiCKas [BOpaBas 6apaxosika, ceMiHap
a Mi>kaco6acHbIX 3HOCiIHAaX, CYCTPIYbl KJ1yOa BI3aHHSI, TIMATbIYHbIS
CHSIIaHKi i 6paHYbl. ApraHisalbis akKThIyHa VIISITBae XXbIXapoy paéHa ¥
CBalo J13eliHacIlb, CIIPBISIOUbl YMallaBaHHIO CyBsi3eli aMisK iMi i maBbI-
II3HHIO SKaCIIi XbIIIS ¥ paéHe.






[3] Teiin 5. Topona ong noaen
/ Mep. c aurn. A. TokToHOBA.
MockBa: AnbnuHa Mabnuwep,
2012. C. 176-181.

< C,o]w{;aqa gﬂan BAzatHA | 3HIEMCTED 3
go@mah rllpaotttara canla, AKI Ha MpaHsrT
AT rof3 Mpalye <Miesto Labora’rorya»,
OTa 3 callceTak HILbIATbIBDI
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sIu T'eiit, sKcIiepT Ma MbITAHHSX SKaCIi Tapa cKora acsipoaa3s i
NpaeKkTaBaHH rapajiCcKix rpaMacKix mpacTop, y cBaéii kHise «['apambl
ILIS1 IO 3€eVi» MaJKpacaiBae, MTO MacIsX0Bblsi FpaMaCKis mpacTo-
pBI — T3TA ThI, SIKisl MPBILSITBAIOLb JIIO3€ i 3aaXBOYBAIOIb iX 3aCTa-
Balllla, aTPhIMJIiBaIlb acaJIoAy aI aTMacdepsl i MarybIMacIe s
Vy3aemapn3essHHs [3]. Msipkytousl r1a ycim, «'apajckas 1abapaTopbisi»
sIKpa3 3’1yIisera Takou mpacTopaii.

SIK i HaJIeXXbI1b, apTaHi3allblsl aKTHIVHA BSI/I3€ callCeTKi, 13e MOKHA
azHaéMilla 3 mparpaMaii MmepanpbeleMCcTBaY i 3Bsizalila 3 KipayHilTBaM
HaKOHT apraHisalbli yacHai iMmpa3bl a60 YcTaasiBaHHS apTHEPCTBA.

MepcneKkTbiBbl NpaLbl

JI34KYI0UBbI IOCIIeXaM Ha HiBe CTBap3HHS MOLHaM CyIIOJbHACLI, Ha-
ObILIIIS He3aJesKHacIi aj a3spskayHara GiHaHcaBaHHS, a TakcaMa
CTBap3HHA YHiKa/MbHalt aTMacdepsl, «[apamckast 1adapaTopbls» MOKa
pasJiiuBallb Ha BbIATHbIS IEPCIIEKTHIBLI fajeiiiara passimis. Y yac
asHasMmyeHuara Bi3iTy kamaHzbl ET'Y y Bepacui 2024 rona sie kipayHiki
Maa3sutiics miaHaMi ManrbIipIHHS afyKalblifHbIX ITparpam, axomny
6oJiblali ayabITOPbIi 32 KOIIT MaBe/IiudHHS pa3HacTaifHacIli Kypcay,
BODKIIIONAaY i ceMiHapay Ajs O3s11eii.

s apraHizaiibli 3acTaeliia Ba>k HbIM BbICOKi 9KaJaridyHbl CKAAM]-
HiK MepalipbleMCTBaY i A3eitHaclii ¥ 113/1bIM, a TaKcama pa3Bil[iié
CYyMpaloyHillTBa 3 iHIIbIMI CallbISIIbHBIMI ITPaAIIpbleMCTBaMi, KYJIb-
TYPHBIMI iHCTBITYIIBISIMI 1 A35IpkayHBIMi OpraHami. Alpou rarara,
aJMiHicTpaIlbls pacmpaloyBae IjaH a aAKpbIIii GpaHIIbI3bI SIK Y
paéHax BinbHIoca, Tak i ¥ iHIIbIX rapagax JIiTBbI.

BsimoMma, y3HiKaIOIh i BBIKJTiKi, 3BSI3aHbBISI 3 3a0€CIISTYSHHEM CaMa-
(inaHcaBaHHS i BSII3eHHEM paCTapaHHara 6isHecy, 9QeKThIYHBIM Ki-
paBaHHeM, SIKOe Jlae MarybiMacilb 6asaHcaBallb MaMixk KaMepIibIiiHa i
i KyZbTypHAal A3eliHacliio.

I ycé sk acHOBai1, HemapyuIHbIM agMypKam «['apackoii nabapa-
TOpBIi» ¥ IsiTlepallieHiM BbITJISIA3e 3’ay/isielia Bsii3Hbl Maciy caibl-
siTbHAI A3eitHacti. MoskHa 6b110 6 cKasallb, IITO He Meciia pobillb JI0-
II3e¥i, a moA3i MecIia, ajie raTa He Oy3e IajaKaM mpaymaii, TaMy mITo
«lapajackasi mabapaTophls» — I'aTa ciMbié3 Meciia — crapora 6yagbIHKa
¥ Mansgyuiubim napky Camneray — i ro/3ei, a6’siiHAHBIX aryJIbHbIMI
cripaBaMi, IIpaeKkTaMi, CBSITaMi i ITpocTa XXbIBbIMi 3HOCiHaMi. MeHaBiTa
I'3ThI CiMO6ié3 MBI MPaBiJIbHBIM aAMiHICTpaBaHHi Jae YZ0YHbI BbIHIK,
SIKi HarJIsIAHA IaKa3Bae, SIK XXKbIXaphl BiJibHIOCA i He TOJIbKi 3HaX0A3S11b
TBOPUYIO p3ajii3allblio, MEHTAJbHYIO A AyIIbIHY i iHTA/IeKTyaibHae 3a-
JlaBaJbHEHHe.
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«[lbimaBas ¢abpbika» y HoBaun BinbHi:
TYT BapaLb niBa
| Nap3qub MOAHbDbISA NaKas3bl

Bitanb HikaHoBiuY

& Mormansb axmavbieac Ha cTapolx paiikax
katg <JIpiMasoit palpoiki.
$ota 3 aaplubmrara cailTa HILbISTHIBbI

Bosbiiaciip eyparneiickix rapagoy Moska rmaxBaJiliia iikaBbiMi ricra-
PBIUHBIMI i 13€/1aBbIMi LI3HTpaMI, [3€ iX sKbIXapbl MPaBOA3S1lb HIMAT
yacy, Kyl TIPbISIKa0Ib TYPBICTHI i 13€ iCHYe MHOTa KYJIbTYPHBIX
aJIbTIPHATHIY IbI MarubimMaciieit. Y Toit ska yac, éclib paéHbl, sIKis Xals
i maro1lb I1ikaBae MiHyJae, ajie 3HaAXOA3s1111a AaJ€éKa aJ [IHTpa i 3acTa-
I01111a T1a-3a YBarai HaBaT MSICI[OBbBIX >KbIXapoy.

Vckpainnbl paés BinbHioca HoBas BinbHs (Naujoji Vilnia) 661 me-
HaBiTa TaKiM. ATHaK CEHHS €H ITaKa3Bae MPBIKJIAJ Taro, sk 6isHec i
KYJIBTYPHBIS iHiLIBISITBIBBI MOTYIIb Caf3e/iHIvallb Y3AbIMY TIEPBIGEPHIi.
AnpapmskoHHe ObIJI0i TpaMbICJIOBai MIPAaCcTOPHI i CTBapIHHE ¥ €71 KYJIb-
TYpHai IISOYKi MpbILISITBae JII03€ei, a 3HaUbIlb, KYyJAbTYpa MOKa
CJIY>KbIIb MAaryTHBIM iHCTPYMEHTAaM [JIs pa3Billllsl i callblsyibHAM iHT3-
rpaibli, y ThIM JIIKy MSICILIOBara HaceJibHilITBa. ['9Ta BesibMi BaskHa AJIST
JIiTBBI, fi3€ ¥ afmajieHbIX paTi€Hax, KyJbl MaJjia iHBecTyellla, 13e mmaT
CaIlbISTBHBIX i iHPPaCTPYKTYPHBIX ITpabjeM, KyJIbTypa yacTa 3acTaell-
11a 1a-3a yBarai.

I'ata BaxkHa Takcama i iyist Bestapyci, n3e repoidepsbis 3’syiserniia
KPBIHiIIa} YHIKaAbHBIX KYJIbTYPHBIX TPabiiblit. [Ippikian HoBait Binb-
Hi Hajae imai oy pasBinisg 6eapyckix aburapay, iHCTpyMEHTBI 151
YMalaBaHHS MSCILIOBa i49HThIYHACI i caMaapraHizaibli. begapyckis
rapapsl i macéki, IKist MaroIlb 6araTyo riCTOpbI, ajie abMeskaBaHbI
IOCTYI la Cy4yacHali KyJAbTYpHaii iHGpacTPYKTYPHI, Marji 6 cTamp He
MEHII IPbIBAOHBIM MECIIAM.

«Damuy fabrikas» — KynbTypHas npacropa
i Kp3aTblyHbI KNacTap

Hosas BinbHs — paéH Ha YcxopHsi yckpaide BisibHIoca. 3ycim HagayHa
SITO YCIIPbIMaJIi SIK CIIaJbHBI i TPaMBbICJIOBbI, 3 Hi3KiM y3pOYHEM Callbl-
siIbHAra 1abpabbITy — ajie ¥ allolllHis rafpl 6H iMKHeIIIa CTallb Kpa-
ThIYHAJ ITpacTopaii 3 yHiKaAbHbIMI iHiLIbISIThIBAMIi, HaKipaBaHbIMi Ha
KyJIbTypHae i rpamMmazcKae pa3Billle.

3 MOMaHTY cBaiiro 3acHaBanHs ¥ XIX craronnsi Hosas BinibHs
pasBiBaJjacs sIK MPaMbICI0BbI I3HTP. [IpakiiagKa UblryHauHai faiHii ¥
KipyHKy MiHcKka i OymayHilTBa Bak3asa MmakJ/iasli mayatak akThlyHak
yp6aHisalibli i 5kKaHaMiuHaMy pocTy paéHa. Heysab6aBe miBeiiiapckist
MIpaanpbeIMaabHiKi 6paTsl Mo3epbl aAKPbUTI TYT (PabPBIKY I1a BHITBOP-
yacIi BSI3aHbIX BbIpabay, a HIMeIKi iHBecTap dMinb [Tocanb 3acHaBay
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HajOyliHe bl ¥ cBelle 3aBOJI, I1a BBITBOPYACI KOC. [I35IKYIOUbI I'9Ta-
my HoBas BinbH$ XyTKa BhIpacya i aTpeiMasia cTaTyc ropaja, mTo ca-
I3eifHivasa pasBiliio rpaMaacKai iHbpacTpyKTyPbl, YKIIOUAOUbI
MeJbILIbIHCKiS YCTaHOBBI.

V 1903 ron3e ¥ paéHe aAKPbLIi aKPYyTOBYIO MICIXiITPBIYHYIO JIIKap-

HIO — afiHY 3 HaliOyitHelmbIX y Paciiickaii immepsri. IHa cTana HsHTpam Y rroixisf@bwr,aﬁ JiaKa i
repajgaBoii Me bl bIHBI, SIKi IPBILSITBAY crelblsicTay 3 ycéii Eyporibl. Horai 6UTbHI rrpau,a aJTa
TyT npanasaa i 6enapyckas nmasrka Anaisa ITamxkesiu (LIéTka). Y nac- Hallla KJTacIK .,
naBaeHHbIs rafbl ¥ Hosaii BinbHi 3’aBimics 6yitHbIA 3aBOMIbI, TAKis K Avaiza Tlaukes (LL@TKED

craHkabymayHiubl 3aBo «Kambripbic» 1ii 3aBOf, cejibCcKaraciagapuara
MalIbiHabymaBaHHS «Hepsic».

Farelt ra1a Gbufl Faérr—mbrrma

[Tacns aTpbIMaHHS He3aJle>XXHaclli MHOTiS TiTOYCKis pajnpbleM-
cTBbI (Y ThIM JIiKY ¥ HoBaii BijibHi) He BbITpbIMaJli 5KaHAMIUHBIX I1e-
pameH. ['9Ta IPBIBSIJIO Aa 3HIKIHHS Y3POYHIO KIS i TarapuiaHHsI
pamyTalbli paéHa. Aje ¥ Toii )ka yac, 6ararast IpaMbIC/IOBast CI1aqubl-
Ha CcTaJia aCHOBA [Jisl KyJbTypHara agpaasxasHHs Hosaii BisibHi §
AIIOIIHiS Taabl.

AnHA 3 HatOOJIBII 3HAYHBIX iHIIBISTHIY — «IpIMaBas habpbika»
(Dumy fabrikas), ankpertas ¥ 6yabsiHKY (abpeiki rma BEITBOpYACILi KOC
(TlasHeil y TaThIM OYABIHKY pa3MsIIiuaycst 3aBo, OyaayHiva-ampanoyubix
MaIlIbIH, BSIAOMbI CSIPOJI, MSICLIOBBIX SIK «IIakpacka»). AcabicThl JOCBE[
HaBeJBaHHS «J]bIMaBOii pabpbIKi» Ja3BOJIiY MHE He TOJIbKi Ta-HOBaAMY
3ipHylb Ha HOBY10 BisibHIO, aJie i aguylib sie MaTIHIbISI SIK LDHTPa
KyJIbTypHara NpbllsiTHEeHHS.

«JIpiMaBas pabpbika» — MIMATOYHKIIBISIHAIbHAS TPACTOPa,
sIKas criajiyuae KyJabTYPHBI IIHTD i KpadTaBylo miBaBapHio. [lnormyua
a6’exta — 1200 M2, 3 s1Kix 750 M2 BBIKapbICTOYBAELILIA JJIsI KYJIbTYPHBIX
MeparlpbeleMcTBay. anoyHas 3aia 6p110i1 Ghabpeiki 3Msirvae ga 1000
yaJIaBeK, a sie BhICOKAs CTOJIb i aIKPbITas IJIaHipoyKa poOsIIb aMsIIiI-
KaHHe YHiBepcaabHbIM. AdiublitHbl B36-caiT

[HiuBIATHIBA A AKPbILIIi MiBaBApHi i CTBAP3HHI KYJbTYpHAii Mpa- npactope «DUMU fabrikas»
CTOPBI HaJIeXbILb MSICIIOBBIM XXbIXapaM, SIKisl CTaJIi Jigapami iakaabHaii
cymnosbHacli. [TepiranayaTKoBbI IJIaH IpaAyTae’kBay TOAbKi CTBAPIH-

He TiBaBapHi, aJiHaK KaJii apraHizaTapsl 3pa3yMesii MamTab HeacBOEHBIX
MaMsIIKaHHY, OGbIJIO BbIpalllaHa CKapbICTAIlb [JIOIIYY JJIsI CTBAPIHHS
KYJIbTYPHA mpacTopsl. Y XyTKiM Uace TYT 3’sIBillla SIIIUD aiHa IacTa-
SIHHAS IJS10YKa — pacTapaH. JlaxoAbl af poaakay miBa Jarnamaraioib
MaATPBIMIIIBALb | pa3BiBallb KYIbTYPHYIO 4acTKy. CEHHS QYHKIIBISI-
HaJbHas CTPYKTYpa IPacTOphI fa3Bajisie apraHizaTapaM afanraBalib

sie maj, MeparnpbleMCTBbI PO3HbIX MaliTabay i hapmaray, ai KaMepHbBIX
nakasay na 6yiiHbix pecTeiBasisy. TakiMm ublHaM, Y «IpIMaBoii habpbI-
LIbI» paajizaBaHbl NaAbIX0[ YCTOMIiBAra pa3Bills i palublsiHaJbHara
BBIKApBICTaHHS pacypcay.
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|24 MpaekTa — TT&,Z[KP?(/JTIU,b XapaKTap Facrra
I3e v] poyHtait MpaopLbll XblBYLLb
)TITOI/]LI,bl eJlapycbl, p l«](/Klﬂ | MTaJTAK]

BblcTaBa <J[3EHHIKI>

Raimondas (ailiinag
Diana K@Mci[gﬁé

An3sin 3 kipayHikoy npaexrta ['iHTapac Binrsic amicBae ig3i0
Tak: «I[IpacTopa ckiazaera 3 13BI0X aCHOYHBIX YacTak. Y mepuiai —
MikpamiBaBapHsI, sikast Bbipabiisie KpadTaBae 1miBa. Y SITo YIaCHBI
CTBLJIb, CMAK, i MBI HA3bIBAEM SITO «CyJacHae IiBa». Y APYTOif 4YacCTIIbI
3HAXO[3II1a KY/IbTypHA-3a0ayIs1/IbHAS 30HA, IPbI3HAYAHAS [IJISI pa3-
HaCTalHbIX BbICTAY, Taka3ay MoJ, KaHI3pTay i T9aTpaJbHbIX Mpaj-
craynenusy. [IpacTopa agkpsiiacs ¥ BepacHi 2019 roga, ane Hey3abaBe
CTaja HefacTyIHai mpa3 nauasMito COVID-19. Tamsl Mbl IpbIgYyMalli,
IITO MSICI[OBBISI JKbIXaphl i aMaTapbl MacTalTBa MOT'YIlb HaBeBallb BbI-
CTaBbl aHJalH. [lepuranayaTkoBasi i35 mpacTOPhI — MagKpaCIilb Xa-
pakTap HoBaii BisibHi. TyT KbIBYI1b ITpaCTayHiKi Y4aThIPOX HAIlbISTHAb-
HacIleii pbIOITi3Ha ¥ poyHail mpamopIbli: IITOVIIbI, PYCKist, 6eapychl i
nasisiki. TaMmy xovania, Kab raThl AyX sKbIy».

MSICIIOBBISI JKbIXaphl 3’SIYJISIOIIIA HE TOJIbKi aCHOYHbBIMI apraHisa-
Tapami i HaBeZHiKaMi KyJIbTYPHBIX MepalipbleMCTBay, aJie i Ya3enbHi-
Yalollb Y AArYCTAlbISIX MiBa bl SKCKYPCisiX Ma HaBaKoJLIi. Harnen3subl
Ha Toe, IITO ¥ MPal9HTHbIX afHOCciHax y HoBaii BisbHi 60J1b11 3a Ycé
TTajIsIKay, MoBaii KaMyHiKallbli 300JIbIIara 3’sTysierna pyckas. «Ipi-
MaBasi pabpbika» Ja3ilb MepanpbleMCTBbl HA HEKAJIbKiX MOBAX,

LITO aAJI0CTPOYBae MYAbTHIKYJIbTYPHBI CKJIaJ, paéHa i Mpbllsaraae
HaBeJHiKay 3 ycéit JIiTBbI.

Ha momaHT HamicaHHS apThIKya (KacTpblyHiK 2024 ropa) y
«JIpIMaBOJt pabpbILbI» TPaxo/3iiia BbICTaBa «J|36HHiKi», Ha SIKO
ObLJIi TpaaCcTayIeHbIs MTpalbl MAaCTaKOY PO3HbIX MTaKaJeHHsY i JKaH-
pa¥. Hampsikiaz, Kapiinel PaiimyHmaca laiionaca (Raimondas
Gailiunas), agHaro 3 3acHaBasIbHiKaY TPYIIbI «Angies», I3MaHCTPYIOIb
HEeasKCIPICisIHI3M Y JIITOYCKiM MacTalTBe, poIlinacTaysoubl csbe Ma-
caBaji KyJIbTYPbI i CTIPaThIITHBIM BOOpa3aM, sIKisl IpacoyBawoIb CPOAKI
MacaBaii indapmaiipli. Iro cepbist «I'pbIMaChl» — I'ITA 9CTITHIUHAS KPbI-
ThIKA CyyacHara rpamajcTBa, 3axorieHara cadii camapamnpaseHTa-
ubisiii. [IpisiHa Pameiikine (Diana Remeikyté), macTauka majiajora naka-
JIeHH$, gKas K0 JacarHyia MikHapogHara MpbI3HaHHS, IpajcTayise
TOKCTBUIBHBIS TIPALIBI § TIXHILIBI TADTHIHT, IMTO a6’sIHOYBaEe dJIeMeH-
ThI TKAIITBA i BbIIBIYKI. [Ipanisl ['aiintoHaca i Pameiikiie cTBapailb
cBOeacabIiBbI A3EHHIK, K] IJTI0CTpye CydacHbIsI paastii i 3MeHBbI ¥ Tpa-
MaJCTBe.






?cm’blsaﬂb BPNT2KT Ebl
<Open House Vilnivg-

& Buoictasa <Isénniki> (Dienorallial)
vaKae Hapettikaly. Pota: Glo Vilnivg

< I\/\cFaanchmsa q <JTbiMaBoil anGFblLl,bl».
Gota: Gro Vilnivg
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PasBari na BbiHikax HaBeaBaHHSA «[lbiMaBoi (abpbiKi»

HeapppiHapHae criasyuysHHe afHayIeHHs KyJIbTyPHa Cl1aublHbl
(Tipa3 paKaHCTPYKIIbIIO 6yIbIHKA), apraHisalibli 6i3Hecy (11a BHITBOP-
yaci i mpomasksel miBa) i dapmipaBaHHS IIPACTOPSI AJISI KYJIbTYPHBIX
MeparpbleMCTBaY CTBAapae CiH3PTeThIYHBI 3(DEKT, CIIPISIOUBI Pa3Bill-
1110 YCiX TOTHIX 2JIeMeHTay.

BbICTaBbI i MepaIPhIeMCTBBI Cal3e/HiuaoIb 60JIbIIaMY TPOIAXKY
TiBa, a MPbIObITAK aJ MPOAAsKY ae MardybIiMacilb TBOPILAM I9MaHCTpa-
Ballb CBae Ipalibl 6e3 ariaThl apIH/AbI i He 6pallb I1aTy 3a YBaxo[ Ha
MepanpbleMCTBBI.

Cspog BbIKJIiKaY, 3 IKiMi CyThIKaelllia mpactopa: yceé sy ckJa-
JlaHa MPBILSITBAIlb KbIXapoy 3 iHIIBIX paéHay BinbHioca. 360bIIara
r3Ta aTpbIMJIiBaelllla pa3 npaBsiA3eHHe CBSTAY Abl aAKPBIILE BhICTAY.
Tamy 1151 TpacTOPbI BaskKHa IMallblipallb iHbapMalibiio mpa css6e. Hampbi-
KJ1af, KOKHbI roJ1 «JIpiMaBast pabpbika» ya3ebHivae ¥ GpecThiBai apxi-
TIKTYypbI «Open House Vilnius», pbIlIsSirBaloubl HEKAAbKi COIIEHb HOBBIX
HaBeJHiKay, yacTKa 3 SIKiX CTAaHOBSIIIA CTAJIbIMi.

Slrys agHBIM BBIK/TiKaM 3’I¥JIsIeliia 3aJIeXKHaACIlb aJ] IPbIOBITKY 6i3-
Hecy 1a BeIpabe MiBa i apraHisaibli 3a6ayIs/IbHBIX MeparnpbleMCTBay.
Ha sxanb, mpacTopsI aKyJ/ib He Y1a10Cs IPBILSITHYIb BSJiKisl PICYPCHI
3 60Ky MSICIIOBara caMakipaBaHHs, O3spskayHbIX opraHay abo iHdpa-
CTPYKTYpHBIX pekTay Eyparnerickara catosa. [aTa — «yHKT pasBiliis»
i BsTikas HeabXoHACIb, KaJIi pa3MoBa if3e mpa goyraTapMiHoBae Ijia-
HaBaHHe.
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CynonbHacub LLlaH4yas | KaHBeHLUbIS

Papy y JlitBe: K HeBaMiKas iHiUbIATbIBA

3Mmarna abyagsiub KayHac

Cuganan Copanb

& Faér larvalt, <taportsl Lokop.

®oTa al?]'raf)a

AN HBIM 3 HaliBa>kHeWMILUbIX JaKyMeHTay, LITO YCTajeéyBaroLb M1ajbIX0-
IIbl i CTAaHAAPTHI A9MaKpaTbluYHAra KipaBaHHS KyJbTYypHAii Cria;ubl-
Haii, 3’aynseniia Pamaunas kaHBeHIbist CaBeta EYporibl a6 3HaU9HHI
KYyJIbTYDHAa Cl1afublHbI AJ1 FPAMaiCTBa, IPbIHATAS ¥ IapTyrajbCKiM
ropaznse @apy 27 kactpbiuHika 2005 roma. 3BbIuaiiHa sie Tak i Ha3bIBa-
o1b — KauBeH1piss @apy.

AnHak fanéka He Yce eyparneiicKis KpaiHbl TaTOBBI IPBITPBIMIIiBALI-
11a sie IPBIHIbITIAY. PaThiikalbis 11aJoOHbIX JaKyMEeHTay MOXKa ObIllb
HSBbITaZHAM IJIS O3spskaBbl, 60 Mapyliae sie MaHAIOJIi0 Ha KYJIbTYPY,
He JasBasisie afHabaKkoBa KipaBallb HapaThIBaMi bl CTBAPAIlb M9y HbI
KYJIBTYPHBI iMiIK 6€3 CypamoyHilTBa 3 TpaMaiCTBaAM.

LIspRKacIi ¥ iMIieMeHTaIbli iCHYI0UBIX MeXaHi3May MOTr'yIlb ObIIb
BBIKJIIKaHBIS SIK HesKaZaHHeM [1351pskKaBbl CyTpalloyHiuallb, Tak i CKja-
JlaHaCIll0 TpaKTaBaHHS TaKiX KAHBEHIIbIN i JakyMeHTay (A1 MpaBiib-
Hara TpaKTaBaHHS HeaOXOMHbIS CIIEIbISIICTBI 3 CyP 83HBIM IOCBEAAM
Mpalbl ca CIaAublHa i KyJbTypaii).

Ha npeikagse Benapyci i Pacii MbI 6aubiM, SIK Ba yMOBax ayTapbl-
TAapHBIX PIKbIMAY A35p>KaBa aKThIYHA YMeIllBaela y KyJbTyPHYIO
cdepy, AyImaubl He3aJIeSKHbBIS iHILBISITBIBBI i HAKiPOYBAIOUBI PICYPCHI
Ha maaTpbiMaHHe adilbIiiHBIX HapaThiBay. [1aMiThIUHBIS PIMIPICii amormi-
Hix ragoVy y Benapyci mpbIBsJIi 1a 3aKpbIIIISI MHOCTBA apraHisaliblii,
SIKiST BBIPasKalollb iHTap3Chl KYJIbTYPHBIX CYIOJIaK i CYMOJaK CIa ubl-
Hbl. Takcama i ¥ Pacii macyist mpbIHsIIS 3aKoHaY a6 «HermaxkagaHbIX
apraHisalbisgx» i «3aMeyKHbIX areHTaxX» 3eiiHacllb MHOTiX apraHisa-
LI} YHYTPBI KPaiHbl, @ TaKCaMa MardbIMaclb 4J1s CyIpaLoyHIiITBa i
abMeHy BOITbITAM 3 3aMeXXHBIMi KaJjierami cTaja icToTHa abmekaBaHasl.
I'sta masBanse n3sipxkase ¥ Benapyci i Pacii TpaHciipaBallp yaacHy0
ricTapbluHyI0 IIpanarasy. A rpamajCcTBa He TOJIbKi rma3bayieHae mMar-
ypIMaciii cBabojiHa BbIKa3Ballb CBae KyJbTYPHbIS iHTApPaChl, ajie i akas-
Baellla ¥ 3ajexxHacli af a3sip>kayHal maaiThiKi.

Santiy Bendruomené - CynonbHacup WaHyas

V man3eHbIM TIKCIIE ITpabieMaTbiKa iMIIeMeHTallbli PbIHIIbINTIaY dapy
Oyn3e pasryiemykaHa Ha IPbIKJIai3e A3eifHaclli JiToycKali apraHisalibli 3

61



62

CTRL+S - NpaBa Ha cnagublHy

Kaynaca «Sanciy bendruomené» (CynonbHacup Illanyas), skas 3ajima-
ellla praji3alblsiii KyJIbTYypPHBIX IPABOY KbIXapoy KayHackara paéHa
Tanxuait (San(:iai). I'sTa ipsIKaaz Taro, K HasiyHACIb JIIOJ3€i1 3 JOCBe-
JaM ikaJaHHEeM JaraMarybl y abapoHe KyJIbTYPHBIX ITPaBOY MPbIBO-
I3i1b @ CTBApP3HHS 3(PeKThIYHA IIaThOPMBbI, sIKasi ma3Ba’se Beclli
p2asbHBI OBISJIOT 3 A3sIpkKaBaii i HaBaT Jamaraiiiia BbIHiKay.

«CyrmonpHacb lllanuas» 6b11a 3acHaBaHast ¥ 2014 rom3e akThIy-
HBIM TBOPYBIM Zly3TaM Xbixapoy Hiskusra [llaHuas (Zemieji Sandiai)
Omam Kapasam i Bitoit 'enyniene. «CymonbHacipb [llaHyas» cTBapasa-
Cs K TpaMa/Jickasi apraHisalibisi, MaTa SIKO — MPBILSATHYIb yBary aa
paéHa i 3aKkJikallb rapaJicKix YblHOYHiKay cynpalnoyHivalb i yaiusaib
KYJIbTYPHBIS TIPABbI XKbIXapoy.

[laHyail — pa€H Ha MaygHEBBI YCXO/ aj KayHackara ybil'yHauHara
BaK3aja, Ha IpaBbIM Gepase HémaHa. YV uacsl Paciiickait immepsli ra-
Ta OBIY IIPAMBbIC/IOBBI ITPHITAPa, HaceJeHbl pabouybIMi i paMecHiKaMi
irycra 3a6ymaBanbl pabpbikami i 3aBogami. [Ipa3 Toe, NITO paéH 3HAX0-
n3i111a Ha rnmepbidepbli i Mae MPaMBbICJOBYIO MiHYVIIUBIHY, Y3HiIKAI0IIb
LSKKACIi 3 all9HKal KallTOYHACIi a6’eKTay JakaJbHall Cria ubIHbI.
Tapamckast agMiHiCTpaLiblsl, 3bIXOM351Ubl 3 9KaHAMIUHbBIX IATP36, irHa-
paBaJia mpoChObI IMa 3aXaBaHHI MSICIIOBBIX apXiTIKTYPHBIX 34,a6bITKAY,
Jlivaybl iX TiCTapblUHYIO KallITOYHACIb HelacTaTKOBAa JJis1 YHICEeHHS
¥ axoyHbI4 crichl [1].

/

Karru,a‘mol Ha KallycHbIM o | MpaT2C Tl
Ha cha% Hemara

«CynonbHacup [llaHyas» cTasa UIbIpoka BsiLoMaii mac/st apraHisaibli
aKIbli TPaTaCTy CyIpallb PAlIdHHS Yamay npaksaciii ab’si3Hyio 1apo-
I'y na MajsyHiubiM 6epase Hémana. TakcaMa apraHisalibis Jamamarsia
npaBeclii mepaMoBbI 3 rapaAcKiMi Yagami ra meITaHHSIX aGHAYIeHHS
paéHHalt iHGpacTpyKTYphI i pasBillls JaKaJIbHai KyJIbTYPBI.

[Ipana apraHi3zanpli HakipaBaHa Ha 3aMallaBaHHe CTaTyCy JaKajb-
Haii cmagybiHbl. Ha AyMKY akThIBicTay, y CBSIiIOMAacIli Xbixapoy paéHa
raTa CrafyblHa MaBiHHA ObII]b HE MEHII 3HAUHA, 4YbIM «adilbIiiHa MpbI-
3HaHas» ClaJuyblHa MiXkHapoHara y3poyHio. Takim ubiHaM, «CyTO/b-
Hacub [llaHuas» mpailye Haf ThIM, Kab skbixapbl paéna lllanuait mari
racrsixoBa abapaHsiiib CBae MPaBbl HAa iHTIPIIPITALIBIIO i 3aXaBaHHE
CMafublHbI, I€PaCcOyBalYbl [SHTP NMPbIHSALLS PALISHHSIY afJ Tapaj-
CKOJt amMiHicTpalbli Ja paéHHAa CymoJbHaCIIi.

«CynonbHacup laHyas» — af3iHas apraHiszaibis 3 JIiTBbI, yKIII0-
yaHas ¥ Tak 3BaHbI «[Ipaisc @apy», cepblio MiskHapOAHBIX Mepa-
npbleMcTBaY, mTo Jaassaiia Casetam E¥porbl na mpacoyBaHHi 137
KauseHiipii ®apy. Tak KayHacIbl yA3eIbHIiYa0b y pabolie mna ymacka-
HaJieHHi ratara gakymMmeHTa. [Ipbl raThiM JIiTOYCKAas A3sp>KaBa KAHBEH-
b0 @apy He paTbidikaBaia.

[1] ,LidL* kaimynystéje stovintis
San¢iy medinukas apsaugotas
nuo buldozeriy 2023 // https:/
kaunas.kasvyksta.lt/2023/12/20/
kultura/lidl-kaimynysteje-
stovintis-sanciu-medinukas-
apsaugotas-nuo-buldozeriu/
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[2] Opera // https://
sanciubendruomene.lt/en/
bendruomenes/zsb/opera/

ric/ropbuo CKJTalla KBallaHal KafmcThl

KanycHae none - Kopisty laukas

VY 2024 ropg3e apraHi3aiibis 3aiiMaJsiacs rnpaBsg3eHHeM TaKixX JakaabHbIX
MepanpbleMCTBay, SIK IITOrafoBbl KYIbTYPHBI GecThiBalb «Sancinés»,
samymryansl ¥ 2015 rogse; yasenaM y rpaMajickKix abMepKaBaHHSIX 1a
MBITAHHSX Pa3Billllgd paéHa, a TakcaMa nactaHoyKkait onepsl «Kopusty
laukas» (KamycHae moJie), skas anaBsiae ricTOPbII0 CKJIafa KBallaHai
KaIlyCThl, BayKHara Meclia jakaJlbHal criaJublHbl. ATIOIIHI ITYHKT I'y-
Yblllb KPBIXY A 31yHa, ajie 3a iM — 1[371as1 TiCTOPBIS.

CrpaBa ¥ ThIM, IIITO aJJHBIM 3 TIePIIbIX MACIISIXOBbIX IIpaeKkTay apra-
Hi3zalpli cTajia paBiTanisanbisa KamycHara roJisi, Ha3BaHara Tak y ro-
Hap TPOX 3aXaBaHbIX BA€HHBIX CKIaL0Y-xalaA3inbHikay (e fHiKkoY)
XIX craronn3ss, pasMellrdaHbIxX Hefaaéka af, Byailbl Cyomiy — pamITak
KoBeHckait Kpamaclii, SKist [OYTi yac BbIKapbICTOYBAiCs MSICIIOBbIMI
>KbIXapaMi [J1s1 3aX0YBaHHS KBalllaHal KamyCcThl. By bIHKI CKIaa0y cTa-
JIi p3AKiM IpbIKJIagaM ricTapbluyHail iHIYCTPbISIIbHAN apXiTOKTYPhI, a
iX pyiHbI Aa LsiliepallHsra yacy — 4acTKai MscioBaii iIoHTbIUHACII.

[Macns amHayaeHHSs He3aiexkHaclli JIITBbI TapbITOpbIs KamycHa-
ra rmoJjist 6pl1a 3aKiHyTas i magBspraaacs BaHIali3My, IITO IIPHIBSIJIO
Ila sie iepaTBapasHHs ¥ cMeTHIK. Y 2014 rofize MacTaKki i KyJbTYPHBIS
aKTBIBICTHI YABIXHYJII KBILIE ¥ TATYIO 3aKiHYTYI0 TIPHITOPHIIO, CTBA-
PBIVIIBI apT-TIpaeKT «IpysKalto6Has 30Ha», IITO MPBILSTHYY yBary aa
MaTIHIBISITY FATara Meclia i aapap3iy mikapaciib MsICIIOBBIX KbIXapoy
Ila 3axaBaHHS crragubiabl. Y 2015 rogse «CymosnbHacHp lllaHgas» mava-
Jla aKThIVHBIS MepayTBap3HHI: BaJIaHIIEPbI aUbICILiJIi YACTKY TAPBITO-
pBIi i mepaTBapbLIi sie ¥ TpaMaZicKyIo IPacTopy, [3e navasi mpaxo-
I3i1]b pa3HACTAMHbBIS KYJIbTYPHbIS i CAllbISIIbHbBISI MepaIlpbleMCTBBI,
MalicTap-KJachl, BBICTAaBbI i KAHLIPTHI.

Cab6paV1bl crienpisijiictay 3 po3HbIX cdep, apraHisalibis pacipa-
11aBaJja KaHIIIIIbII0 abHaYIeHHS MSICI[OBAacIli 3 y/IiKaM iHTapacay sie
SKbIXapoy, SKYI0 IpaficTaBijia Ha pa3misia MyHilbinaaiTaTy KayHaca.
[TnaH ykatouay cTBapIHHE 3sJIEHBIX 30H, TpaMafCKix mpactopay i
MemaxoqHbIX MapuUIpyTay, IKisl MagKpacaiBali 6 ricTapblyHae 3Ha-
YsHHe paéHa i iHTarpaBasi iro KyJbTypPHYIO CIIaAUYbIHY ¥ cyyacHae
rapazgckoe xbime. Y 2016 rog3se ya3ebHiKi CyNOAbHACII CYCTPIIIICS
3 IpajcTayHikaMi MyHilIbITIaiTITa A1 abMepKaBaHHS MaryblMacliei
BbIKapbicTaHHs KammycHara mosist. YV 2018 roz3e ajist Taro, Kab mpbIIsr-
HYIIb YBary Ja 3HauHaclli Meclia apraHisaiibisi ravaJsia macTaHOYKY map-
THILbITIATBIYHAT omnepsl «<KamycHae nose» [2]. Omnepa, f3e crieBakaMi i
Vn3esbHiKaMi BbICTYTIAI0Ib MSICIIOBBIS KbIXaphl, packa3Bae riCTOPbII0
KaxaHHS, BaiiHbI, IPbIMipaHHS i csI6poyCcTBa. A N3esIHHE sie aIObIBaell-
na ¥ kaHubl 1930-x ragoy Ha ThiM cambiM KanycHbiM 1o § HlaHyai.






CnapublHa BinbHI0Ca | KyNnbTypHbIS NpaBbl 65

YV iMKHEHHi TaMarybICsI IPbISHAHHS raTara Meciia ab’eKTaM Kyib-
TYpHali CITagublHbI apTaHi3alblsl CYTHIKHYJIACS 3 CYIIpaliBaM 3 60Ky
KayHackara MyHilbITamiTaTa, IpaacTayHiKi ikora abapaHsiii XyT-
u3Ji iHTapaChl A9Beamnepay, 3alikayaeHbIX y KaMepiibliiHai 3a6ymoBe
TIpbITOPBIi KarrycHara mosist. TeiM He MeHI, y 2023 roz3e ma nmpock6e
CyIOJbHACIi HalbISITHAABHBI IiTOYCKi CaBeT Ma al3HIbl HepyXOoMaii
KYJIbTYpPHAa CIiagublHbI IIPbI3HAY SITO KALITOYHACIb, YHECIIBI PILITKI
CKIaoY y A3sipskayHbl clic HepyXoMbIX KYJIbTYPHBIX KallITOYHACIeH
JIiTBBI.

Haw Héman - Misy Nemunas

E‘:.:"' = ':E! 27 xpacasika 2019 roga ¥ lllanuai ag6binacs akupia «lnax Hémana»
o H "— . . o . .

o A (Nemuno Kelias), HakipaBaHast Ha abapoHy Ha6sIpKHAaii. CiMBaiYHBI
s 14 1 JIAaHIY3KOK 3 amasib 700 uanaBexk, sIKis ¥3s71ics 3a pyKi Ha BesacinemHai
[x] :m mapoxiibl [llaHuas, BpiKasay mpaTacT Cylpallb IJIaHay PIKAHCTPYKIIbIi
AdiubliHbI CAnT 6epara. . . . . . . .

akupli «LLinsx Hémana» TMapcTaBaii AJis1 akilbli cTay 3aliBepAykKaHbl KayHACKiM MYHillbITIaTi-

TOTAM MpPaekT O6ymayHiTBa ¥ NpeIbIpaskHA pIKpIalbIiiHAl 30HE TTaMiK
YpIryHauHBIM MOCTaM i MocTaM [TaHeMyHe ABYXIIaJ0CHa fapori, 1To,
Ha JYMKY MHOTiX KbIXapoy paéHa, mapyuibiia 6 TicTapblYHYIO BYJTiYHYIO
CeTKY i IPBIBSJIO A 3MEHBI pasibedy 6epara HEMaHa — KanIToyHara mpbli-
pomHara maHgmadTy.

, i is1 « e » -
<« Orepa «Karr»]orrac flofle, I3e clieBakaMi [Taguac akIrpli TakcaMa agobliacs ObIcKycis «Hamr HEmaH», IpbIcBe

| YI3eJTbHIKaMI BbICTUTaI0Lb MACALOBbIS yaHas OyayubIHi 6eparaBoii JiHii IK Hea 'eMHalt yacTKi paéHa. ATKpPbI-
Xolapol. PoTa 3 caita HILIATIBbI Tasi TyTapka Ha 6epa3e cabpajia COTHi XXbIXapoy, sIKis >kafaJjii Bpikasalia
& Mamer &ggau’b 335,,}2[0%, HaGApoKal CyIpalilb 3allaHaBaHbIX 3BOHKY 3MEH i a6ap.aHiu.b MIPbIPOIHYIO CIIaI- .
Hématta, 2024 rom. Pota 3 caucetak uprHy IllaHuas. Y xon3e abMepkaBaHHs Oblji 3adikcaBaHbIs MEpKaBaHHi
IHiLLpIATHIBDI i maTpa0bI KbIXapoy, IKis cTasi acHOBai BbIHIKOBAra JaKyMeHTa, IITO

aJTIOCTPOYBaY ToJ1ac CYMOJIbHACII i MagKpaC/IiBay HeabX0MHACIb YIIiKY
MepKaBaHHS MSICI[OBBIX KbIXapOy IPbl TUIAHABAHHI i paasizaieri iHppa-
CTPYKTYPHBIX ITpaexkTay [3].

[3] Nemuno kelias // https:// Harnenssusl Ha Toe, mTo «CynoabHacp [llaHyas» He IpbIMasa akThly-
sanciubendruomene.lt/lt/ Hara y3eny ¥ BbIlIBii3rafaHaii akiipli, y HACTYITHBIS IHi aKThIBiCTHI A -
bendruomenes/zsb/nemuno- . . . . . 6
kelias/pilietines-akcijos/nemuno- WITYPXHYJTi )KbIXapOy paéHa Ha MajiicaHHe TIeThIIbli CYIpalb 3a6yI0BbI
kelias/ paéHa, a Takcama, 3 M3Taji IPBIATHYIIb YBaTy A3SPKaBbl [1a TITaii mpa-

671eMBl, BBICTYITiJIi apraHizaTapami CycTpaubl 3 MajiTeikam Cayrocam

[4] 1-asis Nemuno krantines . e o e . s .. .
CkBepHsIicaMm, sIKi ¥ TOV yac 3°ayisycs pam’ep-MiHicrpam JIiTBoI [4].

gatves projektinis pasitlymas
// https://sanciubendruomene.
lt/lt/bendruomenes/zsb/

nemuno-kelias/pilietines- . .
akcijos/nemuno-krantines- ,D.yx Mecua - Genius Loci

rekonstrukcijos-projektiniu-
pasiulymu-pristatymas/ Y 2020 ropze «CymonbHacp llanyas» mavasa npaekT «Genius Loci»,
SIKi aJIKpbIBae skbIxapaM paéHa MarybIMacilb Ma3Haublllb SITO KII0Ya-
BbISI PBICHI, BaXKHBISI MSICITiHbI i TaTOHIBIHBIS a6’ €KThI KYJIbTYPHAii
CITagubIHbL. IIpaekT 661V pacpamaBaHsl ¥ mapTHEPCTBe 3 KayHackim
YHiBepCiTaTaM TIXHAJIOTiii, a TakcamMa HapBeskKCKal apraHisaibisii

«Vellenes Fellesorganisasjon» i kamyHai Bop3é.
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CyTHacIb ITpaekTa — cyMecHae KaprarpadaBaHHe paéHa Ha CIellbl- , ,
sThHA CTBOpAHaii IJist raTara ¥ iHTapHa1le miatdopme. I'sTas kapra, y TTFQCKT <CGrenvs Loci>
HalayHeHHi Ko Moxa Y 3e/IbHiualb KOXKHBI )KbIXap, CTaja BaXKHbIM
iHCTpyMeHTaM JJIsl BRIpakKOHHS KaJIeKThIyHAra MepKaBaHHS ab ThIM,
SIKist 97IeMeHThI paéHa Malollb HaiiOO/IbIIYIO KalITOYHACIb. [IpaekT ma-
MamMor aKTbIBi3aBallb JIIO/3€M, SIKisl paHei He Ya3enbHiuami ¥ IbICKYCisIx
a6 TIPBIHSIL PANISHHSTY HAKOHT CIIaUbIHbI. JIJISI JacATHeHHS IaTaii
MA3ThI aKThIBiCThI «CymnonbHacti lllaHuyas» gaf3iai aekipli, ceMiHapbl

i akckypcii ma paéxe. Adiupiiibi CaitT
npaekTa «Genius Loci»

Acpuu,bmrra Mpbl3HaHad CMalkblita YacTa He
cYIae 3 ThiM, WTO BaXHa LT )Kbl)(af)ol/}

V BBIHIKY ObIJTi pacIipallaBaHbIsI MaIbl TAMSIi, KYJAbTYPHAI i TIPbI-
pomHait criaJubIHbI paéHa — TaKiX, IKiMi STHbI 6avaliila caMiM >KbIxa-
paM. Ha ix BpTyuaHbISl 37IeMeHThI ITPAcTOPhI 3 KAIITOYHBIMI XapaKkTa-
PBICTBIKAMI: TiCTapbIYHBIS BYJIilIbl, OYIBIHKI i 3SIEHBISI 30HBI, @ TAKCAMa
NpakJaj3eHbls MapuIpyThl AJIS Melaxonay i BeaacinenpicTay, siKist
Jlaramaraloilb pajacTaBillb yHiKaJbHaClb paéHa. [IpaekT makasay, To
adiupitHa MppI3HAHAS CITaAYbIHA YaCTa He CyIajae 3 ThIM, IITO BaKHa
LIS SKbIXapoy. Mambl ObLTI TTepaiag3eHbl rapacKoi agMiHiCTpallbli AJ1st
TJIaHaBaHHS JaJjieiinara pa3siliisg paéHa ¥ Hai3ei, HITo roJjac Cymnoib-
Hacli 6yz3e mavyThl.

Slurys agHbpIM 3deKTaM cTajna NpeIsITHEHHe YBari rpamMaacKkaciii ga
MJIaHay ra psHaBalibli ab’extay Ha ByJI. JIiHy i HabsipakHait Hémana. Y
BBIHIKY a1 iMsI KbIXapoy ObIY BEICYHYTBHI CYCTPIUHBI IUIAH PIKAHCTPYK-
1IbIi HAOSIpKHAM, SIKi ITpanaHye repaTBapsHHe sie ¥ mapx (mpayma, My-
HilIBIMTAIITAT SITO aAXifiy).

MepcneKkTbiBbl A3eMHACL

IN3ertnacipb «CymonbHacti lllaHyasi» — MpbIKIaL Taro, K rmpata 3 igsH-
THIYHACIIIO ITepbIdepbiiiHara rapaackora paéHa rnpa3s akTyaJsi3alibiio
JIOCBILb TPOCTHIX, YacaM, 3[aBasiacs 6, HI3HAUHbIX Ha afMiHicTpallblii-
HBIM Y3pOYHi a6’eKkTay Ky/JIbTYpHal CllagubIHbI fa3Bajsie ¥ mapayHaabHa
KapOTKi TOPMiH iCTOTHA MaBbICillb Y3POBEHbD y3€J1Y SITO KbIXapoy y
KYJBTYPHBIM i CAllbISITBHBIM JKBIIIIi, POOSIUBI iX aIKa3HBIMI TPaMa3si-
HaMi i ropAbIMi yaibliaMi YCTOMIIBal CymoabHaCL.

IocBen apraHisalipli makasBae, IITO MMOCIex y iHhapmaBaHHi JTof3eit
Mpa BaskHACIlb KyJbTYPHAl CrlafublHbI TaUblHAEIII[A MIPbI iHIiIbISITHIBE
rpaMajcTBa, Ipa3 CTBapIHHE CeTaK, 3aCHaBaHbIX Ha acabiCThIM JOCBe-
n3e imarpabax MSCIOBBIX XKbIXapoy, a He IIPoCTa Ha parnpaayKaBaHHi
CTaHZAPTHAN PbITOPHIKi a6 BaskHACII] sie 3axaBaHHs. ['3Ta mpeIMyIIae
3ayMariia ab ThiM, HAKOJIbKi 3(peKThIHA MOTYIIb IIpallaBallb KyJIbTyp-



[5] Susitikimas su aplinkos
ministru // https:/
sanciubendruomene.lt/en/
bendruomenes/zsb/genius-
loci/svietimas/susitikimas-su-
aplinkos-ministru/

CnapublHa BinbHI0Ca | KyNnbTypHbIS NpaBbl

HbISI MEXaHi3MbI, KaJli Xallsl 6 YaCTKOBA MepaMsICLillb LIDHTP KipaBaH-
HS KyJbTypait i criagubiHaii 3 O3sip>KayHbIX CTPYKTYP Ha JIaKaJIbHBI
V3pOBEHbB.

«CymnospHacp [lanuas» 3’gynseriia HeKaMepIbliiHal apradisa-
LBISIV i Mae TpbI MIISXi dhiHaHcaBaHHS. [Ta-Tiepinae, y CyIoJIbHACI
HajiuBaela kaus 30 uneHay, siKisl 1alsib LTOTag0Bbl Y3HOC Y ITame-
peI 18 eypa. [Ta-mpyroe, srogHa 3 3akoHaM JIiTBbI a6 mabpaublHHACII i
CIIOHCapCTBe, KOKHBI MafaTKarjJaTHiK MoXa axBsapaBallb 1,2% magat-
Ky Ha pbi6bbiTak HAa HIJA. TakiM YbIHAM, I3IKYIOUbI CBA/IMY CTATYCY,
«CynonpHacup [Mlanuvas» aTpeimiiBae kanas 2000 eypa. [Ta-Tpausie, y
MoVHBIX BbIIaIKaX apraHisalbis abBsinyuae 360p rpoiiai Ha cBae rmaTpa-
6b1. Hampbikiaz, Ha HaéM agBakatay a6o iHIIbIs 1ag00HbIs macayri. Cy-
TOJTbHACIb HE BAJIO/Iae HePyXOMacIlio, ajie af3iH 3 csi6poy apraHizaibli
Haiae 6albKOYCKi TOM y SIKaCIli Meclja CycTpay i rpamMajicKix 36opay.

Hsrnenssiusl Ha nocnexi, «CynonbHacipb lllaHyast» ycé S1us CyThi-
Kaeria 3 mpabsemami. Kasi mpbl mpaBsig3eHHi IIMaT/iKiX Meparnpsbi-
eMCTBay AacTaTKOBa TOJbKi MaTbhIBallbli )KbIXapoy paeéHa i HasyHacui
HEeBSIJTiKiX pacypcay, To A8 YIJIbIBY Ha MajiThIKy MYHIIIbITIAIITITA He-
abxo[lHa SIIIY3 Impanasaip [5].

Ha myacue, «CynonbHacip lllaHuyas» paryaspHa Ya3enbHivae y Mix-
HapoAHbIX hopyMax i abMeHe mocBeam, MPaaCcTay IsIIoubl BbIHiKi CBaéi
Il3eitHacIli i HATXHSIOUbI iHIIbIS TaKaJdbHbIS CynoJbHacLi Eypornbl Ha
aKTBIVHBI Y3€/1y 3aXaBaHHi KyJAbTypHal Cl1ag4ybIHbl, & 3HAUbILb, iX
I3eifHaCIb He 3acTaHella 6e3 yBari.
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Jkckypcii «XKbiBbiX ByAiL,»:
XTO Mae npasa Ha ropaa?

AHreniHa bpaHiukas

[1] Smith, L. Uses of Heritage.
Routledge, 2006. 351 p.

<~ 9Ku<»”>oii MpackTa <KbiBblg Bl/!}TiLl,bP’.
®ota 3 3 caliceTak IHILpIFTHIBLI

MBI 3KBIBEM Y 3TIOXY IepaacIHCaBaHHS TPaabIlbIiHBIX MaAbIxogay na
KipaBaHHS$ Ky/lIbTYpHal ciafublHai. AJTHOM 3 MaryTHBIX iHT3JIEKTY-
QJIbHBIX KPBIHIL ABICKYCii 1A T9Tali TOMe Y>KO amasib ABalilallb ragoy
3acraeniia kHira JlopaakaiitH CMiT «BeikapbIcTaHHe CITaIubIHbI» [1].
CMIT KpPBITBIKY€E TaK 3BaHbI «CAHKIIBISTHABAHBI JBICKYPC CITaTUbIHbBI»,

Yy MeXKax SIKoTa HaBYKOV1Ibl, CYTIpalloyHiKi My3esy i iHIIbIS CTIelbIsiic-
ThI Ha MTaiCTaBe A3sipskayHal majdiThIKi maMsLi Abl Y1acHal skcrepTHak
KBaJTiQikalbli BpIpAIIAIOIb, IITO 3’TyIselIa KallTOYHACI, a IITO He,

i IK raTa iHTIpIpaITaBallb. Ajie HIYK0 He TaBiHHBI caMi CyTIOIbHACIT
CITafUbIHBI — KbIXaphl, IKis 3aX0yBaIOLb y MaMsLi YHIKaJIbHbIS riCTOPBII
i TpagbIlbli — yA3e/bHIUALlb Y TTHIM Ipaliace ¥ Mmepiyo yapry?

Psanisanbis calbisiibHAra aTSHLBISIY CIIaJUbIHbI, BBIKAPbICTAHHE
sie JIJIsI BBIPALIHHS TpabJieM CyTIOJIbHACII — HaBaT CEHHS Ba YCXOHSIIA
E¥pore raTa ycé arys HOBBIS i119i, sIKist maTpabyolb MagpadsisHara Tiy-
MausHHs. Mix TbiM, y Eypamneiickim Cato3e YCE 60JIbII KpaiH Jaaydarol-
ua na Kausenipii ®apy (2005), npbiMaioubl Ha cs16e abaBsI3a1le/IbCTBbI
na YKJIUIHHI CYIOJIbHACIEN y KipaBaHHe JlaKkaJibHali criagubiHai. Tak
KJI0YaBbIMi MOCTAIsIMi ¥ 3axXaBaHHI CITaJubIHbI CTAHOBSI11a MSICIIO-
BBISI KbIXaPhI, HOCbOITHI KBIBO MaMSIIIi i YHiKaJIbHBIX TPaabIIIbIAHBIX
NpaKThIK. [IpbilIrHeHHE TOTHIX JIIOA3€eli Ja3Bajisie pacKpbIBallb IIMaT-
rpaHHacIlb KYJAbTYPHBIX KallITOYHACLIel, Halal0ubl iM HOBae 3HaUHHe
¥ Cy4acHBIM KaHTIKCLe.

Iist Hac, 6emapycay, TaTa akKTyasbHa 3 IPbIYbIHBI ¥3pacTaHHS IiKa-
BacIli kpIxapoy 6eyapyckix rapazoy i MscTIuaK a jakajabHaii criaj-
YyblHBI. Besapychl 1ikaBsI1]a CBaélt reHeanorisii, Jaa3s1b 9KCIe IbIIbli
Ila Meclay IpoaKay, pasBiBalolb YHYTpaHbl TYPbI3M. HekaTopbIS HPbI-
KMeThI CBeIUallb, ITO raTas LikaBacllb CTAHOBIiIIIa MacaBaii. Pazam 3
ThIM, MaubiHat0ubl 3 2020 roma cymosbHacisaMm benmapyci Ycé ckiagaHeit
3asys1b IIpa CBae MpaBbl ¥ I[3JIBIM i IIpa KYJbTYPHBIS MPaBbI § TPbI-
BaTHacIi. Takcama cTaHOBiILIa YC& MeHII apraHisalblii i mpaekray,

SIKisI TpaIyolb 3 JIaKaJbHAa Cr1aguyblHal i MSICIIOBBIMi CYMOJIbHACIISIMI.
ToIs iHIIBISTBIBEI, IITO SIIITYS 3acTaIa ¥ Benapyci, y 6oibiraciii psa-
JIi3yIOLIla aCOOHBIMI 3esTUaMi, SIKist MpamyIolb y IlicKax caMal9H3YPbl
i BeJIbMi acLiIposkHa.

V 3axarieHHi ricTopelsit 6eapychl, BIg0Ma, He CAMOTHBIS: Y aTlolI-
Hsle A3eCsIiroa3e sKkbIxaphbl HIMATIiKiX MOCTCABEIKiX rapaioy maublHa-
I01lb YCBeaMJISIIIb CBAé MpaBa Ha ropaj i ab’siqHoYBaIia ¥ CymoIbHacIli
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IlJISI CyMeCHBIX I3esIHHSY. AJle Ha3amaliBaHHe Ma3iTbIYHaM MPaKThIKi
BbISIBiJIa afHY 3HAYHYI0 acabiBacilb i HABAT ISIXKACITb, 3BSI3aHYIO Ca
cKJIafaHai mapdanorisit HalbIX Tapaaoy. BsiisHbis, yacam mpocra
HeabCSIKHBIS i «HIUBIHBISI» TIPACTOPbI MOCTCABEILIKiX MikpapaéHay,

Jla Taro X 3 HeBiJaBOYHAa riCTOpPbIKa-KyJAbTyPHal KalITOYHACI[IO, HE
CIIPBISIIOLb Y3HIKHEHHIO TauyL s CYIOJbHACLI. Y aHbIM ABapbl ca
IIMAaTITaBSIPXOBBIMi JamaMi Moska kbirb af 500 ga 2 000 yanaBexk i Ha-
BaT 60JIbII. AKpPaMsI TAro, y raThIX paéHax JaBOJIi MOIIHAS PaTAIlbIS
pa3igsHTaY, i «CTapakblibl» pacTBapalollia csIipof, HOBBIX KbIXapoy.
BigaBouHa, MITO TaKasi KOJIbKACIb Cycen3sy He MOXKa «IIPbICBOII[b»
cabe aryysbHYIO IIPacTOpPy, i TaMy He BeJIbMi 3pasyMeJia, sIK y iX Moxka
Hapaf3iliia Toe caMae YCBsIJOMJIeHae «IIpaBa Ha Topaji», a ycjiend 3a ra-
ThIM iIMKHEHHe p3aji3oyBallb raTa Ipasa.

[TaBopJie Ha3ipaHHSY sKcIepTay, KbIXxapoy Takix MikpapaéHay
npbeIMyIIae ab’ssAHOYBAIIIIA ¥ YACOBbIS CYTIONbHACII TOMbKi «3HEITHSIS
narposa» (BbIpyOKa rmapkay, 3HoC JaMoy i 1a T.11.), a Takcama (y 3HauHa
MeHIIai CTyIeHi) MpaeKkThl MepariaHipoyKii mobpaynapagkaBaHHS
IBapoy i kBapTanay. YcBegaMIeHHe KyJIbTypHail KaulTOYHACIi TYT
BiZlaBOUHA He ¥ MPBISPBITIIIE.

(/Kirrv]u,b 9Kc/ncpraﬁ 3 flacTaMeHTa

AJte 1ITO KaJjii ravallb MeHaBiTa 3 raTara ycBegamiieHHs? Y BijibHIO-
ce YKo HeKaJIbKi raioy fn3eiiHiuae iHilIbIATHIBA, SKas 3ajimMaeliiia namy-
JISIpbI3allblsiii 3yCiM He BiZaBOYHA Cria JublHbI, HAI35JISII0YbI KAIITOY-
HACI[0 «CIIaJIbHbISI paéHbI», i TaKiM YbIHAM pa3BeHuBae Mid ab ThIM,
IITO caMae IikaBae CKaHIIDHTPAaBaHa ¥ TiCTapbIYHBIM I3HTPBI.

«Gatveés gyvos» — «XKbIBbifl BY/liLibl»

BisnbHIOC MIpBILSITBAae He TOJIbKI IIBIOOKA i IMAaTIpaHHal TiCTOPbISIA,
aJie i HacbIYaHbIM KYJIbTYPHBIM KBILILIEM: aJl MalITAOHBIX IIpaexkTay i
decThIBaNAY Ma TaKaJbHBIX iHIiIBISITBIY. ['9ThI rOpaf cTay campaymHait
KaJIbICKail cTapramnay i TBOPYBIX 9KCIIEPBIMEHTAY, 13€ aKThIyHA papMy-
elila nMagTpbIMiBamuas CynoabHACIb, IITO MPbIMae HOBbIS i/13i. AqHAaK
3acTaellla afKpbIThIM MbITAHHE: SIKisl MISIOVKi A/ ObISITIOTY iCHYIOIb

y BinbHI0CE? § 3

Ilan3eHbl apTHIKYJI CTABIIb 32 MATY pacraBecili pa JakaJbHYI0 iHiiig:gtfﬂ;;j:bm
iHIBISITBIBY «)KBIBBISI BYJTillbI», KT BLIKAPbICTOYBAe rapaicKis sKkc- BYNiLbI»

Kypcii ¥ skacili iHCTpyMeHTY aKTbIBi3allbli CyMnoJibHACIel.

3 2015 roma mpaekT «>KbIBbISI BYJIiLIbI» JIAA3i1lb AJIs BiJIEHUYKOY 9KC- Hoal IHIHKaVl (Na VNVIKQD
Kypcii ma HecTaHZAPTHBIX MapIHIpyTax, SIKisl Ja3BajsIiolb gacjenaBallb [\/\3 Kuvalt [\/\a U(/,QD
rapaJckisl paéHbl 3 janamoran ix sxeixapoy. KamaHga npaekra y>xo 33’,137@[4 | azdunal
ra3Haémijia ThICSYbI rapaji)kKaH 3 TaKimi jakaupisimMi, Sk HayiHiHkaii 6|)TKrrc,z[,3 \/l{<, de
(Naujininkai), Mapkyuaii (Markuciai), Jlasgsinaii (Lazdynai), Binkmez XB@FbIHao L)glfl/)naé

(Vilkpédé) i XKsepnsiHac (Zvérynas). Bbuti apraHizaBaHbIsl He TOJbKI
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TpaIbILbIMHBIS MENIbIs, aJle i 9KCKYpCii Ha IArHiKax, ayTobycax i Ha-
BaT Tpaseiibycax. Takcama mToro «KbIBbIs BYJTillbl» JIAA3S1b iHTIP-
aKTBIVHBI I3i1514bl 1aTep, IPbICBEUYaHbl ricTopsli ropazga. 3 2018 rona

¥ iX MOTYy1Ib yA3eJ/ibHiuallb SIK A3elli 3 BinbHioCca, Tak i 3 KayHaca i Knaii-
rmeabl. TakcaMa BRIV TPBI KHITI A aryabHal Ha3Bait «Vilniaus
gatves gyvos» (Jlyx BiJieHCKiX ByJilr). Y iX KamaH/1a iHillbISThIBBI Ca-
6paJia MaT3IPhISIIBI YIACHBIX JacaeaBaHHSY, TpaBeI3eHbIX Y PAMKaX
MagpbIXTOYKi Ja 9KCKYPCiii.

IlaTait cTBApIHHS iHiLBISTHIBEI Jiubiia 1 ginmens 2015 roga, kasmi
Obl1a 3aparicTpaBaHa sie ctapoHka ¥ Facebook. YV mauatky nuisixy «Kbi-
BbISI BYJIIIIbI» SIITUD TOJIBKi HAMallBaJli CBalo ayabITOPBIIO. SIK pacraBsi-
Ilae af3iH 3 3acHaBaJIbHiKay mpaekTa Anbpbeprac Kasznayckac, siKi simyas
npanaBay Tambl ¥ 6aHKY, «IIepiIast 5KCKypCist 6bl1a pa3jidyaHa 60IbII Ha
3ameskHikay. Kasi x Ha sie pbliiiiia BsiJliKas rpymna MSICLIOBBIX KbIXapoy
i mpasBisa 1ikaBaciib, s 3pasyMey, IITO A3eiiHacib Tp36a pa3BiBallb
y I'3ThIM KipyHKY. [Tacs Vskyrica Mbl maiiinti Ha HayiHiHKa i iHIIbIS
paEéHbI».

3 yacam iHilpIgTapbl MpaekTy 3pa3yMei, IITO ¥ AiTOYCKiM rpa-
MaJICTBe iCHYe BSJ/Ii3HBI 3aI1bIT Ha BbIBYUYIHHE JIaKaIbHall ClIaJubIHbI,

i mpaexT HaOBIY LIsimepaliHi papMaT — «TiCTOPBIST a1l MSICIIOBBIX i JJIs
MSICIIOBBIX».

ITpbI raTHIM KaMaHJa HiKoJIi He MasilbisHaBaa csgbe ¥ skacii mpa-
(eciiiHBIX ricTOpBIKAY i CBSITOMA afbIXO3i1lb a1 BSIJIiKara A3sipskay-
Hara/HalbIsIHaJIbHara HapaTbIBY, [ Jal0ybl IepaBary anaBsLaHHIo
MaJleHbKixX, yacaMm 3a6bIThIX TiCTOPBIN, JariaMaraydbl MSCIIOBBIM JKbI-
xapaM pa3sriiefi3ellb JaKaabHbIS MIa/A3ei, Mpa sIKis SSHbl Mardi i 3ycim He
Beallb.

CaMae LIKaRae aKazBaelllla v] CATAJThHbIX
Faérrax

v

WMATTaBIPIOBIKI 1 pacie
Mawsutaiait (Fagilaiciar)

v

HT2 aKTblgH'bl
J3ILHb1 TTarep

[2] https://www.gatvesgyvos.
lt/stovyklos/

Cs16pBI iHiLIBISITBIBBI CITPBISIONb YA 3€JTY KbIXapoy Y KYJIbTYPHBIM
SKBIII ABYMa HiasixaMi. [Tepiiibl — cTBapaHHe JACTYITHBIX i IiKaBbIX
MapipyTtay. HeTpa bl bliiHbIS MapIIPYThl BBIBOJ3S1Ib KbIXapoy 3a Me-
SKbI IAMYJISIPHBIX LI3HTPAJbHBIX CAABYTACLSTY, Ja3BaISII0Ubl a4KPbIBallb
MEHIII BSIOMbIS, aJie 3HAUHBISI MeCIIbl, 3a05ICITeUBa0Ybl JOCTYI Ja pa3-
HacTaliHalt KyJabTypHait criagubiHbl. Hampeikiag, 3KCKypCis 11a paéHe
OyiiHariaH3IbHa 3a6ynoBsI [lamibliaiivaii y seTHiM ce3one 2024 roga
ObljIa HaKipaBaHas Ha Toe, Kab KbIXaphl BibHIOCA YCBSIAOMIII, IITO iX
CaBeIIKis MIMaTHaBSIPXOBiKi 3’IYIIsTI0OIIIa acabIiBbIMi — SIK I1a TicTOPBIi
paéHa, Tak i Ima ricTopsli ceM’s1y, sIKist ¥ iM JKbIBYIIb.

IpyriM MpeIHIBITAM iHIIBISITHIBBI 3’TYIs€Ia ATy Y9HHE MSICIIO-
BbIX KbIXapoy. [[paekT HaKipaBaHbI HAa TO€, KAaO MeHaBiTa MSICI[OBBISI
CTaHAaBiJIiCS aKTBIYHBIMI YA 3€/bHIKaMi iHTApIIPATALLbIi CIIaAUbIHBI.
KamaH[a npbiHsia pallisHHe CTBAPBILb iHTIPAKThIYHBI A3i11S94bl JIarep,
[l3e Mearori mpaekTa pa3am 3 J3elbMi ITpa3 >KbIBbI iHKJII03iYHbI JOCBE]
BBIBYYAIOLb TiCTOPBIIO Topana [2].






<« Qm»”mii MpackTa <Kbigbig Bb])TiLl,bl».
GoTa 3 3 callceTak IHILIFTHIBYI

U’i’/\t/\?qﬁ Arymoiy
<HabixaHHe>

[3] https://www.youtube.
com/@HABNIX3HHE/videos

<rct
9Kc/t<lx”>oaBOJlal7]>>

[4] http://festguides.by/
program/

Bormbra Marapeerasa
ABOpbIKi 5{2& )
[5] https://youtu.be/

bgbwry7y7ik?si=U-UADmLV1_
S6alRT
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AcHoYHas M3Ta mpaekTa — Aallb )KbiXxapaM MardbiMaciib KaJiek-
THIYHA Jac/iefaBallb i IJ1bI0ei pasyMellb yiacHbl Topaf. Tak jo/3i
plasTi3yoIb CBa€ MmpaBa Ha AOCTYII Aa iHdapmallbli i KyJIbTypbl, aji-
HayvacoBa y3aeMa3eiiHiuarubl 3 HABAKOJIbHBIM acsIipoaA3eM i alHO
3 agHBIM. TaKist KaJeKTHIYHBISI «BbIXA bl 1A TiCTOPBIIO» TAOIb MaTybl-
MacIb JIJIST BISIOTY, TIa/{uac sIKora CymoJibHACI I3esIsiiIia yecrnamMinami
i inTapnparaneiami. I Tak, 3maBasnacs 6, 3BbIYATHBISI 9KCKYPCii 3 ya3e-
JlaM MSICLIOBBIX KbIXapoy CTAHOBSIIILIA TPBIKJIagaM, SIK CIaublHA MOXa
CTYXKBIIb KaTalizaTapaM CallbISIbHBIX 3MeH.

MepcnekTbiBbl pasBiLus iHILbISTbIBbI

ADHBIM 3 IPBIMETHBIX BbIHiKaY A3eiiHacti « KbpIBbIX BYJIill» CTaia Ma-
JISINIIOHHE Y3aeMa3esHHS CYyIoabHAaCIi YHYTPBI paéHay. Mbl MOKaM
Ka3allb ab Mmocriexy iHilbIIThIBbI ¥ CTBAPIHHI aKTHIYHBIX CYBsI3€ii i KaH-
TakTay. Takcama apraHisaTapbl MOT'yLlb [1aXBaJililla, LITO HABeBaJb-
Hacllb iX MepanpbleMCTBay nacTasiHHa paclie.

Pa3am 3a ThIM, MbI IaBiHHBI pa3yMellb, UITO iHilbIITbIBA «)KbIBBIS
BYJIilIbI» TIpallye ca CTOPBITAJIiHIaM SIK iIHCTpYMeHTaM iHT3pIpaTalibli
KaJIeKThIYHAl maMsili i crmocabaM maK/II0YIHHS MSCIIOBBIX XKbIXapoy.
Aute KaJii padyMellb CTOPBITAJIIHT SIK packa3BaHHe riCTOPbIi KiMChIILi
IUJIST KarochlIli (2 hapmaT 3KCKypCiii MeHaBiTa raTa i mpamyriaekBae),
TO Y¥3HiKae mspar nbiTaHHsY. [1a-nepiiiae, XTo «Mae IpaBa» Ha pac-
Ka3BaHHe rictopslii? [Ta-gpyroe, siKoe nacjaHHe 3aKkJja04yaHae ¥ ra-

ThIX TicTOpbIIX? KaMy SIHBI 1[iKaBbIS i ITO 3aK/IiKaHbIS TpaBaKa-
Balb? SIK cyagHOCSIIIA ¥ iX JIaKa/JIbHBI i HAlbISTHAIbHBI HAPAThIBbI?

V Benapyci Takcama icHaBasIi mago6HbIs TPAaeKThl: TaublHAHHE Oe-
napyckara ricropsika Llimades: Akynosiua «HabmixkanHe» [3], 13e éH
i iHIIBISI AKCKYpCAaBOABI BaA3i/i aKCKypcii ma paéHax MiHcka, y SIKix
Hapapgziaics, paciui i Byubntics. Ha mpangry asecsiii ragoy «®acT sKc-
KypcaBopay», ki npaBoasiycs ag bemapyckara GoHIY KyabTypsl i be-
napyckara kamitata ICOMOS [4], 3HaéMiY skbixapoy pariéHay, rapanoy,
BEcak, paéHay i HaBaT BYJIill 3 ThIMi IOMHiKaMi, KaJisl SIKiX STHbI XXbIBY1[b
i ryssiionb KOXKHBI fi3eHb. AG0 9KcKypcii Bosibri Manadeeuasaii, 6pacii-
Kali 9KCKYPCaBOJIKi, IKast CTBapbljia MSICIIOBBI Op9H]I — IBOPbIKi Bpacra.
V vacer maugsmii Covid-19, yBecuy 2020 roma, Bosibra BeIpamibliia ca-
6pailb skaalvbIX MMATYISIb 1A BAPax i 3 ThIX YaCOy MmepaTBaphlia ix
y campayaHbsl 6panHg ropaza [5].

IpeIkaam BibHIOCKA apraHizaiibli « KbIBbISI BYJIillbI» ITaKa3Bae,
mTO 6eapychl pyxamics ¥ mpaBiabHBIM KipyHKY, i I3THI pyX Ba yMOBax
crakoiiHara pasBillis, HeCyMHEeHHa, 1acllb CBOi MJI€H, a MeHaBiTa —
MacIpbisie BIPTAHHIO XbIxapaM Geapyckix rapagoy ix mpasa Ha ropaf,.
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BineHcki 6enapycki My3eu
imMa IBaHa JlyukKkesBiya: npaBa 6enapycay
Ha cBalo cnapJublHy Yy BinbHIOCEe

Banepbiga YapHamopuaBa

[1] BeHunosa, T. BunbHioc: lfopoa
B EBpone / nep. c nuT. MockBa:
M3paTenbcTBo VMBaHa [lumbaxa,
2018. 264 c.

[2] Bpuneaunc, J1. BunbHioc: fopoa

CTpaHHWKOB / nep. c NMT. MockBa:

M30. 0oM BbiCLien WKONbl 3KOHO-
muku, 2020. C. 9.

& KaHupmyasthttad BblcTaBa YblcTail farepol
3 zpormaﬁ] FSc)Tan]oKara MipeA.
ota Armp;ﬁ AttTorasa

V cBaéii kHise «BinbHIOC. [opan y Eypomne» [1] 3HaKaMiThI 1iTOYCKi
masT i inTanektyan Tomac BeHlyiaBa mpbi3Hae 3a 6emapycami, mayHimi
pyciHaMmi, mpaBa Apyroii 3 CsiMi KapIHHBIX 3THIUHBIX TPYTI JIiTOYCKAali
craninbl. Takcama rmaBojJie ricTtopbika JlafimaHaca Bpsieasica, BifibHIOC
3aycénbl MeY OOJIbII UbIM aHY iI9HTHIUHACIIb, Ta3HAUAHYIO CAMOi1
nasiidaHisii aro Ha3BbI: TYpaiickae 1701y (BisnbHe), mosibckae Wilno,
paciiickae (a 3p37Ky HaBaT GpaHIly3ckae) BisibHa, HMelkae Wilna,
6enapyckae BinpHs, miToycki Vilnius [2].

V cEHHANIHIX MiXKHApOAHBIX abCcTaBiHaX yacTKa JiToycKara rpa-
MaJCTBa 3aHEeMaKoeHas ThIM, IITO M3YHBIS HallbISIHAIbHBISI HAPAThI-
BbI ¥ I'3TBIM CKJIaJaHBIM IIMaT3THIYHBIM P3Ti€He MOTYLlb IPbIBECITi
na dhapMipaBaHHS TOPbITAPBISIIBHBIX MTPITIH311, HATIPBIKJIA/, 3 OOKY
Vnapay benapyci. [Ipsl raTeim BinbHioC nacist 2020 ropa ctay mpbi-
TYJIKAM JIJIS1 I3sICSITKAY Thicsiu 6eiapycKix rpaMaz3sid. Y aromrHis
rapy rajioy agobIaacs 137ast Cephist aAKPBITHIX i JOCHIIb rapavybiX
IBICKYCiit ab MecIibl OestapycKaciii ¥ criagubiHe BinbHIOCA i HAOTYT
ab mpaBse Gesapycay Ha3bIBAllb TITHI TOPAJ cBaiM. BesbMi ckitamaHast
i manmikaTHas T9Ma, y SIKOi MOIIHA 3MSILIAHbIS MaTiThIUHbBISL, KYAbTYP-
HbIsl, TYMaHiTapHbIs i HaBaT QisanariyHbis acIIeKThI.

BbIpaskaloubl afJHa3HAYHAE acy/sKIHHE JTI00bIX, HABAT YSIYHbIX, TI-
PBITAPBISUIBHBIX TIPITIH3Ii, @ TAKCaMa Ma36sIraydbl MaaiThIYHbIX CIIe-
KYJISIIbIi, MbI THIM He MEHII Xallesi 6 y T9ThIM pa3/i3eJie araBapbiilb
a6 paasizaieli MpaBa 3THiUHAN IPYTIbI HA KYJIBTYPHYIO CIIAIUbIHY — sie
IaHaBaHHe i 36epakaHHe, a TakKcaMa Ha MaHidecTalblio i payHanpay-
HbI Y73€J1 Y aTyJAbHBIM KYJIbTYPHBIM KbIIIIII.

LaHTp Genapyckait cynonbHacLi i KynbTypbl

AnHOI 3 ycTaHOY, SIKisl § BBIIISiiamicaHbIX BAPYHKAX CIIPAOyOLb
CIUBSIpAKAllb IpaBbl Oejapycay Ha KYJAbTYPHYIO CITaAubIHY ¥ Bisb-
HIOCe, 3’ayseniia «I[3HTp 6eapycKai CyoJIbHACI i KyJIbTYPhI»

11i kKapoTka «benapycki jom», siki 3 2021 roga Mecliiiiiia ma ajgpace
ByJI. BinmbHs¥c, 20. TaTae maMsmkaHHe BbITYyYblIa Geslapycam macist
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2020 roga Mapblst BinbHioca. Iapaubl, €CIb 3BECTKI, IITO ¥ TITHIM OY-
IBIHKY ¥ 1910-x ramax 36ipasacss MacoHCKas JIoKa «EqHACIIb», IKas
ab’simHOYBaJia MpaAcTayHiKOY raJloyHbIX Hallblii raTara Kpawo — rabpasy,
nasskay, siroyuay i, Bamoma, 6emapycay. ATONIHIX TpaacTayisiai 6paTsl
Jlyukesiubl abl Baniay JlacToycki.

Sk cuBsipaskaeriiia Ha adinbiitHal cTapoHIel LISHTpA, €H 3’g¥senia
repaayciMm MeciiaM CyCTpay i cympallbl. ApraHisalibis, SKas cTaja siro
MmagMypKaM — rata «BieHcki 6eapycki My3ait ims IBaHa JIylkeBiua» —
rpamajckae ab’sgHaHHe, 3aparicTpaBaHae gurus ¥ 2001 rogse HaMmaraH-
HaMi 6esapyckara rpaMmazckara asesiua Cepskyka Bitymiki. Takcama
CSpoJ cTBapasibHiKay OblJIi TaKist 3HaKaMiTbhIsI BiJIEHCKis1 6e/tapycKist
n3estunl ik [anina Boiinik, Csspreii ly6aBelr, TaiissHa [Tokaam 1bl
Jlropsika Birymkasa (Kapzsic), skast nsrep 3’yiisieriiia qplpaKTapKaii
My3esl.

3 Ha3BbI apraHizallbli BbIHiKae, IITO SIHA MaK/JaikaHas mpaisaraallb
TpaIbILbIIoO epinara BijeHckara 6emapyckara myssio (BBM), cTBopaHa-
ra¥ 1921 ropse ¥ ba3bpuibsgHCKIX Mypax Ha acHOBe BeJli3apHait mpbIBaT-
Haii KaJeKIbli 3HaKaMiTara 6emapyckara g3esiua IBana Jlynkesiua. Ha
’KaJib, TarauacHbl My3eii, siKi iBa f3ecsiirona3i HasamnaiiBay, 36eparay
Il 9KCITaHaBay cKapObl OeytapycKaii Cria ubIHbI, ObIY JTiKBigaBaHBbI ¥
1944 romse. CympaioyHiki i 3axaBabHiKi My3es, y TBIM JIiKy 6paT
IBaHa, IIMATTaOBHI JbIPIKTAp My3ess AHTOH JIyliKeBiu, 6611 pampaca-
BaHbIs, a 6araTast KaJeKIbls — Taj[3eJIeHast aMisk PO3HbIMi My3esIMi bl
apxiBami caBerkait benapyci i JIiTBbl. HekaTopbls 3KCIIaHATHI BbIBE3JIi
HaBaT y Macksy. Y nmavatky 1990-x, kaji ¥ BisbHIOC nipblexaJi nrykaip i
aJpajskalb HecaBelKy 6eJapyCcKyIo CriaIublHy bl TPaIbIIbIIO TAra-
YacHbBISI MaIaiblst 6e1apycKis N3es1ybl, yCé MaBsiiocs MayblHAIlb 3 HYJIS.

201 mytbHa — | ™r Gv}ﬂao ButbHg

AnpamskaHibl 6eapyckara mysest 1990-x—nauatky 2000-x ragoy
MMagKpaC/IiBaIi, MTO «§¥ cCaMbIX PO3HBIX KyTKax Benapyci 3amicani danb-
KJIapbICTHI IpbIMayKy <Pabi minbHa — i TyT 6yn3e BinbHsh. ['9Ta 3HAUBIIb,
mTo BinbHioC i1t 6enapycay — mepa ycsro, y30p y/iaKaBaHara Kbl
imsan MiHyYIIubIHbI i 6yAyubiHi. Pabi misibHa i cam Gym3en Melb ycé —
6araiiiie, Kpacy, napagak — K y camoii BijibHi!». A ¥ KaHLI3IIIBII agpa-
IKOHHS My3est CIBSIpAKajacs: «BimbHs Obl1a, éciib i 6ym3e ¥ I9HTPbI
6emnapyckaii ricropsii. Y BisbHi Myciib icHaBallb aMbIc/IOBast 6eyapy-
cKas YcTaHOBA [13€eJisl Taro, Kab macyieaBalb CTApaskbITHYIO TiCTOPBIIO
i pikcaBaIlb cyyacHBI TiCTapbIUHBI ITPaIaC. ['9Tast K ycTaHOBA MYCillb
HaJIeXXHbIM YbIHAM IIP33€HTaBallb y 'PaMaiCTBe riCTapbIuHbIS BEIbI.
Il3ens raTara Mbl — rpaMajia 3acHaBajibHiKay — afgpaaskaem BineHcki
Benapycki My3seii. Myseli €cbllb CaMaCTOMHaM rpaMaacKaii ycTaHOBa,
3aparicTpaBaHaii y JIiToyckaii Pacry6uipl. [Ipagmeram gacjiegaBaHHS
BBM 6ya3e ricropsist Benapyci Ba ycix ste acriektax. YiiuBalubl Meclia-
3HAXO/KaHHe, CIelbIsIi3allbIsiii CTaHe TicTOpbIs BifbHi i ricTopbis

Gpatoi )Tb}u,KcBiwbl
Eau,ﬁai] )Taofoilad

Meplibl Bitetcki

berapyeki mysin (BEM)



[3] BineHcki My33i4. 3aapxiBaBaHas
Bepcis ctapoHki, 06.02.2003:
https://web.archive.org/
web/20160922033317/http://
vilnia.com:80/museum/default.
asp?newsld=16
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y3aemaamHOCciHAY 6esapycay 3 giToyuami, maasikami, KeigamMi, Tarapami
IIbl iHIIBIMi HapoAami Kpasi. BiibHS 3 yciMi sie TOMHIKaMi i TpabIlbi-
SIMi — caMbl KalUTOYHBI <3KCIIaHAT> Hammara Myses» [3].

Kani kasaup npa ugnepaindi BEM bl akTeIVHYIO0 A3eiiHacub bena-
pyckara oMy Ha ByJ. BinbHsyc, 20, IBIK TYT aKpaMsl HeBsIIiuKaii rna-
CTasiHHA 3KCIa3ilbli Jis YBaX0Ay bl YaCOBBIX CYUYACHBIX i TiCTapbhIUHbIX
BbICTaY 3 GOHIAY My3esl, MPaxXoA3sI1b JeKIbli, KHi>KHBISI TPI3€HTAIIbIi,
KaHII3PTHI AbI 1[3J1bIsT G3CTHI. [Ipbl Benmapyckim qome n3eiiHivae 6esa-
pycKas IIKOJIKA — aayKalbIiHbI TIPAEKT JJIs A3eTaK-6emapycay pO3HbIX
y3pocTay, I3e STHbI ITaMixK iHIlIara MOTr'yIlb BbIByYallb 6e1apyCKyl0 MOBY
IbI KYyJIbTYPY. ['9Ta BesbMi icTOTHA ¥ BapyHKax, KaJi afgsiHas ¥ BinbHIo-
ce Benapyckas rimHa3is imsg @paniinika CKapblHbI He 3Ms1IYae ycix
aXBOTHBIX, @ iHIIIbISTHIBY I1a aAKPBIIIi IPYroit 6eapyckaii rimHuasii He
naaTpbeIMalia Mapbisi. Takcama npsl benapyckim gome n3eiidivae 6ema-
pYCKi n3imsubl aHcaMb1b «Basomiki», a yineTky — n3ilsubl JETHIK.

IlITo ma mapocJbIX aKThIYHACLIE, TYT, Aa MPbIKIaIy, 30ipaelia sxa-
HOYbI KJTy0, sIKi MixK iHIIBIM 3ajiMaeliiia BbipabaM Oejapyckara Hapo/i-
Hara cTpoio. [[3eiiHiuaolb Kypchl 6eyiapyckaii, JiToyckaii qbl oabcKai
MOY [IJIsT TapOCIbIX, IIPBIUBIM JIITOYCKAST MOBA TaKCaMa BbIKJIaLaelia
na-6esapycky. A rox tamy nipel BBM ankpeuiacs 6i6isiTaka, y s/1ex-
TPOHHBIM KaTaJio3e SKO¥ MOXKHa 3Haiicii 6osbmr 3a 3 000 6emapyckix
KHir. I'aTa 6i6/1isiToKa BEJIbMi BaskHast 1J1s1 6e/apycKix amirpaHray,
sKist macsst 2020 roja yacTa BIMYIIAHbBIS ObLII YIIIKAIlb af] apbIIITY 3
aJIHBIM 3aIIeyHikam. Takcama IITOrof af3Havyarlb Takist CBSITHI, SIK
I'ykanHe BscHbI, Kynasie, baray, [I3s0b1, Kansiael, mpaxonssaib TeiaHi
6enapyckait KyabTypbl, Hou my3esy, agosiBaroIa KipMmaiisl. Y 11é-
TIJIBI YaC aKThIYHA BRIKAPLICTOYBAeI[lla BapOBas MpacTopa, f3e icHye
cimMBaJiuHbl Mypas AbAX3s1Y [lepameH — Kollisg MypaJja 3 MiHckara
InBopbika «Ilimomrua [Tepamen», mrto naycray y 2020 rongse npsl Byi. Yap-
BSIKOBa, Hey3abaBe ObIY 3HIilIYaHbI, ajie TacIey cTallb aJHbIM 3 CiMBa-
y1ay Geylapyckara IpaTacrTy.

BenbMi BaskHa, IITO TYT 36iparoiiiia He TOJbKi 6esiapychl, aie i
VKpaiHIel 3 TiTOYIIaMi, 60 IPaxom3sib i CYMEeCHBISI iMITP33bI, TaKist
K ($3CT BeikomHal micaHki a6o ¢act xananHika (Saltibarsciai), ma
apraHisaipli Sikix 6bL1i JaTBIUHBIA i CTYA9HTHI Eypaneiickara ryma-
HiTapHara yHiBepciTaTa, a Takcama CyMeCHbBIS TaHIlaBaJbHBIS
BeuapblHKi, Y ThIM JIiKy ¥ HaBarogHow HOU. BesibMi Ba>kHbIMI JJ15T
sMirpaHTay 3’ay/sIo1Ia JIeKIIbli 11a I0PbIAbIIHA MiCbMeHHACIIi, Ima-
IaTKax, mpaaIpbIMasbHilIKal g3eifHaci i iHm. []3eiiHiyae GsSCIIIaTHBI
KaBOPKIiHT.

BblcTaga UblcTall Mafiepbl 3 cporr,&ali} Mpes —

aKa3BACLUS, TaKOE TaKcaMa MOXtHa BbicTaltiup! A

TakcaMa — cJiiallp u,hw/]
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3a Kp3aTbIYHBI MTaABIX0[ A iMITP33 Tp26a maa3sikaBallb aKThIyHaii
KaMaHf3e KyJIbTYPHIIIKiX MeHeKapak Abl KypaTapiibl Mmy3es [1ayniHe
BiTymuaHiibl, gauild agHayasabHikay BBM Cepskyka BiTyuiki i TroaBiki
Kappsic. Hampbikiam, BeicTaBa BoceHi 2024 roma «['edrep» (3 igbiiry —
«Herarpa6Has pau») — TITA BLICTABA YbICTA Mamnepsl 3 apXiBy BBM, Ha BblCTaka <<|/C4)KCP>>
SIKOVi ObIJIi TaKa3aHbISI HECKAPBICTAHBISI CTAPbBISI CHIBITKI, MANITOYKI,
6J1aHKi, apKYIIIbl, HATaTHiKi, KAHBEPTHI, a TAKCAMa Karipka, albOOMbI
ISt boTas3apIiMKay, mepdakapThl, KATaJIOraBbIst KAPTKi IbI iHIIae. AKas-
Baell1|a, YbICTae bl HIBBIKAPbICTAHAe TaKcaMa MOXKHA BbICTAYs1b.
Ilapa4bl, Ha BBICTABE ITPa3 qr-KOIbl MOJKHA OBIIO ITACTIyXallb ayabIe-
iHTHPB’I0 ca cTapbIMi KbIxapaMi BinbHIOCa, TKiM Hasexasi apTadakThl,
a Takcama rnacjayxalilb... Linry!

Csipop, ripabsem, 3 sikimi cyTbikaelnia bemapycki qom — pas3’simHa-
Haclb 6enapycay i KaHQUIIKTbI csipop 6eapycKaii qbiscrapbl, a Tak-
cama, HAIVIe354bl Ha MaATPbIMKY [larapTaMeHTa HalbISIHaIbHBIX
MeHIaciei, mpabiemsl 3 GiHaHcaBaHHeM. Y 2023 roase magyac aj-
HAaro 3 MepanpbleMCTBay 3 My3es CKpaJli CKPBIHIO 3 aXBsIpaBaHHIMI



<~ Mqacﬁﬁa—apxiﬁrrbl TMaKoi.
Gota Jlizaretbl Bestbekalt
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Ha pa3Billé YcTaHOBHI. [I3KyI0UbI CyIIpallbl KypaTapay benapyckara
JloMa 3 MaJIilblsit 3jaublHIIaY 3HAMIII i aTphIMaJli KaMIleHcalbio. Y
BepacHi 2024 roa BOKHBI YCTaHOBBI abCTPasIsli 3 MHeYMaTbIYHara
micTajieTa, a HalrpPbIKaHI[bI KACTPBIUHIKA ObIY 373€1iICHEHbI T1aATIajI 13Bs-
paii i Ha ciistHe 3po6JieHbl abpa3tiBbl HafAIic. Ha skajib, 3/1aUblHIAY, SKis
aTIONIHIM YacaM 3[13SI/ICHSIIONb 11aJ00HbISI aKThl BAHIAIi3MY He TOJIbKi
cymnpaub bejgapyckara Jomy, aje i pO3HbIX iHIIBIX 6e/TapyCcKiX yCTaHOY
BinbHIOCA, He 3HAMIILII.

MepcneKkTbiBbl apraHisaubli

AcHoYHbIMI BbIHiKaMi g3eitHaciii Bisenckara 6emapyckara myses i

¥ nmpeIBaTHacIi Benapyckara qoma €ciib 3aXaBaHHe i pas3Bilié 6enapy-
CKay KyJIbTypHaii ClaJublHbI — K MSICLIOBAl Tpabllibli, TaK i aryjabHa-
GeapycKaii, SKyI0 MpbIBe3JIi BBIMYIIAHbISI SMIrPaHTBI 3 YCiX KYTKOY
Benapyci, a Takcama nagTpbIMKa YaacHal iq9HTbIYHACII IbI CAllbISI/Ib-
HBIX CYBsI3elt 6esapycay BinbHIOCA.

I'sTy m3ejiHacIlb MOKHA ITapayHallb 3 A3eifHacI[i0 YCTaHOY rabpaii-
CKalii (JliTBalkait) cymonbHacii BifibHIOCa, y IpbIBaTHACIII MY3esy
Binenckara l'aona et Camyasisg baka, rabpaiickaii 6i6isiTaKi, a Tak-
caMa 3 aKThIYHAaCIII0 [I0JIbCKiX KYJIbTYPHBIX YCTAHOY, TaKix K [Jom
MOJIbCKAl KYJIbTYPBbI, Xallsl allolIHi YCE 5K Mae 3HauHa 6O0JIbII Mardbl-
Macleii, MaKkoJIbKi aTpbeIMJIiBae MafTPbIMKY aJl MOJAbCKal A35pKaBbl
i ¥ mpbiBaTHac1i ag [Toabckara iHCTBITYTa ¥ BisbHIOCE.

Takcama, Kasti ¥3s11b eyparneiickyo MepcrekThIBY 6emapycKaii Ibisi-
crapsl, icHaBaHHe i g3eiiHaciib BEM nbl Besapyckara moma MOXKHa Ia-
payHallb 3 TaKiM BSIAOMbBIM 6e1apyCcKiM SMirpaHIIKiM acsipoiKaM, sIK
bi6nisiTaka i myseit @paniinika CkapbiHbl ¥ JIOHIaHe, IKi TakcaMma 3apas
I3eliHivae ¥ THIM JIiKY ¥ KipyHKY CTBapIHHS Oeylapyckara KaMbIOHIIIi.

BenibMi xoualiiia criag3sBaliiia Ha Jajeifnyo A3eifHacib i pa3Biieé
LisHTpa 6emapycKkai CynosmbHaCIi i KyJIbTYPBI bl 6esiapyckara my-
3es, y IKiM Japaubl, HsgayHa paciiadyajacs iHBeHTapbI3allbis 360pay,
sKis ga 2021 rofa 3axoyBasics npocTta ¥ KBaTapbl BiTymkay Abl iHIIbIX
6emapyckix m3esiuay (1K i 360psl camora IBaHa JIyikesiua ga 1921 rona).
BenizapHas i mepcrekTbIyHas 3aaua — 3pabillb caiiT 3 aHIaliH-MYy3eeM,
I3e xals 6 BipTyasibHa i3HOY cabpallb CTapylo Kajekiibiio BEM, paciis-
pyIIaHylo a MIMaTIiKiX My3esx bl apXiBax y BinbHioce, MiHCKY i He
TosbKi. llITo na nepcrexTsry LI3HTpa 6eapyckail cymoyabHACIi i KyabTYy-
PBI, IBIK Y SITOHBIM OyKJIele HaricaHa: «Mbl BEPbIM, IIITO ¥ BBIMYIIaHai
aMirpaiibli KyJbTypa i CynoJsibHaclb — raTa Toe, UITO JAalamMarae 3axa-
BaIlb cs16e bl 6ynaBainb bemapych 6yLydbiHi».
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PasBiuué 6enapyckaun KynbTypbl
3a ms)xou: Kenc CreateCulture Space

CusanaH Copanb

Cawt CreateCulture Space

& Boictaga <A Little Strange>
Bikrapa Capred (clonviktor’
Gota 3 caitta CreateCulture §Paoo

ApmHOV 3 HalBasKHENIIBIX PBIC OMAKPATBIYHBIX KpaiH 3’ayseria aba-
POHA KYJIbTYPHBIX IIPaBOY CBaiX JKbIXapoy, Ia sIKOii Obl THIUHA IPYIIbI
SIHBI Hi afiHOCimics. Y TaKiX KpaiHaX KyJAbTYypHBIS CYyTOJIbHACILi MOTYIlb
6sicrieyHa pa3BiBallb i MaHiecTaBallb YJIaCHYIO iJ9HThIYHACIb. ['3ThIS
3K KpaiHbl CTaHOBSALLIA IPBITYJIKAM AJIS ThIX, UblS KyJIbTypa Ha paj3ime
CyTBHIKaeIa 3 abMeskaBaHHSIMI.

Hampsikiaz, y Bemapyci, acabsriBa macis npatacray 2020 rona, 3
icToTHBIMI aOMeskaBaHHSIMI CYTBIKHYJIICSI apraHi3alipli i CYMmoKi, aKis
MpajCcTayIsSIonb CyYacHYI0 He3aeXXHYI0 KyAbTypy. MHOris 6eapycKis
J3esTYbl TIPBIHSII palIsHHe ab IMirpaiibli, MSIPKYIOUbI, IITO XKbILb i 3a-
JiMalia TBopYaciiio ¥ 6,1k bIX KpaiHax LlsHTpanbHaii i YexogHsii
Eyporsl 6ya3e 60Jblil 6sicrieuHa. [I3sIKYIOUbI [iCTapbIUHBIM CYBSI35IM
i rearpadiunaii 6;1i3kaciii, 111 MHOTiX 6Gejiapycay TakiMm gpyrim m0-
MaM cTay BinbHioc. Tak y IiTOYCKaii cTaIilbl 3’IBiacs CyIoabHACIb
sMirpaHTay — HoBas 6Gesapyckas AbIsICIiapa 3 BbISYHAI i I9HTBIUHACITIO
i maTps6ait ya3enbHivallb y MICI[OBBIM KYJIBTYPHBIM JKbILIITi.

KanemniHe, ckyiagaHaciii KaMyHikaTbhlyHara njaaHy i HIpoyHbIs cTap-
TaBbIsI YMOBBI YCKJIaIHSIONb TaKi ya3esn. Tamy 3’ayseriia Heabxo/I-
HAacCIlb Y CIelbIsiIbHAM pacTophl, Y SIKOM BbIXaAlibl 3 Benapyci smoryib
anuynsb cssbe sIK JomMa, pa3BiBallb He3aJeXKHYIO KYJIbTYPY i CYITOTbHACIIb.

Haoryi, y BiJibHIOCe €CIlb HEKaJIbKi apraHisalibiit, 13eiHacib IKiX
HaKipaBaHa Ha mpally 3 MirpaHTaMi. AfHaK KyJbTypHas HaATpbIMKa
He 3’sy/sieliia NpeIIpbITITaM Hi IJ1S1 aJIHO¥ 3 iX. 3aToe apraHisalbli,
CTBOpAHbIS MpaAcTayHiKaMi HallbISTHAJIbHBIX CYIIOJIbHACLEN, NAI0Lb
KY[IbI GOJIBII OIIIbII [AJIs1 CYMeCHai g3eitHaciii. Jla Taro X SHbI BbICTY-
Mallb y SIKaCIli CyBSI3HOTA, 3a/iMaloubICs CYyIpalloyHIlITBAM 3 iHIIbIMI
CYTMOJIbHACIISIMI.

st MmHOTiX 6Genapycay Takim meciiam crasa rpacropa CreateCulture
Space, sikast He TOJIbKi JIaA3i1[b KYJIbTYPHBISI MEPATIPIEMCTBBI, ajie i 3’ay-
Asena masoyKaii Ajs paaii3aiibli TBOPYBIX i CalbISITbHBIX iHII[BISITHIY
6enapycay BinbHIoca.

CreateCulture Space - lNpacTopa cTBap3HHSA KyNbTypbl
11 mictamazma 2022 roma ¥ BinibHIOCE 6bI71a aIKPbITA KYJABTYPHAS IIPACTO-

pa CreateCulture Space. ApraHisallblo CTBapbIjIi 13Be 6eapyCKisl Kyib-
TypHbISI MeHekapKi — TauisHa [ITaiiH6yK i Hagsest [ibkeBiu.
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CTRL+S - NpaBa Ha cnagublHy

M>3Ta mpacTopsl — ObILb aAKPITA MIISIOYKAN A5 A3es9ay KyIb-
TYDBbI, @ TAKCaMa [J1s1 p3ajis3albli KyJbTYPHBIX iHILBISITHIY i TpaBsII-
3eHHS MepanpbelieMcTBay. Y Toii ka yac CreateCulture Space mpbIHSIIO
palisHHe He CylpaloyHivallb 3 apraHi3aibisiMi i mpaeKkTaMi, aIKpbITa
3BsI3aHbIMI 3 MastiThiKait. 3pobjeHa rata tamy, mro ajst CreateCulture
Ba)KHA, Kab TyZbl MaTJIi MPbISI3IKAIlb TBOPIIbI 3 Bemapyci, BbICTAYASIb
CBae MpaIlbl i 1a3i11b KAHI[IPTHI, He 6AIOUBICS 3a CBAIO OSICIIEKY.

V CreateCulture mpaxoa3siib BBICTaBbl, KAHIIPTHI, JIEKIbIi, Maii-
CTap-KJjachl i KiHamaka3ssl. Y CyKyIHACIli 3a IBa rajbl KaMaH/1a paBsi-
Jj1a 60stb1l 3a 600 MeparnpbeieMcTBay. AKpaMsi Taro, mpacTopa 3’syiseria
KaBOpKiHram: KaJjii BaM JJis Ipaiibl Tp36a TOJIbKI Liixae Meciia i KaMII'1o-
Tap, TO Bbl MOKalle TaM OsICTIIaTHA ManpaiaBailb.

An3iH 3 mpaexTay, aKis paanisyroina CreateCulture Space —
«KinaKansnpi48». Ilepmibist «KinaKansgabr» mpaiimii ¥ 2022 roase. Me-
parnpbieMcTBa ObIJIO HaKipaBaHa Ha 3HAEMCTBA MoJjIaf3i 3 6eapyckimi
KaJIAHbIMI TPaAbIIIbISIMi IIpa3 CTBAPIHHE KAPOTKAMETPAaXKHbIX (isb-
May. Ya3e/bHiKi 3a 48 ra3iH maBiHHbBI CTBAPbILb i IP33€HTaBallb
(inbM, y IKiM IIpai3MaHCTpaBaIlb CBAI0 iHTIPIPITAIIBIIO i pa3yMeHHe
KYJIbTYPHBIX TPaAblliblii. [asoyHas 3agavua MmpaekTy — He CTOJIbKi CTBaA-
paHHe nipadeciiiHara i ikacHara KiHO, KOJIbKi TBOpYae BhIBYUIHHE i
repaacsHCcaBaHHe HallbISHa/IbHaM ciagublHbI. Tak, O3S9Ky0Ubl HOBAMY
MeTaay KyJAbTYpHAaii p3iHT3pNpaTalibli, MOJIa[3b Mae MarybiMaclilb ma-
HOBaMy Mar/si3elb Ha TPaabllbli CBAEN KYJIbTYPHI.

V 2024 rop3ze ¥ CreateCulture Space 6bly1a agublHEHASI MY3bIUHas
nabapatopsis «Perfaratar». Mata mabapaTopbli — Hagalb Mardsl-
MacIb 6eapyckimM My3bIKaM IpanaBaib y KaMOOPTHBIX YMOBAX IS
CTBAp9HHS i Ip33eHTallbli IKacHara My3blyHara Jbl Biisa-npagykry,

a Takcama IpacoyBallb CBal TBOPUAaCIlb Ha MiXKHaPOIHBIM Y3POYHi.
Axpams Taro, y JabapaTopbli af0bIiBaellla p3iHTIPIIPITALIbISI MY3bIU-
Haii criagubiHbl. Hampsikiam, ag3id 3 6emapyckix rypToy nepacrssay
JIiTOYCKYI0 MmecHio «Turéja liepa», HakayIIbl Ha sie 6eapycKi, rpysiHcki
i KppIMCKaTaTapCKi BakaJ, IITO CiMBaJsi3ye Crajyu4sHHe KyJIbTYyp, SIKis
MafTPbIMIiBaIOLb alHA aHY.

VBocenb 2024 roga ¥ CreateCulture Space mpaiiiiia MaiicTapHS
cymnosiak CVTI (an cioBa «Cymnosikar) ajist 6enapycay 3 bemapyci, JIiTBbI
i [Tonpmrust. CYIT — rata iHToHCIYHAS afyKalblifHas IparpaMa, sikast
MaBiHHA JarnaMarybl aKThIBiCTaM i Jlil3pam pasBiBallb i KipaBalib
cBaiMi iHinBIATHIBaMIi. YA 3€/bHiKi ByUalilla paajizoyBalib cBae mpa-
eKTBI, Kab ymaIroyBalb CymoysbHacIi. [Iparpama ykirodae n3Be cecii:
MepuIasi IpbiCBeUaHas TIOPIi i METOABILBI paclpalioyKi MpaeKkTay,
Ipyrasi — aHaJi3y iX BbIHiKaY, KipaBaHHIO KaHIiKTaMi i TaBbIIISHHIO
MaTbiBaBaHaclli YHYTPbI apraHisaubiit. CYII Hamae HaBbIKi MTpallbl 3
CYTIONIbHACIISIMI, IITO 3’Tyse1ia afHbIM 3 K/TI0UaBbIX IIJISIX0OY Aa Ha-
CTYyIHAal a6apOHbI I'ITHIMI K CYITOJIbHACLISIMI CBaiX MPAaBOY, Y THIM JIiKY
KYJIbTYDHBIX.

Takcama CreateCulture cymparnioyHiuae 3 j1iToycKait apraHisaiibIsiit
International House Vilnius, sikast apranizaBasa Ha iX MISIIOYIIbI Mepa-
MIPBIEMCTBBI 15 9KCIIaTay 3 PO3HBIX KPaiH, IITO XbIBY1b y BisibHIOCE.
[Macns apraHisansis y3suia yu3en y rapagckim dectsiati «Vilnius is

BblCTaBbl, KaHLl,3FT'bl )T(’/KLl,bH
MaM&TaF'K)TBObI KIHamaKazbl,
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my city», n3e pO3HbISI KyJAbTYPHBIS iHILBISITBIBBI MaIJli packasallb mpa
cs16e. Haorys, cynmpaioyHilTBa 3 IiTOYCKiMi KyJIbTYPHBIMI i iHIIbIMIi
apraHisaiplsiMi HaJ[3BbIUaii BaskHae, 60 Ja3Basisie IpaacTayisiib Cy-
YacHYI0 6e/1apycKyIo KyJAbTypy JiToYIlaM i TaKiM UblHAM caj3eiiHiyalb
iHTarpampli 6elapycKix KyJIbTyPHBIX A3esuay i TBopiay.

3MOXa BLDKbILD KWTbTYpa Ge3 rFaHTab”]?

MepcneKTbiBbl A3eMHACL

CreateCulture Space ctay maBoJii macmsixoBaii MIsIIOYKai IJ1s1 pa3Biliis
Genapyckaii cyrosbHacui ¥ BinbHioce. [I3SIKYIOUbI THIM MardblMaciisM,
SIKisl TIpaicTayisie mpacTopa, COTHI 6enapycay crasti ya3enbHikami
KYJBTYPHIIIKIX i He TOJIbKI IpaeKkTay, macrnpabaBaJli csbe ¥ skacii
apraHizartapay i BanaHuépay, 3HaiuIi agHagyMiay i makasasii cBaio
TBOPYACIb XXbIXapaM BisibHIOCA, IKis 1[iKaBsIIa cyuyacHai 6emapyckaii
KYJIbTYyDaii.

Are rayioyHai nepamikoait ganeiimai paibl CreateCulture 3’sy-
Jisiolia rmpa6aemMbl 3 piHaHcaMmi i apanmaii mamsimkadus. a 2024 roga
apraHisaliblsl icHaBaJjia Ha rpaHTaBal maJgTpeIMILbI eypareiickix qoHa-
pay, sikast ckonublnacs. Takcama CreateCulture uisimep He aTpbIMITiBae
dinaHcaBait maagTpbIMKI i an JliToyckait pacmy6stiki. ApraHizalbis apaH-
Jlye CBaé rmaMsilkaHHe [1a KaMeplibliiHali 1laHe, 3-3a yaro npaianailb iMm
LISIK9¥1, YbIM HEKATOPBIM iHIITBIM KYJAbTYPHBIM ILJISIIIOYKAM.

Brimnpasiub iHaHcaByIo ciTyalbllo Maryia 6 KaMeplibisiIi3albis Mpa-
CTOPBI. ['9THIM HIJISIXaM Y>KO MaiiIii MHOTisS rpaMajiCKisl i KyJIbTYpPHBIS
apraHiszamnpli BinbHioca. AmHAK Tagbl 6eapycKasi IpacTopa CyThIKa-
elta 3 iHmrai npabysemaii. ApaHIyI0Ubl TapayHaabHa HEBSITiKae ma-
MSIIIKaHHe ¥ I3HTPbI cTapora BinbHioca, CreateCulture He Mae mar-
YybIMacCIli He TOJbKI MallbIpbIlIIla, ajie i apraHizaBallb, Ja MpbIKIaLYy,
MPOZask CIipTHBIX HAIOSY, TAKOJbKIi IS raTara natpabyeliiia qasBoJ
ycix skbixapoy 6yabiHKa. AKpaMs Taro, 60JIbInasi yacTKa ayabITOPbIi
CreateCulture Space — 6eyapycKist ;3es14bl KYJIbTYPBI i iX MPBIXiMbHIKI,
SIKisT majiéka He 3aYCcémbl MOTYIIb JAa3BOJIIIb cabe IIallillb IJISIIOYIIbI
3a MeparnpbleMCTBbI.

Apranisanbis npeigyMasa BbIXaj: SiHa TIaHye MaBsIiubIlb ayabITO-
PbIIO, TIepaTBaPbIYIIbICS 3 6esiapycKaii MpacTopsl ¥ IIISILIOYKY IJIsT MixX-
KyJIbTYPHAai TBopUacili i cynmpanoyHinTsa. Tak CreateCulture Space
3MO3Ka IpaacTayisib benapych i 6e1apycKyio KyJabTy Py LIbIPIiiliaii
ayabpITOPHIi, a TAKCaMa pabillb CBae IMPAeKThI iHTIPHAIIBISTHATbHBIMI.
II3IKYIOUBI TaTaMy i 6eytapychl 3MOI'YIlb iHTIHCIVHEl 3HaéMiIIIa 3 HO-
BbIMi MeTajaMi Ipaiisl 3 KyJAbTYypaii, sie pa3Biliisi i abapoHbI.
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Tpyna Irnata byiHiukara
y Cnopuinr-Manaub y
Meuspbypse, 1912 roa.
ApbiriHan 3 benapyckara
My3es IBaHa Jlyukesiya
Y BinbHi

CynonbHacui i KynbTypbl 87

AK HaubIf HaBYyuJbl/ilaCH CrnisdBallb

MpakTbiKi 3axaBaHHA 6enapyckara neceHHara ganbknopy
y nepwait Tpaui XX craroansa

O3miTpbiit LpoxiKa How the Belarusian Nation Learned
to Sing, or Practices of Preservation

of Belarusian Song Folklore
in the First Third of the 20th Century
12 motara 1910 roga ¥ BinbHi mps! magTPbIMILbI
6enapyckaii rasets! «Hama Hisa» mpaiimoy nep- The article by Dzmitry Drozhzha, a graduate
IIIbI BBICTYTI I'PYITHI MaJIaAbIX SHTY3isicTay ma of the. EHU’? MA program in CultL{ral Her|-
KipayHinTBam Asecst Byp6ica i Irnara ByiiHin- tage, is dedicated to a retrospective review
kara. ['atasg BeuapplHa CcTajia nayaTkaMm MacaBait of professional and. amateur prac_tlces of
. popular re-adaptation of Belarusian rural
pampa3eHTalbli 6eapyckara rneceHHara QasabK- )
folk songs as part of the formation of mod-
nopy [16, 251]. : . :
. ern national identity among urban Belaru-
3HauHa nasHei, y KaHpl XX —nmavyatky XXI

. ] o sians. The article highlights the evolution
CTaropnssy, CBeT 3allKaBlyCsd ThIM, IITO MBI Ha- of these approaches and raises the question

3bIBa€M HEMaT3pbIA/IbHAl KYIbTYPHA CIla4bl- of the authenticity of the resulting folk
Hali. Berpacia KoabKaclb TBOPYBIX KaJIEKThIBAY, product. At the same time, all these prac-
apbleHTaBaHbIX HA (HaIBKIIOP, Y ThIM JIiKY ITe- tices became a source of inspiration and
ceHHbl [5, 171]. dpki npeiknaz: y 1994 ronze a model for the second Belarusian revival
¥ black metal rypTa 3 @inasHAbI «Amorphis» in the late 1980s and 1990s.

BbIjiIaY anbbom «Tales from the Thousand
Lakes» («ITamaHHi ThICSUBI a3€pay»), IpbICBeya-
Hbl GpiHckamy amacy «KaneBama» [21]. Y raThl X
Yyac rmavblHAeIla TicTopbIs 6eapyckara QoJiK-
pox/donk-manapH-rypra «Ilanaimy, cTBopaHara
Aneram Xamenkam i IOpsiem BoigpoHKkam, siKist
¥ acHOBY TBOpYACIIi MMaKJaxi MaT3pbisiyI 6enapyc-
KiX HAPOJHBIX MTeCeHb y CyvyacHaii anparoyiibl
[13, 221-222].

Ha nymKy 6enapyckait macjiemubliibl Aseci
I'ypuaHKi, y3pactaHHe yBari ga ¢anbkiaopy
6b1JI0 abyMOYIIeHa Ipai3caMi rirabaisaiibli.
Eypaneiickast acauplsubisl GanbKIOPHBIX de- N3miTpeiit [lpoxika — ricTopbiK, Marictp
creiBansty (EAFF) rpbr magrpsiMisl OHECKA rymaHitapHbix HaByK. CKOHYbIY ricTapbly-
LITOTOR, IIPaBOA3iIb A3SCSITKI MIKHAPOLHBIX Hel d)aKY”bTaT Benapyc.Kara p:3ﬂp>|<a37H~ara
anbKIOPHBIX DeCTBIBASY, CIPOM AKiX Cy- yHiBepciTaTa. BblnyCK.HIK"MarICTapCKEf‘M
CBETHBI YSMITisTHAT 11a danbKiaopbl «World Folk» nparpambl ETY «Passiuue KyeTypran -
o L. . cnaaubiHbl». Chepa pacnepubix iHTapacay -
i Eypamnericki ysmmistHaT na axbkiopst «Euro My3IKANbHE, NECEHHE! | TAHLABANLHE
Folk». SIurus amHO MPbIUBbIHAK aKThIBi3allbli danbknop, h3iknop (keasibanbknop), a
1ikaBaclii la ByCcHalt HapogHali TBopuaciii cTay TakcaMa nbiTaHHi, 3893aHbia ¢ hapMmipa-
rpamajcki i, mepir 3a yc€, Mmosiaf3eBbl IPATICT BaHHEM i QYHKLbISIHABAHHEM CyYacHaM
CyTpallb CT3p3aThinay MacaBait KyJabTypsl [4, 5]. Micdanorii.




CTRL+S - NpaBa Ha cnagublHy

VY pazymenHi JOHECKA, HeMmaTapbisiyibHAS
KYJbTypHas CliafuyblHa «Ilepaaeliiia aJi maka-
JIeHHS [1a TTaKaJIeHH s, IacTassHHa afgHaysena
CYIOJIbHACISIMI i IpyTiami ¥ 3ajie>kHacIli af,
acsaponn3s, ix ysaemaa3esHHS 3 IpbIpoaaii
i ixHsi1 ricToperi. IHa papmye ¥ ix mavuyIieé ca-
Mab6bITHACII i MepaeMHacIli, cag3eiiHiuaoubl
IIaHaBaHHIO KYJIbTYPHAl pa3HacTaifHacIi i
TBOpUacui» [9, apt. 2.1]. Takim ybIiHaM, mpocTa
(dikcarrpiro dhaabKIOpHara neceHHara MaTa-
PBISLTY SITYD HIMOYKHA Ha3Ballb 3aXaBaHHEM
HeMaT3PbISIIbHA KYJAbTYPHA CIIagublHbI —
necHi HeabXoHA PITPAHC/IipaBallb.

Ha nauvaTtky XX cTarop3s naHsaui s HeMa-
THPBISI/IbHAN KYJIBTYPHAM CIIafUbIHbI SIIIYS He
icHaBana, aje MbITaHHE 3aXaBaHHS Taro, UITO
3aCTaJIoCs «af Ipaj3enay CriakoH BIKoy» [10],
YKo cTasia. Y r3ThIM apThIKYJie Ha IPbIKIa3e
6eapyckara neceHHara ajbKJIOpy 5 macrpa-
OY10 BHI3HAYBIIb ACHOYHbISI TPAKThIKi 3aXaBaHHSI
i mepaaybl HEMaTIPbISVIbHAN KYJIbTYPHAN CIiaf-
YbIHBI ¥ Mepuiai Tpaui XX craronp3s. s ratara
MHe HeabxoJHa BbI3HAYBIIb TiCTAPBIYHBIST YMO-
BbI, Y SIKiX a/i6piBaacs hapMipaBaHHe MPaKTHIK,
daxTapsl, mITO NayIbIBaIi Ha ixX hapMmipaBaHHe,
a Takcama pasriiefi3ellb HeKaTOPbISl KeiChl CTBa-
P3HHS TaKiX MPaKThIK.

Y3HiKHEHHe rpaMapcKai LikaBacLi
Aa neceHHara danbKnopy

Kaner XIX-nauaTak XX ctarogss — uac 36opy
i kaTanmarisansli anbKIOpHA iHbapMaIlbli.
Cnsipmra af3iHbeIM criocabam Qikcalibli meceHHaik
TpabILbli OBIY 3alTiC TOKCTAY, yacieii 3a YCE Ha-
BaT 6e3 HOT (HAIPbIKJIaM, PyKamiCHbI 300pHiK
«Bbenapyckis necHi» A.K. CepskmyToyckara, 3a-
micanbl ¥ 1890-x ragax y MasbIpcKim maBelie).
Bsimoma, rata He caj3eiiHivasa JakaagHai pa-
TpaHCcasALpIi [8, §].

3meHbI ¥ cTayneHHi ga GaabKiaopy agobticst
¥ BBIHIKY I'paMa/icKa-MaliTbIYHbIX i CBETaIOTs-
nmaBbIX 3MeHay. Y 1884 ronse y uacorrice 6ena-
PYCKix HapogHikay «[oMaH» yIepIIbIHIO OblIa
aryJaHa ayMmka ab camacToiiHacIii 6esapyckarni
Hanpli: «MTak, 6eopycckast HApOJHOCTb, CO-
XpaHUB CBOIO 000CO0/IEHHOCTD, JOJIKHA OyIeT

6e3 COMHEHMs 3aHATh B Poccuu Takoe ke MecTo,
KOTOPOE CTPEMSTCS 3aHSTh Apyrue 6ojee uin
MeHee KpyITHble HapOLHOCTM» [2, 169].

I35t camacToMHACIII HAIlbli, TaTpabaBaHHe
naJjiTbluHa ayTaHoMii ¥ ckiaza3e Paciiickaii im-
nepeli ¥ mparpame benapyckait cabisiaicTbIuHa i
rpamapsl [12, 218] BeIKJIiKaJIi I[ikaBaclb iHT3JTi-
TeHIIbli 1a HaTbKIIOPY K 2JIEMEHTY CaMaiiHThI-
dikaipri.

[IpaxkThiKi 3aXaBaHHS neceHHara GaJbKaopy
dapmipaBasics ¥ mactaTkoBa CrielblDigHbIX a0-
craBiHax. [Ta-meprae, MpbI a[Cy THACI HAT[bIS-
HaJIbHAli A3sIpsKaBbl, Taguac 6apalbosl 3a se,

a 31921 roga y Mexkax A3BI0X A3sapxkay: Ipyroi
Pausl ITacnianitait i CaBelnkaii A3spskaBbl, y SIKOI
TOPBITOPBIS Benapyci 6bl1a nmpaacTayieHa a3sp-
skayHav cTpykrypai y Beirnsigsde BCCP [1, 97-98].

[Ta-npyroe, HOBBISI MPAKTHIK] 3aXaBaHHS
i paTpaHcasbli hanbKIOPY CKIAHAIICS Ba
¥MoBax aKThIYHalt Mirpalbli { CyBs3i 3 mepa-
X0oJlaM aji arpapHara Jia iHIyCTpbisijibHara
rpamMajcTBa. ACHOYHBIM HOCbOiTaM receHHan
CIIaIubIHbI — CSUISTHAM — CTaJja CKiaajaHa 3a-
XOYBaIlb MIECeHHYIO TPAaJbIIbII0 — HAPOAHAS
TecHs Ba ypbaHi3aBaHbIM IpaMa/iCTBe Maria
JIYBILIIA «O3iKyHCKal». K aJi3HaubLIa Jacie-
ypIia Jlapeica PbXXKKOBA, «y ropase MHoris di-
3iYHBIg SIKaCLi yajaBeKa 3HiKaILb K HernaTpa6-
HbIs1. Capop ix i rosac. [omacam yanaBek MoKa
CrisiBallb, Iachliallb iHdapmalbiio, pajaBaia
KBITIIO i SiTO Tpansry... HapogHast mpakThika
<IMacTaHOVKi rojiaca> He ObIIa CIEIbISIBHBIM 3a-
HSITKaM, a 6b11a YyaciHa XbIiis» [15, 211-212].
VY ropaj3e naHaBay iHIIBI KYJIbTYPHbI acsIPOJIaK,
sKki dhapmipaBay yinacHyo ciagubiHy. HoBbis
KYJIbTYPHBISI YMOBbI J06pa amicay kamIasitap
AHTOH I'pbIHEBIY y CBaixX JiCTaxX i BBICTyMHaX:
«PopHas mechHS YCE paj3eli yyBallb y HAlllbIM
Kpai... IisITepanrHssi MoJiai3b 3aMeCT CBaéit
poaHai mechbHi-BeCsSayXi BeCcsila ayskoit He-
3pasymMmesaii necbHs» [3, 16-17]. AgHak napa-
naxkcajibHa ropaj CTaHOBIIlIla i II3HTpaM 3axa-
BAHHSI, BBIBYUYSHHS i PITPAHCSIbIi TeCeHHara
danpkopy.

Sluras amHA peica 3TOXi — ITepaxop af Jia-
KaJIbHAaCIIi 1a parisiHa/ibHACIi: HApOHAasI TeCcHs
BBIXO/[311Ib 338 MEe3XKbI aJIHO BECKI i cTaHOBIiLIIA
3mabbITKaM ycix 6esapycay. BaxkHa ai3HaubIIIb,



IITO TTaYbIHAEI[1]a HOBAs XBaJist 300py (aibKIop-
Hara MaTa3phIsTy, SKi 3aIicBaIb YKo mmpadeciii-
Ha. [9ThIM 3aHSJIiCS MHOTis A3es4bl 6eiapycka-
ra agpanksHHs, Hanpbikiaang Peirop Hleipma,
Tenapn3sp LliToBiu, AHTOH ['phiHeBiY, KaHCTaHI[iH
Tankoycki, macTtax 1331 JIpa3aoBiu (SIT0 mepiib
300pHiK garyeiua 1919 rogam; 36ipailb HapoOI-
HbIS ecHi [Ipa3aoBiva nagiITypxHyY sskpas
AnToH I'ppiHesiy [7, 295]).

3 (hanbKJIOPHBIM MaT3pPhIsSIAM ITavasi mpara-
Ballb mpadecifiHbIs KaMIta3iTapsl. STHbI 3aHSITiCS
rapMmaHisalipisii — anpaioykaii ayToOHTbIUHA I
HapoJHal MmecHi 3 MaTal HaJaHHs €/ rapMaHiu-
Hara Ty4YaHHsI, 3CTIThIUHA (GOPMBI JIJIsT BbIKA-
HaHHS Ha MIBIPOKYIO MyO6JIiKY, TepaTBapIHHS sie
¥ TBOp MacTalTBa. Pa6inacs rarta mjis Taro, kab
danbka0p cTay 60JIbII JACTYIIHBI IJIST TapagCKix
SKBIXapoy, sIKist He 3aycEénbl ObLII Oemapycami
(6osb1 TaApabsI3HA ITPA rapMaHi3albll0 MOKHA
naubiTanb y MaHarpadisix Suinsl ['peiHesiu [3],
JIsoHa Jlyuxkesiua i ['aninst Boitiik [11, 12]).

Mpbiknaabl aCO6HBIX NPaKTbIK

3BepHeMCS 1a HeKaIbKix Keiicay.

H3eiinacup IrHara byjininkara (1861-1917)
i iro TAaTpasbHA TPYIIbI Majsraaa y npassi-
I3eHHi 6eslapycKix (GasbKIOPHBIX BeYapblHAK
y OyIiHBIX rapagax, Takix sik BisibHs1, MiHCK,
CankT-Ilengp6ypr, MackBa 11i Bapiasa. Y ska-
Cli paTpaHcasiTapay (ya3eabHiKi TPYIIbl) 3BbI-
yajiHa BBICTYIIai ca6pbl ByiiHinKara, cTy9H-
ThI a60 NpajacTayHiKi 6eapyckaii iHTa/IireHIbIi.
BeuapsiHbl HaBeABaJIi rapajiykaHe, CSIPOJ, IKiX
6estapychl (Halimepi CTYJ9HTBI), a TAKCaMa He
6eapyckas iHTJIireHIIbIsI. YI3eIbHIKI TPYIIbI
cripabaBaJii 3Jy4bIllb CIIAHIYHYIO TIPACTOpY i
TJISAALKYI0 321y, IphI6pallb pasphly MaMix rie-
madaMi i akuépami, Kab pITPaHC/ISILbIS CIIa Ubl-
HBI Hacijla HaTypaJIbHbI XapaKkTap.

[Mepmas Takast BeyapbiHa ¥ BinbHi agobimacs
12 (25 nrotara) 1910 roga ¥ kirybe ubIr'yHaUHiKaY
i Mesta BesrizapHbI TTocTiex: «Ycs 3aJ1a cTasa Hibbl
O6ypHBIM MOPaM HapOIHBIM, yCSI pbIKaJIa al
Kpbikay: <BpaBa! BpaBa, 6enapycsi! Bich. Xopy
MIPBIMIIIOCS T1a HeKaabKi pa3oy crisiBallb MecHi,
SIKist GOJIBII 32 YCE€ 3aXariji COPIIBI i AYIIBI JIFO-
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n3eii cBaiMi ciaoBaMi, My3sbikaii. Tak BiTasi to3i
Ycix HalLlbISTHAJIbHACLIEN 6e/lapyCKYIo IMeCHIO,
sIKas la raTara jiijacs i passiBaJacs TOMbKI a
nansx i mepasieckax, a 1srep ajapasy Bblifllljia Ha
CBeT IIBIPOKi» [7].

[Mepias X BeuapblHa 3aKJIajia IPaKThIKY
paTpaHCcasbIi. [Tlepias yacTKa BHICTYITY —
TaTpabHasI ITaCTaHOYKa aBOIJIe ITeChl Cyvac-
Hara 6esiapyckara Ipamarypra 3 sJieMeHTami
HapOIHBIX MEeCEHb i TOOBITY (HAMPBIKIA], CIIEK-
TakJib Anecst Bypb6ica «I1a paBi3ii» 11i Kamebist
Kapycs Karania «MogHBI LTS XITIOK»).

Ipyras yacTKa BbICTYITy — 6ejlapycKisi Hapo/I-
HbIS MecHi. «I197aicT», 32 p3AKiM BbIKIIOUIH-
HeM, ObIY aJHObKABBI. I'9Ta pabinacs mJist Taro,
Kab my6J/ika XyTusJi 3aaMiHaja cJIOBbI i Maria
najansBailb apThicTaM. MoJiai3eBbl XOp Ma Ki-
payHinTBam Jlrogamipa Paroyckara BeIKOHBaY
«Yamy X MHe He nelb?», «OX TbI, £y6!», «IIpbI-
JISIesti ryci», «IbI KYIbI 3K ThI, IyO 3SIIEHBI!».
YacaM TakcaMa A9K/JaMaBasli BePIIbl CYyYaCHBIX
6eapyckix masray.

Tpausist yacTKa — ManyasipHbIS OeapycKis
TaHIbl («FOpKa», «JIsBoHixa», «KauaH»), Kis
Takcama rnayrapaJsics a iMIpa3sbl Aa iMIIPA36lI,
Kab ryiefaubl 3MariIi 3arlOMHIIIb 3JIEMEHTHI KOXK-
Hara TaHIla i cTallb aKThIYHbIMI YI3e/bHIKaMi
mmpaiascy. Ha raTeIM 3Tarme posHila maMix rie-
mavaMi i akiiépami 3Hikasa. Yce cTaHaBigics
a/3iHBIM 11371bIM. K micay SIuka Kynana: «3ai ...
npazcTayiasy caboit MajJeHbKYIO yaciliny besa-
pyci...» [7].

IMocriex TpoOX TakiX BbICTYIIJIEHHSY MMakJjay
rmavaTak mpamsriaii i 60bl yrisyHeHal mpa-
ubl IrHaTa ByiiHiukara ¥ BinbHi i magmutypxayy
CTBapbIIb MACTASTHHYIO 6€J1apyCKYI0 TPYITY I bl
najgaposkHivais 3 €it ma benapyci. Y 1917 ropze
byitninki mamipae, He macney sl chapmipaBailb
YCTOMJIiBYIO TPaAbILbIIO T€pafaubl ClIaJubIHbI,
ajie 3aKJayIlibl aCHOBBI [IJ151 A3eiiHacClli HaCTyM-
HbBIX TIaKaJIeHHSY.

sliys agHBIM BaXkKKiM KejicaM y cIipaBe Ipa-
raraHzbl 6eapyckara rneceHHara GanabKiIopy
craJja g3eriHacib Poeiropa eipmbr (1892-1978)

i Tenapn3s Litosiva (1910-1986). Ix g3eiiHaciib
anmbbIBasiacs ¥ Tpoxi iHIani riockaciii. AGonBa
IIpajcTayHiKi 6emapyckai KyJabTypbl ObLTI Y19V -
HEeHbIsI, IIITO MACIsIX0OBaMy 3aXaBaHHIO i paTpaH-
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cIsLIbIi 6eapycKait HapogHai mecHi Moxa
CIpPBISLb A3eMHACLb HapogHara Xopy. Suus ¥
IIKOJIbHBIS rafbl [lIbipMa 3aiiikaBiycs crieBami

i cam crsiBay y MIKOJIbHBIM XOPbl. HapogHbI MasT
Benapyci Hin ['ineBiu Ha3bIBay SIr0 «MaTpbhlETaM
6eapyckait My3bIKi, yapayHikoM-Bajagapam
pOJHali TecHi, sie camaa g JaHbIM MpararaHmbl-
cTaM i marmysasipei3aTapaM, pyIiBeIM ¢daabKia-
pbicTamM-36ipanbHiKaM, maTpabaBaabHBIM i Kja-
MaT/AiBbIM HacTayHiKaM-megaroram, HICTOMHBIM
rpamanckim gesuam» [18].

[ITsipMa Jivbly, ITO «TP36a IMpbIBECIi ¥ mapa-
IlaK HaIly CaubIHY, TO€, ITO OBIJIO 3aITicaHa i
JISDKBILb LISITIep MEPTBBIM KalliTasaM. ...Jla TaThIX
yacoy 3 3axalyieHHeM UbITalolb Ka3Ki <Tbicsua
i agHa HOW. Hamr 6emapycKi MaTapbIsiyI ITa CBaix
MacCTallKiX IKacCIISIX HiKOJIbKi He Hi>KOMIIIHL. ...
Haiiibl ByUOHbIS, Ta3Thl i MiCbMeHHIKi MaBiHHbI
npbIBecIii 6enapycki amac y mapagak. Kasi écip
<KaneBasna, Kami €ciib 31ac KayKa3Cckix Hapopay,
Tpa6a, HapalIlle, IPbIBECIi ¥ Mapajak i Hal 6e-
napycki amac» [20, 158-159].

Prirop lllsipma BeINTpamaBay CBar MPaKkThIKY
3axaBaHH i mepajavbl eCeHHali CriagublHbl.
SIHa YxnanBasacs ¥ 4aTbIPbl 3TAIIbL.

Ha nepurbim aTare — sTHarpadiuHbIs 9KCIIe-
IBILBII, y IEepUIYIO 4apry y pogHYI0 BECKY, a YKO
racJss na acTaTHiX Béckax 3axonHsi benapyci.
IMaguac sKcremdbIbiii €H cripabye 3amicBallb Ha-
POIHBIS TIECHI § HaltOOJIBII SIPKiX ITpaAcTayHi-
KOV meceHHai Tpaapllibli. ['9Ta 3HAUbIIb, Y ITO-
Jie SITO 3pOKY TPaIIsSIiolb He Yce BbIKaHayIlbl,

a TOJIbKi CaMblsl JIETIIIBIS.

3aTbhIM HaAbIXOM3i1lb 3TAIl TapMaHi3alibli
3aricaHara MaTapbisity. lllbipma npsl cag3eii-
HivaHHi BIOOMbIX Kammasitapay (KaHcTaHIiHa
lankoyckara, Jltomamipa Paroyckara) i BboiIkaHay-
nay (Mixacst 32631 b1-CyMmilikara) mepaksajae
3amicaHblsg HAPOIHBIS MeCHi ¥ HOTHYIO rpamMary
i ckylazae Menoblio, SIKasl Mar/a aJpo3HiBalia
aj apeirinana. Y 1935 rogse BineHcki wacoric
«Kanocce» maBegamiy, ITO «CéieTa BSICHON KaM-
nasitap I'pavuaHiHay rapmaHnizaBay 10 HApOIHbIX
TeceHb, a alOIIHIM YyacaM Mavay rapMaHisaliblio
HOBBIX, 3 JIiKy 70-11i, IKig 3amicay i mepacaay smy
BSIIOMBI 6€/1apyCKi KYJIbTYPHBI [3€549 i pIreHT
6enapyckara xopy rp. P.Illeipma» [18]. MaHepa
BbIKaHAHHS [1aublHae MaHsIa. Pobinia rata

3 M3Taii MaKcimMaJibHara axomny ypbaHizaBaHbIX
6eapycay, IakoJibKi BbICOKae MacTalTBa Marjio
NPBILSITHYL b HOBBIX CJIYyXayoy.

Haneii [llpipma cTay ambipallb JeIibis rapMa-
Hi3aBaHbIS TBOPBI, Ka0 BIIABAIlb iX Y MY3bIUHBIX
3060pHikax. MeHaBiTa 300pHiKi marmaMoryib 3a-
xaBallb i mepagallb HOBbIM MaKaJeHHSIM IeceH-
HYIO TPaJbIlbli0, MepKaBay éH. [Tepirbl 360pHiK
«BeylapycKist HapOAHbIsI TTeCHi» GbIY BbIIa]3€HbI
¥ 1929 rogse [19, 63].

YauBEpThIM dTAllaM CTAHOBII[I]a apraHi3alibis
XOpY 3 JIiKy rapacKix skbixapoy 3 MiHiMabHa
MY3bIUHaM agyKalbisiii (CTYI3HTHI, iHT3IireH-
LbIS i paboubIst) AJIs Taro, Kab mamy/sipbi3a-
Ballb HAPOAHYIO MecHIo. 1 mictananza 1939 roma
[lIerpMa aTpbIMJIiBae Aa3BOJI Ha CTBAp3HHe Ipa-
(deciiiHara KajsekThIBY. [lepuianayaTkoBa €H
Ha3bIBaycs Bemapycki aHcaMOJ1b TTeCHi i TaHIIa,
nacis — [I3spkayHas akagsMivyHas xapaBas
kamasia BCCP. lisrep siHa HoOCiIb iM$ camora
[Ibipmbl [14]. Y TBIM a KIIOYbI aXKbIL LI STYJIS1/1aCS
n3eiiHacub ByuyHs [bipmel Tenanss LliTosiva.

Snrys agHBIM Kejicam 3’ayisieniia a3eifHaciib
AnToHa I'ppiHeBiua (1877-1937). 3 1906 ropa
I'pbIHEBIYU BSIOOMBI SIK (DasIbKIapbICT-36ipaibHiK
Gesnapyckara necedsara ¢hanabKaIopy. EH axpii-
1ISIBiy MHOCTBA 3THArpadiuyHbIX SKCITeIbIIIbIN,
yacTa 3a CBae rpolibl. 3a rajibl mpaiibl ¥ BijibHi,
anoTeIM y MiHCKY 'pbIHeBiY BbinpaniaBay yiac-
HYI0 MEeTOAIKY 3aXaBaHHS IleCeHHal Tpaabllbli,
SIKYIO Tacys akThIYHA BbiKapbicTOYBaJIi [lIbipMa,
IIiToBiu i iHIIBIA.

Ha mepiusim sTane — 36o0p ganbkjopHara Ma-
TIpbIsLTY. ACHOYHBIMI iHbapMaHTaMi, Ha JYMKY
I'ppiHeBiua, MaBiHHbI ObIJIi ObILb 60 KaHYbIHbI
crajiara y3pocTy, sIKist HikoJ1i He 6bLTi ¥ ropaj3se,
i TaMy rapanckasi KyabTypa i acsaspopi3e He aka-
3aJ1i pasbypasibHara YIIbIBY Ha iX CBeTayCIpbI-
MaHHe [3, 37-38], a60 cTapbist HEiCbMEeHHbIS
BSICKOV1IbI, SIKisI TaKCaMa He TpaliJi maj, yribly
cyuacHaii KyJabTypsl. 8K micay I'peiHeBiu, Tpaba
BbIGipallb CSUISTH «3 JayHeMIIbIX aXBOTHiKaY,

3 OOPBIM CTyXaM i UbICTBIM SICHBIM TrojIacam,
BBIKJIFOUHA HEITiCbMEHHBIX i He OBIVIIBIX Y Tapa-
Jax i IpaMBbICIOBBIX acsaponkax» [3, 109].

IMaguac skcreAbilblii I'pbiHEBIY 3BAPTaY yBa-
I'y Ha Hafl60JIbII CTAPAKbITHBIA (3 SITO YHKTY
TJIe[I>KaHHS) TIeCHi, 3BSI3aHbIs 3 TPaIbIIbIiHBIMI
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MeceHHas akcneAbiLbls
y 3axonHsi benapyci.
Crasub 371eBa Hanpasa:
S133n [Opas3nosiy, fanbaw
Neyubik, AHTOH pbIHEBIY
(1920-29).

ApbiriHan 3 benapyckara
My3es IBaHa Jlyukesiva
Y BinbHi

abpagami: Bacesiem, Kansnami, Kynaaaem ir. g,
[3, 109]. AcabmiByto yBary ayrap HagaBay a3ims-
yamy (asbKIopy.

Ha gpyrim sTare aXkbILIIsAyasaacs anpaioyka
(rapMaHi3alipisl) 3amicaHara MaTIphISIIy: «Me-
JIOABIS i TAKCT A3eis ITyKapHara i My3blKaib-
Hara BbIMaraHHsI MOT'YIIb ObIIb KPbIXY 3MEHEHBI,
ajie He iHAKII K MPBITPHIMOYBAIOUBICS UbICTA
HapojHail 6ynoBbl» [3, 37]. TakimM YyblHAM, TOKCT
TBOpa IeparicBaycs 3srogHa 3 Hopmali ipaBamicy
i ¥3K0 He 3MsIIYAY AbISTIEKTHBIX acabiiBacIieit.
I'sta pabisacst mjs Taro, Kab meceHHiki 6bLIi ga-
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CTYTIHBIS IIbIp3iiliait ayabITOpbIi. 714 3amicy
MYy3blUHara cynpaBaaksHHs ['pbIHeBiu 3ampa-
mray nmpadeciitHpIX KaMIasiTapay, mepi 3a ycé
3 Pacii, 60 ThIs ¥5K0 MeJii jocBes y rapMaHisaiibli
cBaiiro danbkiaopy [3, 35]. Janeit ag6piBasacs
BbIJaHHe 300pHiKay HAPOIHBIX MIECEHD (TIKCTAY
3 HOTaMi), y sIKist AHTOH ['ppIHeBiU yK/ouay Haii-
6OJIbII JaCKaHAJIbIS i TaApMaHi3aBaHbBIS Y30DbI.
[Mepurbl 360pHiK Ma Ha3Bali «bemapyckis necHi
3 HoTaMi» Bpijimay y ceety 1910 roz3e.

Ha Tpa11iM aTamne axkbIusyasycs mpamac
PATPaHC/LbI TeCeHHAl ClIafublHbI |3, 42].
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CrBapaycst HapOHbBI XOP, HAPOAHBIS THATPHI,

y panepTyap SIKiX yBaiIlljIi TBOPbI CyUaCHbIX
Oesapyckix mpamarypray, a § macTaHOYKax Hs-
paAKa rydasi HapoAHbIS MecHi. AJie, HamaVHa,
camae rajoyHae — CTBapdHHe HallbIsTHAIbHA
CiCTAMBI MY3bIUHAM ayKallbli, TaUblHAIOYbI

3 I3 sUbIX cagkoy. Y 1925 romse ObIy Bbiga-
n3eHbl «benapycki A3iususl cieyHik» [3, 84],

y SIKiM GbLJTi 3MeITYaHbIs 33 TBOPBI A3ilsyara
(abKJI0pY 3 3aITicaHbIMi HOTaMi MeJIObISIMIi
(mapaubl, r3IThl 300PHIK IMepaBbIAAI3€HbI Y
2024 rop3e BbigaBenTBam Tradycyja). [TaBoae
al9HKi cyvacHal gacjiequbliibl, HIXTO iHIIbI He
CTBapbly TaKOl pa3ropHyTail mparpambl HaBy-
YaHHSI CIIeBaM (3 BEIKAPhICTAHHEM (QaJIbKIOPY),
sIK AHTOH I'pbiHeBiu. Ha CEHHSIIIHI A3€Hb I1a-
nIo6Hail HallblsTHA/IbHA-CKipaBaHail MeTOObIKi
BBIKJIAIAHHS crieBay [Jis [3si11elt JalikojibHara
i mKoJbHATA ¥3POCTY He iCHYe HaBaT y My3blUHa-
nejarariuyHar HaByLBI [3, 84].

BbicHOBBI

A6armiparoubics Ha IpaICTayIeHbl MAaTIPbISLI,
MOXXHA 3pabillb HACTYITHBISI BLICHOBBI.
[Ta-nepiitae, MpakTbhIKi 3aXaBaHHS i pATPaH-
CaSIbli hambKIopY, SIKis Y3HIKIII ¥ repmait ma-
JoBe XX cTarogmssi, 6blIi pasidaHbls Y3KO He

Ha CSJISTH, @ Ha rapajickoe 11i ypbaHizaBaHae
acsipoji3e, AJist ikora (abKIop MOT ObIIb K-
30TbIKaIA.

ITa-gpyroe, rapMaHisaBaHbl GaJIbKIOp ObIBae
nmanéxi ag ayToOHThIYHArA, ITaKOoJIbKi ITepaiiMalib
MaHepy BbIKAHAHHS i IBISITIEKTHBIS acabsiiBaciii
ObLJIO CKJIaJaHa.

[MTa-Tps1isie, MpakThiKi mauaTky XX cTaronn3s
BbI3HAYBLJIi METabl i CITOCa0BI MAIYJ/ISIpbI3albli
danbkaopy. I'aTa i apraHisambist HAPOAHBIX Xa-
poV, sIK Ha A3SpKayHbIM Y3POYHi, raTak i § ceb-
CKiX CYIOJbHACLIX; i TPAbILIbISI TPaBSI3€HHS
BeyapblHaK Ca CTaJabIM paNepTyapam; rata i yBs-
I3eHHe QaabKIopy ¥ CiCTIMY afyKalbli.

Irnar ByiiHitki, Peirop llsipma, 'eHan3p
LliToBiu, AHTOH ['ppIHEBIU IpaliaBasli ¥ TOi yac,
KaJIi SI114Ya He icCHaBajia MaH IS «<HEMaTIPbIs/ib-
Hasl KyJIbTYPHAs CIIaublHa». ThIM He MEHII, Ha
ix imai i HanpamoyKi abarmipasicst HACTYTTHBISI
MakKajaeHHi A3esg4ay HallbIsIHaJIbHAra agpaaXaoH-
HSI, IKisI 3aiiMaJticst 3aXxaBaHHEM MeceHHara
danpkaopy. IHCTBITYT MacTalTBa3HayCcTBa 3T-
Harpadii i panbkaopy (360pHiki «benapyckas
HapomHas TBopUacib« 1970-80-x ramoy),
«MaricTpoyHs» (mepias manosa 1980-x ragoy)
[6, 8], «Tamaka» (mpyras nasosa 1980-x-nepuias
nanoBa 1990-x), «CTymsHIIKae sTHarpadiuHae
TaBapbicTBa» (3 1998 roma) — yce siHbI CTasIi HA
TJIsiYax ThiTaHay.
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Jewish Heritage in Jewish
and non-Jewish Discourse:
Issues and Possibilities

Slypanckan cnapybiHa Y AYpIACKIM
i He-AYP3MCKIM AbICKypCaX:
Renata Hanynets npa6nembl i MarybiMacui

ApTbiKyn fakTapaHTKi yHiBepciT3Ta BiagpbiHa
PanaTbl MaHiHewW pacnepye cknafaHbl Xxapaktap
AYpancKam cnagyblHbl, SKas BbI3HavaeuUa He

Desplte COnVenthnal WISdom’ the beaUty npbIraX>ocu abo CTapaXbITHACLLO MaT3pbIA/ib-

or unique material form of the object or site Hbix 36yaaBaHHAY, a CyyacHai KynbTypHaii
doesn’t make it heritage, what makes it heritage A3EAHACLI0 | IHT3pNp3TaUbIAMI. Y apTbikyne
. t d lt 1 d t . pa3rnapaella, aK rata cnagybiHa, MOLHa na-
1? present-day cu .u_ra processes and activi- ugapnenas af XanakocTy, CEHHS iMKAiBa TpaHC-
ties that communities undertake at and around dhapMyeuLa, nepaTeapaella § TypbiCTbIUHbIA
them [3]. What is also important is that heritage ab’eKTbl, HabbIBae HOBbIA 3HAY3HHI, TaKia AK
. . . . blICAHAHTHA4A Cnaa4vblHa i «cnapybiHa 6e3

can’t stand aside, it should be included into the “A y A > ulenan )

. . . Halwyaakay». ApTbiKyn nafkpaciiBae 4BaiCTbl
community and be a part of it. As Smith states, BbIHIK nepacbapMaTaBaHHs aypaiickail cna-
heritage is not a stable thing or list of objects; it YblHbI: XOLb SiHa | CTana iHCTpyMeHTaM Ang npa-

undergoes changes and the list of heritage objects COYBaHHA TanepaHTHacui i 6apaubbel 3 anTsice-
MITbI3MaM, HeabauniBas npaua 3 eM NpbiBOA3IUb

is a result of choices. [la CTpaTbl HEMATIPbIANIbHbLIX acNekTay aypan-
Quite often there are two sides of heritage CKait KyAbTypbl.
defined by actors and their agenda. One side of
heritage is about the promotion of a consensus
version of the past by state-sanctioned cultural
institutions and elites to regulate cultural and so-
cial tensions in the present, for example heritage
preservation institutes and museums. From the
other side, heritage may be a resource that chal-
lenges and redefines received values and identi-
ties by a range of subaltern groups, as ethical and
religious communities [3].
Since the end of WWII Jewish heritage is
a questionable issue and often a conflict term for
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different groups of interest that perceive it dif- Renata Hanynets - a PhD student at the
ferently, attribute different meanings and values, Chair of Monument Studies at European
imagine different usage and future for it. University Viadrina Frankfurt (Oder) and

currently a research fellow at the Center
for Belarus and Regional Studies (European
Humanities University). Received her MA
degree in Cultural Heritage Development
from the European Humanities University

Decision of what is considered heritage and
what is not is a result of selection as well as
negotiations between the groups of interest,
Jewish and non-Jewish. In the last decades both

dlscou.rses started to 1ntefact with Fach other in Vilnius (2020) and an MA in Culturology
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Features of Jewish heritage

Traditional perception of heritage tends to em-
phasize its material component, what is consid-
ered heritage must meet certain criteria - old,
grand, monumental, aesthetically pleasant. Attri-
butes that don't really correspond with the Jewish
heritage, as long as during the Holocaust it was
one of the targets for destruction, heritage lost
its beauty and integrity.

Jewish heritage also lost its meaning, tradi-
tions and functions — destruction turned syna-
gogues, museums, whole Jewish districts into
ruins or completely erased them from the surface.
Years after so called Jewish heritage acquired
new meanings, among them - dissonant heri-
tage, as something that hurts and resonates, for
which different memories and even conflicting
opinions exist, heritage of trauma and atrocities.
In addition, where is a threat of local residents
being found involved in the killing and destruc-
tion, making this heritage even more alienated,
contested and unsettled. Heritage that is not ac-
cepted by the local community. All new meanings
were unpleasant: a heritage that is traditionally
a source of pride is, in the case of Jewish heritage
after the Holocaust, something that wishes to be
forgotten.

The Holocaust devastated Jewish communities
and transformed their heritage into a “heritage
without heirs”, as those who once preserved it
were decimated. Post-war, Jewish populations
often consisted of newcomers disconnected from
local traditions. The Holocaust, post-WWII re-
settlement, emigration, and economic hardship
left communities too weakened to protect their
cultural heritage.

Jewish heritage, both tangible and intan-
gible, was targeted for erasure. Though remnants
remain in cityscapes, unresolved issues linger
around ruins, empty spaces, and appropriated
buildings. Since WWII, debates about its future
have continued. Jewish heritage is often seen as
the “Other’s”, with surrounding communities
failing to recognize it as their own and shifting
responsibility to the few remaining Jewish com-
munities, which lack the authority to address
these complexities.

Intangible heritage, such as Jewish jokes and
cuisine, is frequently overlooked, not because it’s
less important, but because it is less visible and
tightly linked to the people who once embodied it.
Dominant narratives focus on tangible heritage,
while Jewish discourse emphasizes intangible
aspects, often neglecting the physical. Despite
limited public awareness, Jewish heritage persists
and occasionally resurfaces in debates around
ownership, responsibility, and authenticity.

Construction of the Jewish space

A new chapter for Jewish heritage began with
“Erinnerungspolitik” (memory politics) in the
late 1980s, when European countries with rich
Jewish histories started to rediscover their Jewish
components in the present. Europe, alongside the
United States and Israel, was recognized as a key
location for a renewed Jewish presence.

International recognition of Jewish heritage
began with the inclusion of significant sites on
the UNESCO World Heritage list, acknowledg-
ing their vulnerability and universal value. This
recognition also affirmed that Jewish heritage is
an integral part of European history. The pro-
cess continues today: in 2021, the ShUM Sites of
Speyer, Worms, and Mainz were added to the list,
followed in 2023 by the medieval Jewish heritage
of Erfurt, both in Germany.

Across Europe, new Jewish memorials and
museums were established, and Jewish studies
programs were introduced at universities, reflect-
ing a significant increase in interest in Jewish
topics. Pinto referred to this growing focus as the
creation of a “Jewish space” [5].

Key elements of this Jewish space include in-
tegrating Holocaust knowledge and remembrance
into national histories, as well as promoting posi-
tive aspects of Judaism, such as Jewish cultural
festivals. Pinto views this development as a posi-
tive step toward fostering dialogue between Jews
and non-Jews.

However, Pinto's concept overlooks the is-
sue of “agency”. Later, Bodemann highlighted
the importance of the “producers” of Jewish
space, which he termed the “judaisierendes Mi-



lieu” - a space often shaped by non-Jewish ac-
tors [6]. Building on this, Gruber conceptualized
the idea of a “Virtual Jewish” space, extending
Bodemann’s concern that the virtual Jewish
world is largely created by “virtual Jews” [6]. This
phenomenon can partly be explained by the nu-
merical dominance of non-Jews and the resulting
absence of a strong Jewish discourse in heritage
preservation.

According to Pinto, the new Jewish space can-
not exist without Jews, but it also cannot thrive
with only Jews — both groups are essential for
meaningful dialogue.

Jewish heritage often sparks debate, as it be-
longs to one community but exists within the
context of another. It is intriguing to observe how
both groups perceive this heritage. On the one
hand, the growing interest of non-Jews in Jew-
ish culture is a positive outcome of the evolving
memory culture, as they begin to recognize it as
part of their own history. On the other hand, it
is essential to consider the dominant non-Jewish
and counter-Jewish narratives.

Critically examining how Jewish space is be-
ing (re)created today - filled with new initiatives,
meanings, and values — offers insight into how
these developments shape Jewish identity and
the broader perception of Jews. While making
Jewish heritage visible to the general public was
a priority a few decades ago, the focus now is on
understanding the meanings and values that this
heritage conveys.

New meanings for the heritage

Jewish spaces and heritage have long existed as a
sort of vacuum, waiting to be filled with new ideas,
values, and meanings by various interest groups.

The European Union actively supports proj-
ects aimed at preserving and promoting Jewish
heritage, aligning with its broader commitment
to fostering tolerance and diversity in Europe.
Initiatives such as the European Routes of Jewish
Heritage, European Days of Jewish Culture, and
Judaica Europeana introduce Jewish heritage to
wider audiences, promoting inclusivity and cul-
tural understanding.

CynonbHacui i KynbTyphl

In response to rising antisemitism, the EU has
intensified its focus on safeguarding Jewish heri-
tage. In 2021, the European Commission released
the “EU Strategy on Combating Antisemitism and
Fostering Jewish Life (2021-2030)”, which recog-
nizes Jewish culture as a vital part of Europe’s
heritage. The strategy emphasizes protecting
orphaned Jewish heritage and highlights its role
in revitalizing Jewish life in Europe. It also intro-
duced programs encouraging young tourists to
visit Jewish heritage sites to deepen their under-
standing of Europe’s cultural diversity.

In 2023, the European Parliament's Working
Group Against Antisemitism proposed new edu-
cational initiatives, including a mandatory cur-
riculum on Jewish heritage and traditions across
all levels of education [2].

Historically, Jewish heritage has been under-
represented, both physically and mentally, lead-
ing the non-Jewish majority to construct their
own interpretations. This often results in the
instrumentalization of Jewish heritage, where it
is repurposed to address societal issues like com-
bating antisemitism and promoting tolerance.
While this approach brings visibility to Jewish
heritage, it also has limitations.

The focus tends to be on material aspects —
cemeteries, synagogues, and memorials — while
often neglecting intangible heritage, which is
deeply intertwined with the physical elements.
Understanding Jewish culture or the Holocaust
requires acknowledging the richness of its non-
material heritage.

Moreover, the emphasis on "orphaned” Jewish
heritage does not fully reflect reality. While Jew-
ish communities have faced significant challeng-
es, there is still a living, dynamic Jewish culture.
Many initiatives, however, remain disconnected
from these contemporary communities, reducing
their relevance and impact.

This can feel like an attempt to find a one-
size-fits-all solution to Jewish heritage, framing
it primarily as a tool for combating antisemitism
and promoting tolerance. While these are im-
portant goals, reducing Jewish heritage to these
functions diminishes its broader cultural, histori-
cal, and spiritual significance. Memorials, cem-
eteries, and synagogues hold diverse meanings
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and values, and their role should not be limited to
a singular narrative.

Defining meaning of the Jewish heritage -
Jewish cultural festivals

European cultural capitals, as well as smaller
towns with rich Jewish histories, have begun to
rediscover and reinvent their Jewish heritage.
This process has transformed both the form and
content of Jewish heritage, from the revitalization
of former Jewish quarters to the introduction of
new cultural products focused on Jewish themes.

One of the most prominent cultural initiatives
related to Jewish heritage is the rise of Jewish
festivals, which began in major European cities
in the late 1980s. These festivals highlight Jew-
ish music, art, and culture, once vibrant across
Europe before the Holocaust. The Jewish Cultural
Festival in Krakow is among the largest and most
renowned Jewish festivals in the world. Held an-
nually since 1988 in the historic Jewish district
of Kazimierz, the festival spans nine days dur-
ing the summer and attracts Jewish artists from
around the globe. Its primary mission is to edu-
cate audiences about Jewish culture, history, and
religion — much of which was decimated during
the Holocaust. The festival was founded by Janusz
Makuch, a non-Jew with a deep passion for Jewish
culture.

The festival offers a diverse array of cultural
events, including concerts, workshops, excur-
sions, and exhibitions. For a few days, Kazimierz’s
streets and squares are filled with Jewish culture,
drawing large crowds. Despite the festival’s popu-
larity and its role in raising awareness, Gantner’s
analysis highlights how such festivals often con-
struct a specific, limited image of Jewish identity.
This constructed image comprises three main
elements:

1. The Holocaust: Every Jewish festival com-
memorates the Holocaust, reflecting the commit-
ment of democratic societies to support minority
groups and acknowledge their histories [4].

2.Yiddishkeit: This focuses on Yiddish writers
and the Yiddish language — a blend of German,
Hebrew, and Slavic elements. The organizer of
the Krakow Jewish Festival once remarked that

his first deep impression of Jewish culture came
from reading Isaac Bashevis Singer’s novels [4].

3. “Good Old Times”: This component empha-
sizes the peaceful coexistence of Jewish and
non-Jewish communities before the Holocaust,
often creating a nostalgic and idealized image of
the past while downplaying the historical factors
that led to the Holocaust. This can encourage an
uncritical view of history and perpetuate certain
stereotypes.

Gantner referred to this portrayal as the “Con-
structed Jew,” arguing that it presents a homo-
geneous and simplified image of Jewish identity,
often marginalizing perspectives that fall outside
this narrative.

In response to this constructed narrative,

a new festival called “FestivALT” was launched
in Krakow in 2017. According to co-founder Jason
Francisco: “While the goal of the big festival was
to celebrate Jewish culture, our goal was to probe
Jewish history, memory, and identity in contem-
porary Poland. While the big festival avoided
difficult topics, our festival invited them. While
the big festival was overtly Zionist in its political
messaging, our festival was decidedly diasporic.
While the big festival was conservative in its ap-
proach to Jewish culture, our festival was experi-
mental.

Most of our work deliberately occurred in
non-art spaces — In the streets and courtyards of
Krakow, or in the intimate setting of Michael and
Magda's flat, converted into a performance and -
gathering space. An important part of our work
was to provide a platform for underrepresented
voices and perspectives, including feminist,
queer, multiracial, internationalist, dissident,
and, paradoxically, Jewish voices — given that the
big festival is (with admirable sincerity) produced
by non-Jewish Poles.

We saw this work as a necessary addition to
Krakéw's Jewish cultural scene and a complement
to the established festival, which did not offer
either the artistic forms or the critical approaches
in which we were interested” [1].

In essence, “FestivALT” was created by Jew-
ish organizers to broaden the representation of
Jewish culture beyond the traditional framework
of the Jewish Cultural Festival. By introducing
new topics, approaches, and venues, “FestivALT”



Lucky Jew - one of the
typical images to be found
on the largest Polish online
marketplaces Allegro

emphasizes the diversity and complexity of Jew-
ish heritage. Rather than conflicting with the
main festival, it complements it, offering visitors
a fresh perspective and expanding the boundaries
of Krakow’s Jewish cultural scene.

“Lucky Jew”

Another example from Krakow is the phenom-
enon known as the “Lucky Jew” or “Jew with

a Coin.” This image, typically depicted in paint-
ings or carvings, serves as a talisman or good
luck charm in Poland. It portrays a bearded man
dressed in pre-WWII Eastern European Jewish
attire, counting gold coins. The figure is believed
to bring financial prosperity, and these images
are commonly given as gifts. Often, instructions
accompany the “Lucky Jew,” suggesting that the
owner should either turn it upside down on Shab-
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bat or place a coin behind the image to attract
wealth into the household.

The “Lucky Jew” is a popular item in Poland,
frequently displayed on the most prominent
streets, in tourist shops, and at open markets. On-
line marketplaces are also filled with these imag-
es. According to surveys conducted in 2017, 50%
of respondents were aware of the superstition,
and 13 % admitted to using it as instructed [8].

Scholars debate the origins of this image.
Some trace it back to the 1990s, while others
link it to the era of the Polish People’s Republic.
However, all agree that it was a common item
at the Krakow Easter Market. What is striking is
that many Poles see nothing problematic in this
image. For them, it is a nostalgic and traditional
depiction, something familiar and uncritically ac-
cepted. In contrast, Jewish tourists — particularly
descendants of Polish Jews visiting Krakow, often
en route to Auschwitz — view it as offensive. To
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them, it perpetuates one of the worst stereotypes
of Jews: the wealthy figure controlling the world.
The fact that such images are bought and used as
good luck charms is difficult for many Jewish visi-
tors to comprehend.

Krakow, like Poland as a whole, has made sig-
nificant efforts to reclaim and honor its Jewish
past. The city has worked to preserve Jewish his-
tory and heritage. Yet, this stereotypical image
persists in contemporary culture. Although it is
not a part of authentic Jewish heritage, it is sold in
former Jewish neighborhoods. Many Poles view it
as a nostalgic tribute to a lost Jewish community,
but there is little consensus on what these objects
truly mean for contemporary Polish society or
their relationship with past and present Jewish
communities.

To better understand this phenomenon, so-
ciological surveys have been conducted, and
numerous articles have been written. Canadian
social anthropologist Erica Lehrer, herself of Jew-
ish descent, dedicated an exhibition and a book
to the subject titled “Lucky Jew: Poland’s Jewish
Figurines.”

In 2017, FestivALT tackled the issue creatively.
Co-director Michael Rubenfeld and his team
launched a satirical and critical project called
“Lucky Jew.” In a series of performances, they
assumed the roles of “Lucky Jew” vendors, selling
items such as magnets, mugs, and puzzles featur-
ing the “Jew with a Coin” image. These perfor-
mances took place in Kazimierz, the former Jew-
ish district of Krakow. Passersby were invited to
purchase the items and engage in conversations
about tradition, stereotypes, and the commodifi-
cation of Jewish culture.

The project attracted significant attention,
both in Poland and internationally. Reactions
ranged from praise for its brilliance to dismissals
as absurd. Ultimately, the performances sparked
dialogue, and after a series of roundtable discus-
sions, the city officially recognized the image as
antisemitic and recommended that it no longer be
sold.

FestivALT continued its work on this issue. In
2020, it organized a 73-hour international meet-
ing that culminated in the establishment of a Jew-
ish Heritage Advisory Board in partnership with
the Krakow City Council. The board’s primary

goal is to address the “Lucky Jew” phenomenon
and raise awareness about the complexities of
Jewish memory in Krakow.

As aresult of persistent advocacy by cultural
institutions and Jewish organizations, Krakow
city-sponsored businesses were eventually pro-
hibited from selling these figurines. However,
while the physical image may have been removed
from shop windows, it still exists in the imagina-
tion of producers, sellers, and buyers. This under-
scores the need for continued exploration of the
topic and the development of new approaches to
address it.

The streets of Kazimierz today are filled with
non-authentic recreations of Jewish culture. Many
restaurants, cafés, hotels, and tour operators use
Jewish symbols and themes as decorative ele-
ments to attract customers. In response to this
ongoing commodification of Jewishness and Ho-
locaust memory, FestivALT launched “The Lucky
Jew Shop” in 2023. In this continuation of the
original “Lucky Jew” project, Michael Rubenfeld,
reimagined his role. The new shop offers alterna-
tive “Jewish” products designed to bring luck,
shifting the conversation away from harmful ste-
reotypes toward a more thoughtful engagement
with Jewish culture.

The “Lucky Jew” phenomenon illustrates
the complexity of remembering and represent-
ing the Jewish past and the Holocaust in Eastern
Europe. Artistic projects like “Lucky Jew” aim not
to outright condemn or ban traditions and beliefs
but to critically deconstruct them within a con-
temporary context. Through such efforts, soci-
eties can reflect on whether these symbols still
have a place in the present — and, if so, how they
should be represented.

Concussions

Jewish heritage underwent a profound transfor-
mation in the 20th century - first through de-
struction, then neglect, and later a revival with
new people, agendas, and meanings. The de-
struction of material heritage and the rupture in
generational memory have made Jewish heritage
a contested issue, with differing views on its pres-
ent and future. After the fall of the Berlin Wall



and the rise of new European memory politics,
Jewish heritage was integrated into the broader
narrative of European culture. However, much of
this integration has been shaped by the dominant
non-Jewish discourse.

In the early 21st century, Jewish heritage
began to serve as a political tool for combating
antisemitism, promoting Holocaust education,
and fostering tolerance and diversity. Simultane-
ously, the commercialization of cultural heritage,
particularly in Eastern Europe, reshaped former
Jewish districts. Revitalization projects restored
synagogues, uncovered old inscriptions, and
transformed these spaces into tourist attractions,
often filled with restaurants, cafés, and souvenir
shops. This commercialization raised questions
of authenticity, as most businesses were operated
by non-Jews with limited understanding of Jewish
culture.

Despite these challenges, there is genuine
interest in Jewish culture among non-Jews, often
driven by Holocaust awareness or cultural Juda-
ism. Jewish cultural festivals, such as the one in
Krakow, play a vital role in reviving Jewish life,
even if only temporarily. These festivals create
a unique atmosphere in former Jewish quarters
but often perpetuate stereotypical images of Jew-
ish identity.

Organizations like FestivALT aim to expand
these narratives by addressing new topics, in-

CynonbHacui i KynbTyphl

volving diverse voices, and exploring alternative
approaches. Rather than opposing traditional
festivals, they complement them by offering fresh
perspectives on Jewish culture and identity.

A notable example is the controversy sur-
rounding the “Lucky Jew” figurines, which some
view as offensive while others see as harmless
souvenirs. FestivALT’s artistic interventions in
Krakow’s former Jewish quarter sparked conversa-
tions with passersby and engaged cultural insti-
tutions and city officials. This effort led to a shift
in perception, and the figurines were officially
recognized as problematic. Although the issue
remains unresolved, it opened new channels of
communication between Jewish and non-Jewish
stakeholders.

Heritage is often perceived as static, but in re-
ality, it is shaped by contemporary needs. Jewish
heritage, in particular, is marked by conflicts over
destruction, ownership, responsibility, and au-
thenticity. However, dialogue between dominant
and counter-discourses, as seen in the collabora-
tion between the Krakow Jewish Cultural Festival
and FestivALT, offers a way forward. These initia-
tives challenge traditional perceptions, broaden
the understanding of Jewish heritage, and address
issues of commercialization, stereotyping, and
political exploitation, ultimately contributing
to the development of a more inclusive “Jewish
space” in contemporary Europe.
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«Death Race» (1976).

B atoit urpe urpokun mornu
L,aBUTb NewexoAoBs. Toraa
obuiecTBo BnepBble 06paTnno
BHMMaHMe Ha KeCTOKOCTb B
KOMMbIOTEPHBIX Urpax.
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LleH3ypa B Bugeourpax v npoébnema
MY3€UHOIro 9KCNOHUPOBAHUSA UTP
CO CMOPHbIM coaep)XaHueM

Cepx Ty6aw

HecmoTpst Ha CBOIO OTHOCUTEJIbHYIO MOJIOJIOCTb,
MeAUYyM BUIEOUTPBI HE TOJIBKO GUKCUPYET
KYJIbTypHbIe TIepeMeHbl, OTpaskaloliue mpem-
cTaBjieHMe 06IIeCcTBa O HOpPMe, HO U BBICTYIIaeT
YYaCTHUKOM 3TUX repemeH. O6 3TOM U MOMIET
peub manee...

OnucaHue npo6nembl

B okTs6pe 2013 roga B [lIBecKOM HallMOHATb-
HOM My3ee HayKy U TexHuKy (Tekniska Museet)
OTKpbLJIach BbicTaBKa «Game On 2.0», TOCBSIEH-
Hasl UCTOPUU U KYJIbTYpe Buaeourp. [lomumo
MIpoYero, 3KCIO3ULIMS MpUMedaTelbHa CBOe
HOMaM4eCKoi IpUpo0Ji: BIlepBbie eé MoKa-
3aiu B LleHTpe MckyccTB Bap6ukaH B JIOHZOHE

B 2002 romy, a moToMm elné B 60Jiee yeM ABaAIaTH
CTpaHax, I7ie e€ IMmoceTun 60Jiee IBYX MUJIIU-
OHOB yeJioBek. OmHaKo MMeHHO B IlIBeickoM
My3ee HayKM ¥ TEXHUKY B TPOPaboTaHHYIO U
YCTOSIBITYIOCSI CTPYKTYPY BbICTaBKYU ObLIN MTPU-
BHECEHbI JIDOOIIITHBIE I3MEHEHMSI.

KypaTop my3es1, 3aHMMaBIINIICS TOATOTOB-
KOJi BBICTaBKM, OTKA3aJICSI OT COMPOBOAUTEIbHO-
r'0 TEKCTa K UTPOBOMY ITepcoHaxky Jlapsr Kpodr.
B TekcTe ero BO3MYTIJI aKIIEHT Ha 0COOEHHOCTIX
Tesa repoMHu. KypaTop oTMeTn, 4TO B Onuca-
HUM He BblJIepsKaH He0OXOIMMbIii TeH e pHbI
6ajiaHC, MPUCYILIMI COBPEMEHHOMY B3IJISAY Ha
MUD, BeJlb O TeJaxX OPYTUX [epCOHaKeil UTPbl He
YIIOMMHAJIOCh.

The Problem of Museum Exhibiting
Video Games with Controversial
Content

The article by Serj Tubash, a graduate of
the EHU’s MA program in cultural heritage,
is devoted to the problem of museum ex-
hibiting of video games with complex and
contradictory content that does not cor-
respond to the changing ethical norms of
society or sometimes even national legis-
lation. Based on the analysis of numerous
examples of conflict situations, the author
writes about the need to implement exhi-
bition techniques that interpret the overall
relationships of the ‘digital object’, ‘game
experience’ and ‘context’ of video games.

A

Cepx Tybaw - BbINyCKHMK nporpamMmbl EMY
«Pa3BuTME KYNBLTYPHOro HacneAus», aBTop
Telegram-kaHana @hiddensubjects, B pam-
Kax KOTOPOro OH Ucc/ieayeT BUAEOUTPbI B
KOHTEKCTe KyNbTYpHOro Hacneaus, coBpe-
MEHHOI0 UCKYCCTBA M COLMANbHOIO BbICKa-
3bIBAHMUS.
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1 «Grand Theft Auto» (GTA) -
KynbTOBas Urpa B XaHpe npu-
KNHOYEHYEeCKMI 3KLWH, B KOTOPOM
UrpoKy NpeanaraeTcs B3sTb

Ha cebs poNb NpecTynHuKa,
cB06OHO NepeMeLLatoLLErocs
No ropojy ¥ BbINOMHAKOLWENO
pasnuyHble 3aAaHNUs KpUMU-
HaNbHOro XapakTepa, Takue
KaK 3aKa3Hble yOUicTBa, yroHbl
UT.A.

2 «Death Race» - urpa ans
apKafHblX aBTOMATOB, BbiMy-
weHHas komMnaHwueit Exidy B
1976 rony. OgHa 13 nepsbiX
BMAEOUTDP, COAEPXKALLMUX CLIEHbI
HacuAKUs 1 NOPOAMBLLMX
MHOXeCTBO NpOTECTOB U
BO3MyLeHuit B CLUA.

3 «Mortal Kombat» - komMnbto-
TepHas urpa B xaHpe GanTuHr.
M3BecTHa peaNnncTUUHOCTbIO U
3alKaNMBaAOLWMM 418 CBOETO
BPEMEHU YPOBHEM HaCKUUA.

OcoObIit MHTepecC K MMKAaHTHBIM hopMaM re-
pouHM Jlapsl KpodT He HOB: C MOMEHTAa CBOEro
nosiByieHus B urpe «Tomb Rider» (1996), korna
pelileHMe CAeaTh XeHU[MHY [VIaBHBIM JIeliCTBY-
IOIIYIM TePO€eM pPaclieHMBaJIOCh O6IIECTBOM KakK
MporpeccuBHOE, UTPOBOIL TTIEPCOHAXK PEryIsIPHO
CTaHOBMJICS TOYKOJ CTOJIKHOBEHMS MHEHUI
0 TeHJIepe, CeKCYaTbHOCTU ¥ 06bEKTUBAIIUNA.
IlIBeackme yuéHble JInHa DKIIOHI, BhopH Cebom
u ITatpuk [Ipaxkc [2; 3] BaOT CBOIO OLIEHKY CUTY-
alMu C 3alPeToM CONIPOBOAUTENIHHOTO TeKCTa
Ha BbICTAaBKe. B MOIbITKE ObITh 0OBEKTUBHBIMMU
aBTODPBI IPUBOI ST MHTEPBBIO KypaTopa U pas-
MBIIIJISTIOT O TOM, KaKMM 06pa3oM My3eit MOT
661 0600 TUCH 6€3 KYITIOP, MHUILIMMPOBAB BMECTO
3TOr0 pasroBOp Ha CJIOXKHYIO TEMY.

[Mogo06HbBIe c/Tyuyay eH3yPbl HE PEJKOCTb.
T'omoM paHee COCTOSIICS PSIA, BBICTaBOK, CTaB-
HIMX IMOHepaMy B BOITPOCaxX 3KCIO3UI U
BUJ€OUTD U BbI3BABILMX CIIOPBI O POJIU UTD B
KYJbTYPHOM HacJeouu, X MeCTe B My3eiiHOM
cpefie, 0TOOpe U perrpe3eHTal Ny BUJEOUTD B
KauecTBe MY3elfHbIX 9KCIIOHATOB. [Ipeske Bcero
peub UOET 0 BbicTaBKax «[IpuKiamHON AM3aiiH»
B My3ee coBpeMeHHOro uckyccTsa B Hpio-Mopke
n «MckyccTBO BUgeoUrp» B CMUTCOHOBCKOM
My3ee aMepUKaHCKOro MCKYCCTBa B BalImHrTO-
He 2012 ropa.

B MHOrOuYMC/IEeHHBIX MHTEPBbIO TeX JIeT I1aB-
HbI1 KypaTop My3esl COBpeMeHHOr0 MCKYCCTBa
[Taosia AHTOHEJIIM TTOJPOOHO PacCKa3bIBAET O
CJIOXKHOCTY TIPOLIECCOB 0TOOPA U IKCITO3UIUY
urp [1]. Tak, HanpuMep, HECMOTPS Ha CBOIO 110-
Ny pHOCTD, Bugeourpa GTA! He 6bl1a BKIIOUE-
Ha B 9KCIIO3UIIMIO, TIOCKOJIbKY KOMaH/1a, pabo-
TaBLIas HaJl MOATOTOBKO BBICTaBKM, COUJIA €€
U3JIUIITHE KeCTOKOA.

TeMma >XeCTOKOCTY B KOHTEKCTe BUIEOUTD
He HOBA M BCIJIbIBAeT IOBOJIBHO YacTo. Brep-
BbIe Ha JKeCTOKIE UTPbI 06paTUIV BHUMAaHMe
emnré B 1976 romy, Korga B paMmkax apkagHoi
rouku «Death Race»? y UTPOKOB MOSBUIACH BO3-
MOKHOCTD JaBUTb Nemiexonos. HecMoTps Ha
KavecTBO rpaduku (Mpu KOTOPOM ObIJIO JOBOJIb-
HO CJIOKHO OTJINYUTb OJYH 0OBEKT OT PYTOro),
a TaK>Ke TOSICHeH ST KOMITaHUM-pa3paboTumKa
(Mo, peuyb UAET He 0 JIIASX, a 0 TPeMJIMHAX),
UCTOPUSI MMeJia GOJIbIION pe30HaHC.

ITo Mmepe pocTa TeXHMUECKOI MOITHOCTH
060pynoBaHMs B BUIEOUTPAX JE€MOHCTPUPO-
BaJIoCh BCE Gosibliie neTasneii. Eciu paHee mevi-
CTBME Pa3BOPaUNMBAIOCh CKOpee B TOJIOBE UTPO-
Ka, JOIYMBIBAIOIIETO MTPOMCXOASINee Ha SKpaHe,
TO Tellepb KapTUHKA CcTajia 60jee peajaucTUIHOIM’,
Y BOTIPOCHI 3TUKM OKa3a/JMCh Ha TIOBEPXHOCTH.

LleH3ypa M KynbTypHble 0CO6EHHOCTH
BOCNPUATUS BUAEOUTD

B Hauasne 1990-X roioB BBIXOAMUT 1 MOMEHTA/Ib-
HO 3aBOEBBIBAET MOMYJISIPHOCTD Urpa «Mortal
Kombat»®, cosmanHas ¢ mpMMeHeHueM NHHO-
BAIMIOHHO T@XHOJIOTUY 110 OB POBKE KUBbIX
mozeit. B Bupeonrpe geMoHCTpupyeTcs 6ecrpe-
LleJeHTHBI JJ151 CBOEr0 BpeMeH! YPOBeHb Ha-
cunus. Peakiimeit Ha 9TO cTajo co3gaHue B 1994
roJly HerocynapcTBeHHol opranmusauum Coser
10 PeITUHTY Pa3BjeKaTeJbHOr0 MPOrPpaMMHOTO
ob6ecnieuenns (Entertainment Software Rating
Board, ESRB), 0CHOBHOe HampaBjIeHNE IesITeb-
HOCTY KOTOPOI1 — OIlpefesieHue PeTUHTOB BU-
neourp aJist ppiHka CeBepHoit AMepukn. OnieHKa
dbopmupyeTcs Tak ke, Kak B TIOJJOOHBIX PETUH-
TOBBIX CUCTEMaxX KMHO, M OCHOBBIBAETCS B ITeP-
BYIO OUepesib Ha COLlep>KaHUM UTDBI.

PeiiTMHT Ka>kg0Vi UTPbI COCTOUT U3 ABYX 4Ya-
CTeii: 3HaKa peTUHTA M KPATKOTO OTIMCAHUS CO-
IepsKMOro. AHaIM3 MOCAeHEero JeMOHCTPUPY-
eT KpacHble (iary, BbICTABIIsIEMbIe 0OIIIECTBOM
cerogHs. [Tomumo onycaHmii, HAIPSIMYIO OT-
HOCSIIIMXCS K HACUJTUIO — «IIPUCYTCTBYE KPOBU»,
«peaNMCTUUHOE HACUJIUE» U T. II. — IIOOOMBITHO
HaJiTV TaM U [ pyrye KaTeropum, Tak Uian MHayve
OTpaskalye IeHHOCTH U 60JIe3HU CerOHSIII-
Hero o61ecTBa 1 MapKUpyIoIKe MOTPaHUUHbIE
TEMBI: «aJIKOTOJIbHbIE HAIIUTKWU», «CKBEPHOCJIO-
BME», «a3apPTHBIE UTPhI», «<HATOTA U CEKC» U «Hap-
KOTUKU».

ESRB — He eqMHCTBEeHHAas Takas OpraHu-
3auus. [lepponpoxonuem siBaseTcs SIMOHMS:

B 9TOJi CTpaHe AelCTBYeT cTapelilias B MUpe
peiTUHTOBAs CUCTEMa, OCHOBaHHas B 1992 ropy.
Boo61ie ke B Mype HaCUUThIBAETCSI IECSITKU CU-
CTeM, ONpees ol UX BO3PAaCTHOM PEMTUHT UTD.
BoT nuiub HeKOTOpPbBIE U3 HUX:



Pan European Game Information (PEGI) -

0Jis1 ppiHKa EBpoOIIbI;

Unterhaltungssoftware Selbstkontrolle (USK) —

71 ppIHKa ['epMaHnu;

Computer Entertainment Rating Organization

(CERO) - pjig peiHKa SnoHuuy;

Australian Classification Board (ACB) —

ILJISI pIHKA ABCTpaJinim;

Korea Media Rating Board (KMRB) -

s pbiHka 0xxHoi1 Kopen.

Pa3Ho06pa3Hble OpraHu3aI Uy 1IN rocy-
IapCTBEHHBIE aT€HTCTBA, ONpeesolle BO3-
pPacTHOI peTUHT BULEOUTD, €CTh BO MHOTUX
cTpaHax. OfHa 1 Ta Xe UTPpa B pa3HbIX CTpaHax
MO3KeT 0Ka3aThCsl HelIpyeMJyeMoii 10 pa3HbIM
MPUYMHAM. DTO OObSICHSIETCS MECTHBIMMU 32KO0-
HaMM 1 0COOEHHOCTSIMM: HIOAHCAMU KYJIbTYPBI,
MOCeACTBUSIMYU TIEPEXKUTHIX TPABM WJIV OCOOEeH-
HOCTSIMMU KYJIBTYPHOTO MBIIIJIEHMSI.

Taxk, B 2008 rogy ABcTpanuiickasi aTTecTa-
IIMOHHAs KOMUCCHUS COUJIa HOBBII UTPOBOIL IIPO-
ekT «Fallout 3» upe3amepHO kecTOKMM. ['1aBHOII
Mp0oG6IeMOJi UJIeHbI KOMUCCUY Ha3BaJIM CIUIITKOM
yacToe yIIOMMHaHVMe HAPKOTUKOB U MTPeIJIOKUIN
paspaboTynMKkam BHeCTH uctpasieHus. B dmo-
HUM Xe BO3pa>keH! s BbI3BaJIO OpYyKie TJIaBHOTO
repost — rpaHaToMéT «TosncTrsak» (Fat Man). Tax ke
HasbIBajiach aTOMHast 6omba, cOpolieHHast B KOH-
e Bropoit MupoBoii BoliHbI Ha TopoA, Haracaku.
[ToMMMO OpYRUsI, pa3paboTUMK M3MEHUI BTOPO-
cTerieHHoe 3amanue «Cuia AToMar: U3 UTPbI UC-
Yye3JI0 yIIOMMHaHMe 06 aTOMHOM B3pbiBe. Pesn-
TMO3HbIe U COL[MAJIbHbIE MTOOIIEKY ITOMeIlIaan
BoInycKy «Fallout 3» B Unguu. CUUTAETCS, UTO
pelieHye o0 3armpeTe ObIJIO IPUHSITO U3-3a ITPU-
CYTCTBUS B UTPE JBYXTOJIOBBIX KOPOB — GpaMu-
HOB, BeJlb UI'Pa IpeiycMaTpuBasa BO3MOXHOCTb
OXOTbI Ha HMX U pasfenblBaHMe Tyl [IoCKOAbKY
B MHIMIACKOI KYJIbType KOPOBa CUUTAETCS CBSI-
IIeHHbBIM JXMBOTHBIM, & CAMO CJIOBO OpaMMH CO-
3BYYHO Ha3BaHUIO BbICIIIE} ITpaBUTEIbCTBEHHO
KaCThbI, pelieHe KOMUCCUN BbITVIAAUT 3aKOHO-
MEPHBIM.

B To BpeMs KaKk OO HY pellleHN s O Ha3HAaYeHUU
peiiTUHra UM 3alpeTe MOTYT Ka3aThCs JIOTUY-
HBIMU ¥ OO'bSICHUMBIMY, IPYTHE BHITISAASAT He-
OKMIAaHHBIMU, Taxke abcypaHbiMu. Hampumep,

B 2006 romy Bbinia urpa «Marc Ecko’s Getting
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Up: Contents Under Pressure», paccka3bIBalonast
MCTOPUIO HauMHAIEero rpa@buTn-xyaosKHMKA,
KOTOPBIi MCIONb3yeT rpadbuT U TErM B Kave-
CTBe IIPOTECTa MPOTUB TUPAHUU T'OPOJICKOTO
MpaBUTEIbCTBA. VIrpe 6bIJIO OTKA3aHO B PEMTUH-
roBOJi KJIacCUPUKALUY B ABCTPAIUI: KOMUCCUS
couJia eé MooNIpsIoleit HejleraibHble TpaddUTU
¥ BaHJA/MM3M. A B ITepuoJ IOATOTOBKY K Pen3y
«Left 4 Dead 2» B 2009 romy >sxypHanuctsl B CIIIA
obpaTtuiv BHMMAaHMe Ha MOSIBJIEHNE B UTPe
YepHOKOXMX 30M61. PazpaboTumMkam MpuUIIoCch
JIOKa3bIBaTh OTCYTCTBME pacu3Ma B UTpe U 060-
CHOBATb HajMuue MpeicCTaBUTeel pa3HbIX pac
cpenu «3apask€éHHbIx». B 2011 rony HeMelikoe
oTBeTBJeHMe opraHusanuu PETA, BeicTynawo-
1Iev 3a ITUUHOe obpaleHne ¢ KMBOTHBIMM, Pac-
KPUTUKOBAJIO pazpaboTunkos «Battlefield 3» 3a
CILIeHY yOUICTBA KPBICHI, aTAKYIOIIEl TJTABHOTO
reposi: «XKMBOTHOE B UT'Pe TIOIBePraeTCs CaguCT-
CKUM JIeMICTBUSIM, UTO MOXeT pa3pyuIuTelIbHO
CKa3aTbCs Ha LeJIeBOI ayIUTOPUU — MOJIOAEKU»
[9]

B 2016 rogy Mmup 3aBoeBasa urpa «Pokemon
Go», obpaTuBIIas Ha cebs MPUCTAIbHOE BHUMA-
HMe BJacTelt HeCKoJIbKUX CTpaH. OCHOBHbBIE TIpe-
TeH3MU BO3HUKJIU M3-3a HIUPOKOTO MPUMEHEeHU ST
B BU€OUTPe NaHHbIX reosokaum, GoTo- u
BUJ€0ChEMKM, KOTOPbIE, IO JIOTUKE 3alpelaio-
UIMX OpraHu3anuit, MO>KHO UCIIOJIb30BaTh JJI51
TIOJIyYeHM s IEPCOHAJIbHBIX AaHHBIX I10JIb30BaTe-
JIeli VI APYTO¥ YyBCTBUTEIBHOV MHPOPMATIUN.

UnnoBHuKkM CayL0BCKOM ApaBuy NIOABEPr-
JIX UTPY KPUTUKE 32 TO, UTO B €€ OCHOBE JIESKUT
Teopus IBOJIOLMY (0OBSICHSIONIASI MYTAIIUIO U
yiay4dlleHye XxapakTepPUCTUK TOKEMOHOB).

[IpecnenoBaHMIO OLBEPIIACH HE TOJIBKO
caMa UTpa, HO U Noab3oBaTenu. [lokazaTenbHO
yroyioBHoe meo 2017 roma mpoTuB BMIe06J10-
repa u3 Poccun 3a Buzieo, B KOTOPOM OH UTpaeT
B «Pokemon Go» B Xpame Ha KpoBu B ExaTepuH-
6ypre. Poccuiickuii cym IpuroBOpusI ero K 3,5
rofam yCJIOBHOTO 3aKJIIOUeHMS Y BHEC B peeCTp
JIAL, IPUYACTHBIX K 9KCTPEMUCTCKOI fesiTesb-
HOCTU UJIU TepPOPU3MY.

PeiiTMHTOBbIE areHTCTBA 06palaloT BHU-
MaHMe Ha 06pa3 Haluu, rOCYoapCTBa, IMOJu-
TUYECKOTO pexkumMa B urpe. YIIOMSIHYTasl BbIllle
«Battlefield 3» okasanach 3ampeméHHoi B MipaHe:
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MpaBUTEIbCTBO BO3MY T 06pa3 MpaHa Kak mc-
TOYHMKA Teppopu3Ma.

Illytep ot mepBoro nuiia «Wolfenstein», B opu-
TMHAJIbBHOM M3JaHUM U300MITYIOLINIT M306paske-
HUSIMM CBACTUKMU U APYTOI CUMBOJINKY TpeTbero
Peiixa, cMoOr moracTb Ha PbIHOK 'epMaHMM JUIIb
MOCJIe 3HaYMTeJIbHOV PeTYILN.

Ha noctcoBeTckOM npocTpaHCTBe, B ['epma-
HUU U SIIOHUM OCTOPOSKHO OTHOCSITCS K TEME
Bropoit mupoBoii BoiiHbl. B 2013 rony K npekpa-
meHuto mponaax urpsl «Company of Heroes 2»

B CHI npuBeJsia BoJiHa HETOJOBAHMS B PYCCKO-
SI3BIYHOM UT'POBOM co061ecTBe. [IprunHa BO3-
MYIIeHUS — «HelmapagHblii» 06pa3 COBETCKOIA
apMUu.

Hasung HukonanmmH-1IMIoyK B paboTe
«OTob6paskeHue BTopoii MMpPOBOIi BOIHBI B SITIOH-
CKUX BUJIeOUTpax» obpaiiaeT BHMMAaHMe Ha CIie-
UM(PUUIHOCTD 3TOM TeMBI J1s1 ATTIOHMM: 3[eCh OHA
He COJIeP>XKUT repomnvecKoro HappaTmBa, JOMMU-
HUPYIOIIETO B 3aI1aJHOI KyJAbType. 1151 paboTsI
C YYBCTBUTEJbHBIM MPOILJIbIM SIIOHCKME Pa3-
PabOTUYMKYU UCTIOJb3YIOT IMOIIMOHATBHOE JTVC-
TaHIMPOBaHME UTPOKA Yepe3 TpaHCHOopMaIUIo
burypsl repost U3 yejoBeka BO UTO-TO MHOe, Ha-
NpyMep, MallMHy, F'yMaHOM1a UJIY aHMMAaLVIOH-
HOro repos [8].

B o61em 1 11eJ10M, MOKHO BBIJI@/TUTH CJIeYI0-
iMe pacrnpoCTpaHEHHbIE TAKTUKY UCIIPABIeHNUS
BUJIEOUTD, He TIOJIYUMBIINX KJIacCUDUKAIIUIO HA
PBIHKE 11eJIeBO¥ CTPaHbl: BhIpe3aHye UyBCTBU-
TeJIbHBIX CII€H MJIM YaCTUYHAas peTYyIlllb; 3aMeHa
HeIpyeMJ/IeMbIX BU3YaJIbHbBIX UJIY TEKCTOBBIX
KOMIIOHEHTOB Ha OTLIeH3yPUPOBaHHbIE; YBeJIN-
YeHMe S5MOLMOHAJIbHONM JUCTAHLUM C TePOSIMU
UTPBI 32 CYET TULIEHUS X AHTPOITOMOPGHHBIX
MPU3HAKOB.

YT0O6bI HE HAPYLIATh PETMOHAJIbHbBIE 3aIIpe-
ThI, pa3paboTuMKy 16O Oe1aloT OBIIYI0 BBIXO-
JIONIEHHYI0 1IeH3YPOii BEpCUI0, IGO0 BBIMTYCKAOT
crieliMajbHble JIOKaJIbHbIE Bepcuu. Hanpumep,
st ABCcTpanny 6b11a BeIMTYIIEHA CIienaibHas
Bepcus Bumeourpsl «South Park — The Stick of
Truth», rme Ha MecTe BCeX 0C060 «OMaCHbBIX» CIIEH
BICEJIO M300pakeHye-3aryIiKa ¢ miavyiiei
KOAaJIO¥ ¥ OIMICaHMEM TOTO, UYTO TOJISKHbI ObLIN
YBUIETb UTPOKU, UTPAVi OHU U3 IPYTOJ CTPAHBI.
Bblle yske yIIoMMHAJICS UTyTep OT [1ePBOTO JINLa
«Wolfenstein», mogBeprimmiicst peTyuiu B CBSI3U

C M300MJIMeM HAIIMCTCKOM CMMBOIMKHA. Pa3pa-
6oTuMkam «Manhunt» yianoch MoJyunTh pas-
pelieHye Ha MpogaXxku B Benukobputanuu u l'ep-
MaHUM JIMIITb [TOCJIE YAATEHVS 0C060 KeCTOKMUX
CIIEH U «3aMbIIMBAHM» KPOBU CITEI[MATbHBIM
dunbprpom. «League of Legends» 6b11a e IMKOM
nepepaboTana Ay Kurtast ¥ 4acTUUYHO U3MEHMU-
Jla CTUJTb B OCTAJIbHOM MMPE: U3 UTPHI ITpOIiaia
KPOBb, CKEJIETHI 1 JIF0ObIe HAMEKM Ha HACUJIVE U
HaroTy.

Iaxke ecau BUeOUrpa COOTBETCTBYET CTPO-
MM TpeGOBaHMSIM OLIeHOYHBIX KOMUCCHI, OHA
MOKeT ObITH 3ampelneHa. B 2020 rony 6e306m-
Has «Animal Crossing: New Horizons» 6bl1a yaa-
JIEHA C KUTACKUX TOPTOBBIX MJIONA/IOK MTOCIIe
BUPTYaJIbHOM MOJUTUYECKON aKLIUN: UTPOKU
13 TOHKOHTA Haya/u Mmy6IMKOBATh CKPUHIIOTBI
OGXXMUTBIX UMY BUPTYaAJIbHBIX OCTPOBOB C TJIaKa-
tamu «Free Hong Kong» (B 5T0J1 urpe B mpouecce
006kMBaHMSI HEOOUTAEMOTO OCTPOBA MOYXKHO CO3-
IlaBaTh JTI0ObIe M300paKEHMS).

PeweHus ana mysemnHoro
3KCNOHMPOBaHUA

OmnucaHHbBIe CJIOKHOCTU OTPaykalOT COCTOSTHME
COBpeMeHHOJ UTPOBOM MHAYCTPUM, TPEACTAB-
JIsTIoIel 0607 HeYCTOMUMBYIO CUCTEMY B3au-
MOCBSI3aHHBIX ¥ IPOTUBOPEUYMBBIX KOMIIOHEHT.
JTio6ast BUmeourpa, moM1UMO UCKTIOUUTETBHO
MOHSITHBIX XapaKTePUCTUK, OMMUCHIBAIOIINX €€ C
TOYKM 3pEHUS UTPOKA, OTHOBPEMEHHO SIBJISIeTCS
YyacThI0 60Jiee CIOKHBIX KYJIbTYPHBIX TTPOLIECCOB.

O cJ1oskHOCTY PaboThI C BUEOUTPOIL B Kaye-
CTBe IOTeHIMAJbHOTO0 MYy3€fHOT'0 9KCIIOHATa
pasmblisgeT B cBOEM MHTepBbIo 2012 roga rinas-
HbIV KypaTtop My3esl COBpeMeHHOr0 MCKYCCTBa
[Taona AHTOHe /M. OnKChIBas IPOLIECC My3eli-
HOro 0T60pa, OHA PACCYKAAET O PA3HBIX BepCUSIX
OIHOJ U TOJ Xe UTPbI, 3a/laBasiCh BOITPOCOM, Ka-
KYI0 U3 BEPCUI MOKHO Ha3BaTh ayTEHTUYHOMN.
Ty nu, koTOpast O6blIa BHIMTyIeHA M3HAYAIBHO,
MK Ty OOHOBJIEHHYIO, MCTIPABJIEHHYIO, OTIIEH-
3ypUPOBAaHHYI0, KOTOPasl 3aBOeBaja MaCCOBYIO
MIOMYJ/IIPHOCTD U BOIILJIA B MUCTOPUIO B KaueCTBe
KYJIbTypHOro heHoMeHa?

Kak Mmy3en MOr'yT TOBOPUTB O TeX acleKTax
UTPBI, KOTOPbIe HA MOMEHT BbIXO/a YK Ibl-



CKPUHLIOT U3 Urpbl
«Animal Crossing: New
Horizons» ¢ nnakaTom
«Free Hong Kong»

3arnywka ¢ nnavyen
KOanoi - cneunanbHas
Bepcua Buaeourpol «South
Park - The Stick of Truth»
ons Asctpanum
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Sorry Australia, you're not able to see or play this section of the game. In this
part you interact with an alien terminal again. Each time you do, Randy is
penetrated over and over again by an alien probe.




108

4 CyTb «Inva-Taxi», coO3naHHOM
8 1994 ropy, B TOM, 4T06bLI MO
HEBHATHOW peyn naccaxupa
(c ocobeHHOCTAMYU pa3BUTUS
MW peYmr) NoMbITaTbCH NOHATD,

KyAa ero Haao OTBEe3Tu, U KIUK-

HYTb B 3TO MECTO Ha KapTe.

CTRL+S - NpaBa Ha cnagublHy

BaJIXCh B 00IleCTBEHHbIE HOPMBI, OJHAKO CO
BpeMeHeM IlepecTajy UM COOTBETCTBOBATL?
Kaxk 3KkCcroHMpoBaTh BUAEOUTPLI, HAXO AL Me-
CsI TI0[1 3aIpeTom?

V4uTeiBast MHOT00Opasue COCTaBIISIONMX
BUIEOUTPBI KaK MY3€ifHOTO IIpeIMeTa, a TaKXe
CJIO’KHOCTY KYJBTYPHOT'O U IPaBOBOT'O KOHTEK-
CTOB, B KOTOpble OHa BIIMCaHAa, PACIIPOCTPaHEH-
Has MoJie/ib My3eitHOV KOMMYHUKALMK, OTIU-
ca”Hasg [I>xoHom ®@anbkoM U JIMHH JUPKUHT
B paboTe «My3eJiHblIi1 ONBIT» [4], TUIITb MHOKUT
3aMellaTelbCTBO.

B nomnbITKe epecMOTpPeTh U CTPYKTYPUPO-
BaTh CYlLIeCTBYIOLINE T0AX0 bl GMHCKUIL MCCIIe-
nosaresib Huknac HionyHp npepnJjiaraet cBoi
MHCTPYMeHTapuit Ajis aHa/in3a U MIaHMPOBAHUS
BBICTABOK € UrpaMu. MccinenoBaresb BKIOUaeT
Moesb «My3efHOT0 OTIbITa» B CBOV (hpeiiMBOPK,
COCTOSIIINIT U3 «00BEKTa», «OMbITA» U «KKOH-
TekcTa» [7].

Pa3MblLIss O COCTABISIONIEN OIIBITA,
HrionyHp nmoguépkuBaeT, YTO UTPHI BCera pac-
110J1araloTCs B COLMAIbHOM KOHTEKCTe U HeBO3-
MOSKHBI BHE €0 — HE3aBUCYMO OT 0GCTOSITETBCTB
(6ynb TO JOMAMIHSISI 06CTAHOBKA MJIM PAMKU 9KC-
mo3unMu). Bugeonrpa Kak 00beKT (HarpuMep,

B BUTPMHE MY3€MHO 9KCIO3UI M) HE MOXKET
pacckasarb o cebe: OHa IpeJIoiaraeT npoyuTe-
HJe yepe3 [IepCOHAbHbBIN U COLMOKYIIbTY PHBI
OITBIT MOCceTUTeNs. [loceTnTeny, TaKUuM 06pa3om,
SIBJISIIOTCS He [TaCCYBHBIMY CBUETEISIMU MY3eli-
HOJI 5KCIO3MUI MU, KOTOPYIO 3aAyMai KypaTop,

a BBIMOJIHSIIOT aKTMBHYIO POJIb COTBOPILIOB.

HionyHp pacuimpsieT MOHSITHE «<KKOHTEKCTa,
paspesisisi ero Ha KOHTEKCThI Pa3paboTKM UTPEI
(MHTePBbIO C pa3zpaboTuMKaMu, XyL0XKeCTBeH-
Hble 3CKM3bI, JOKyMeHTalus 1 T.11.), [TpoLecca
urpsl (GOTO M BUIEO TOTO, KaK JTIOAU UTPAIOT,
«let’s play» Bumeo, opyrue KyJIbTypHbIe apTedak-
TBI) ¥ TYOGJIMYHOTO BOCIIPUSATUS (0630DBI, TyOIN-
kauyuu B CMU, my6amMuHble AUCKYCCUA U T.11.).

KoHTekcT MOkeT 0Ka3aTbCsi 0CO6eHHO Ioe3-
HBIM, eCJIY HeT BO3MOXXHOCTY T'OBOPUTD O BUJIe-
OUTPE MUCII0NIb3YsI 06bEKT UJIM OTBIT. B KauecTBe
npuMepa — Bugeonurpa «Inva-Taxi», oToOpaHHaS
uccaeioBaTeNieM cpeay Npounx aist DMHCKOro
My3es UTP (TTOCBSILIIEHHOTO UCTOPUM UTP B 3TON
CTpaHe ¥ PacIioJIoXeHHOro B My3eiiHOM LIeHTpe
Banpuunkku B Tammepe). C TOUKM 3peHUSI COBpe-

MEHHO 3TUKU, UTPA COAEPKUT abbI03VBHBIA
KOHTeHT*. MyseiiHasi KOMaHza PUHS/IA pelie-
HJe pacCcKa3blBaTh O Hei C TOMOLIbIO COMYT-
CTBYIOIIMX MaTepuasaoB, a UMEHHO KOHTEKCTa:
IIOKYMeHTaJIbHOTO (hMJIbMa 00 UTPe ¥ MHTEPBbIO
C COLIMAJIbHBIMY PAOOTHUKAMMU.

WToroBslit hpeitMBOPK, MPe/IJIOKEHHBI
HionyHI0M, MOSKHO BbIpa3suTh Yepes CyMMapHbie
OTHOUIEHW ST «06'bEKTa», <OIBITA» Y «KOHTEKCTa»,
[arolye Ha repeceyeHUM GopmMaTsl, pacIInpsIIO-
ujMe TeEXHMUKY 9KCITO3ULIUHA.

VccnemoBarenbHulla dnmusabet Jlegskep pas-
MBIIIJISIET O IPUMEPax TOT0, KaK MOXKEeT ObITh
BBITIOJTHEHO 3KCIIOHUPOBAHME BUNEOUTPHI,
HeJIOCTYIIHO 110 TeM MJIY MHBIM ITPUUYMHAM.
Jlegskep nuuIeT, YTO My3€eli C TIETKOCThIO MO-

KeT HaliTU U MCIO0JIb30BaTh 3aIIMCH 0JIb30Ba-
TeJIbCKUX BUIEOPOJIMKOB («<KOHTEKCT IIpollecca
UTPBI»), TPAHCIUPYEMBIX B ITPSIMOM 3(upe Ha
twitch.tv. Opraamusanusi My3eem «3KCKYypPCUM C
TUIOM», B KOTOPOI MPUHUMAIOT yyacTue pas-
PaboTUYMKY (KKOHTEKCT Pa3paboTKM UTPHI») UK
UT'POKM (KKOHTEKCT IPOLeCcca UTPbI»), MOXKET
cTaTb 9 PEKTUBHBIM CITOCOO0OM ITO3HAKOMMUTD
rnoceTuTesel Mmysesi C MUPOM BULEOUTP U €T0
obuTtatensmu. O6IIeHNE C JIIOIbMU, KOTOPBIE
BKJIQIbIBAIOTCSI B UTPY U IPOBOASAT B Helt CBOE
BpPEeMsI, MOKET ObITb T0JIE3HBIM [AJISI TOTO, YTOOBI
aTh MY3€eHOI ayIUTOPUM ITpeCcTaBIeHN e O
6oraTcTBe e€ ColMaabHbBIX aCIIeKTOB [5].

Haxe busnveckoe OKpyskeHMe ITPOIIeCcca uUr-
pBI (OMBaH, KOBED, IOACTABKa JJIS TeIeBU30pa
U Tak Jajee), Ha3BaHHOe Marikyiiom Huiire [6] He
MeHee, a TO U 60Jiee BaXKHbIM, UeM OTPUCOBAH-
HOe Ha 9KpaHe BHYTPUUTPOBOE MTPOCTPAHCTBO,
MIPY HEOOXOAVMOCTY MOXET OBITh UCTIOJb30BAHO
KaK JIOTIOJHUTEIbHbBI «KOHTEKCT», COCTaBJISIO-
UM YaCTh SKCIO3UIMOHHOTO PelleH .

[IpennoskeHHbIE CPENCTBA U ULEU CYIle-
CTBEHHO PaCIIMPSIOT YCTOSBIINIACS MY3€/HbII
MHCTPYMeHTapuii, 060raiast 3KCIO3UIMOHHbI
SI3BIK ¥ BO3MOXKHOCTM A Majiora C IoceTuTeaeM
06 9KCITOHATAaX, «HEeYTOOHBIX» [JIsI JeMOHCTpa-
LMY HanpsIMylo. BmecTe ¢ TeM, BUEOUTPBI UIU
MX COCTaBJISIIOLIME, KOTOPbIE€ HE COOTBETCTBYIOT
COBpPEMEHHO 3TUKe U YCTOSBUIEMYCS B3T/ISALY
Ha BeIu, 0CTaI0TCsl eHOMEHOM CBOEro BpeMeH!U
M YaCTbhIO KYJbTYPHOTO KOHTEKCTA.
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“Memorylands” of Difficult, Contested
and Dissonant Memory in “Monastery
Spaces” in Post-Secular Turn in Russia

Nadezhda Beliakova
Alexandra Kolesnik

Viewing heritage as an evolving process [1] shifts
the focus from simply defining heritage to under-
standing its functions and impacts. This approach
to heritage-making, which involves collection,
institutionalization, commodification, and pres-
ervation, emphasizes how contemporary societies
engage with the past. It calls for examining what
is remembered, forgotten, commemorated, or
constructed, and determining who is recognized
as an heir to cultural heritage [2; 3]. This perspec-
tive urges scholars to explore the politics of heri-
tage, particularly in relation to cultural identity,
access, control, and sovereignty [4; 5].

In this context, religious heritage and its
relationship with existing religious places and
practices deserve a scholars’ special attention.
The postsecular turn in the social sciences and
the humanities was associated with the need for
a new conceptualization of the role of religious
institutions in the contemporary world, includ-
ing in issues related to heritage management
and memory politics [6]. As Zuzanna Bogumit
and Yuliya Yurchuk note, the postsecular turn
also implies greater sensitivity to “one more do-
main where a close relationship between memory
and religion can be observed: space” [7, 16].

The transformation of the status of a place from
religious to secular and back is expressed in

the continuous intersection of not only its differ-
ent functions, but also various and usually dif-
ficult memories. In cases of marking such places
as cultural heritage, their management by a wide
range of agents — state, church, heritage institu-
tions — often turns out to be conflictual.

MpacTopbl cknapaHau, KaHpNiKTHaM
i AbICAHAHTHAI NamAL Y pacincKix
MaHacTbipax 3NOXi NOCTCEeKyNApHara
nasapory

Y XX=XXI cT. npaBacnayHbI MaHacTbIpbl
y Pacii 3MaHani ceae panirivHbIg, Nanitbly-
HbIS | KYNBTYPHbIS PO, CTAHOBAYbICS
“npactopami namaui”. CEHHa, kani ¥ ix
npacTopbl Nepacsakaruua ycnamiHbl pani-
FiMHbIX abLYbIH, 3HABOMEHbIX, MACTaKoy

i rpamMaf34H, SHbl aAbIrPbIBAOLLb BANIKYHO
ponto ¥ «BOMHax namaui» i 6apaubbe 3a
cnaaybiHy. ApTeikyn Haasei bengakosai i
AnskcaHapbl KanecHik npbiCBeYaHbl MaHa-
CTbIPCKIM MpacTopam gk Mecuam namaui

i KaHdnikTay anowHix 25—30 rapoy Ha
npbiknagase Cnaca-AyximieBa MaHacTbIpa
(Cy3panb).
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No less problematic is the representation of
the past and memory associated with religious
places. Cyril Isnart and Nathalie Cerezales sug-
gest that heritage-making at religious sites pre-
serves their ritual significance while adding new
dimensions of meaning [8]. This process trans-
forms sacred spaces into highly symbolic loca-
tions, conscious of their wider value [9; 10]. Inte-
grating religious sites into formal conservation
and museum practices can create friction between
religious traditions and secular management,
often leading to the adaptation of rituals to suit
tourist expectations [11]. State intervention in
matters of representation of both the religious
and secular past is also widespread.

This paper examines tensions surrounding
religious heritage and the intersection of diverse
memories in post-Soviet Russia, focusing on how
monastic spaces have transformed in their memo-
rial and heritage status amid the growing influ-
ence of the Church.

Postsecular turn in the post-Soviet space

In post-Soviet space over the 20th and 21st centu-
ries, religious spaces secularized after the Russian
Revolution and mostly returned to the Russian
Orthodox Church after 1991, have undergone
multiple transformations in their religious, po-
litical, and cultural significance, often becoming
complex “memorylands” [12]. The postsecular
turn that began in the late Soviet era and solidi-
fied in the first post-Soviet decade was associated
with the re-entry of religious institutions and
agents into the public sphere, asserting their own
narratives and reclaiming their past. Churches
and monastery spaces actively participate in

the “memory wars” and the battle for heritage:
national, public, or religious [13; 14].

In the last 10-15 years, the clash between heri-
tage discourses and religious sites in Russia has
intensified. Many religious sites (primarily church-
es and monasteries), which received protected sta-
tus in the late Soviet and early post-Soviet decades
and were recognized as UNESCO World Heritage
sites or sites of federal or regional significance,
are now regaining their religious status. This has

led to tensions and conflicts regarding both heri-
tage management and engagement with different
audiences (tourists and pilgrims).

Discussing religious heritage and the difficult
memory associated with it, it is possible to iden-
tify at least three models of the balance of power
between key agents - the state, the church, muse-
ums, and heritage institutions — which are linked
to the modes of work and representation of the
past(s) of the monastery spaces.

First, the change in the status of religious
heritage could strengthen the position of the Rus-
sian Orthodox Church, which often becomes
the primary agent in redefining the significance
and memory of these places. A notable example is
the Solovetsky Monastery (est. in 1436), which
has been the subject of “memorial wars” over the
past decades [15]. For 20 years, local authorities,
the Orthodox monastery, and the state museum
shared control over the Solovetsky Islands. In
the late 1980s, public interest in the history of
the Solovetsky labor camp (SLON, 1923-1933,
later labor camps and prisons under other names
till 1939) grew, leading to the first exhibition and
memorial dedicated to its victims in 1989. The
collaboration between the Solovetsky Museum
and the Memorial Society marked the start of
efforts to commemorate Soviet repression on
the islands in the early 1990s. Since its return in
1992, the monastery has transformed the islands
into a religious memory site. While Memorial
emphasized Soviet repression, the monastery
prioritized the memory of Orthodox martyrs
imprisoned and killed during SLON’s operation.
In 2009, the situation changed, when leadership
of the museum and monastery was consolidated
under one person, blurring the line between
secular and religious governance. In 2015, the
museum, under the leadership of the Solovetsky
Monastery’s abbot, ended the partnership with
the Memorial Society, shifting focus to the perse-
cution of Orthodox clergy and the “new martyrs.”
At the same time, the Solovetsky Monastery has
been a UNESCO World Heritage site since 1992,
which invariably influences both the work of the
museum and the life of the monastery.

Second, there are instances where the Church’s
presence is minimal, allowing museum spaces



to develop with the active participation of vari-
ous communities, such as museum employees,
local historians, heritage and memory activists.
The Kirillo-Belozersky Museum-Reserve (Kiril-
lov, Vologda Region), established as a museum

in 1924, exemplifies this. The museum, located
within the monastery walls (est. in 1397), arose
through the collaboration of influential agents —
architects, restorers, and local historians — and
has become a city-forming monument for local
citizens. Since the late 1950s, regular restora-
tion work has been carried out at the monastery
by history and art students. In 1965, the Council
of Ministers of the RSFSR issued a resolution on
the organization of the All-Russian Society for
the Protection of Historical and Cultural Monu-
ments (VOOPIK) for the purpose of attracting the
general public to active participation in the pro-
tection of monuments, and this organization
received institutional registration next year [16].
In 1968, the museum in Kirillov received a new
status and name - Kirillo-Belozersky Historical,
Architectural and Art Museum-Reserve. The em-
phasis in the museum exposition was placed on
the Orthodox art of the Russian North. Since
then, restoration work at the Kirillov-Belozer-
sky Monastery by student teams and VOOPIK
(Bcepoccuiickoe 0611eCTBO OXpaHbI TAMSTHUKOB
MUCTOPUM U KYJIbTYpbI — Russian National Soci-
ety for the Preservation of Heritage) has become
annual. According to Nadezhda Belyakova’s
observations, gradually the work in the detach-
ment acquired traditions, and the arrival of the
construction team became an event for the city
residents [17]. An attempt to revive the monastery
in the early 1990s failed due to lack of funding,
resulting in a model of peaceful coexistence be-
tween religious and secular agents, with the mu-
seum playing a leading role in memory formula-
tion.

Third, many religious sites exhibit a gradual
strengthening of the Church’s role alongside
enhanced heritage management and tourism
infrastructure development. This is particularly
evident in places already integrated into tour-
ist routes, where increasing the Church’s vis-
ibility serves to divide tourist flows between
general tourists and pilgrims. In such cases,
the palette of memory from the post-Soviet era
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often becomes contentious, with memory and its
redefinition becoming the subject of struggle.
The Saviour Monastery of St. Euthymius (Suzdal,
Vladimir region) is a striking example of this phe-
nomenon. We propose to examine this example
in more detail, focusing on the problem of work-
ing with a difficult past.

Multi-layered heritage in Saviour Monastery
of St. Euthymius in Suzdal

Suzdal is a small old town 26 km from Vladimir
and 220 km from Moscow with a population of
about 9 thousand people, located on the Kamenka
River, a tributary of the Nerl River. The Saviour
Monastery of St. Euthymius was founded in 1352.
The first abbot of the monastery was Monk
St. Euthymius, who belonged to the circle of spiri-
tual interlocutors of St. Sergius of Radonezh (1314
or 1322-1392), the most influential religious fig-
ure of the 14 century’s Rus’. After the canoniza-
tion of Euthymius in 1549, the monastery became
known as the Saviour Monastery of St. Euthymius
(Spaso-Evfimiev). The patronage of the Suzdal
and Moscow princes provided the monastery
with rich land holdings and many privileges. By
the end of the 17th century, the monastery had
become one of the wealthiest. The existing stone
ensemble of the monastery was formed in the
16th—17th centuries [18]. In 1766, a “prison for
insane convicts” was opened in the monastery,
which existed until 1905. During the World War
I and the Soviet times, the monastery was also
used as a prison [19]. Closed in 1923, the monas-
tery came under the jurisdiction of the Joint State
Political Directorate (OGPU) and was turned into
a political prison [20]. During the World War II,
the political isolator was replaced by a prisoners-
of-war camp (1943-1946). After the war, a chil-
dren’s colony was opened in the monastery, first
for boys and then for girls.

In the 1960, large-scale changes related to
the development of tourism began. In 1967, major
restoration work started, and in 1968 the mon-
astery became part of the Vladimir-Suzdal
Museum-Reserve, becoming an important part
of the tourist route “Golden Ring”, which was
proposed and developed by the VOOPIK and very

113
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quickly became the hallmark of tourism branding
and development in the USSR primarily for for-
eign tourists [18]. As a part of the “Golden Ring”,
museum space in Suzdal included the Kremlin
(10th cent.) with the Nativity Cathedral (13th
cent.) and the Saviour Monastery of St. Euthym-
ius. The tourist infrastructure developed rapidly
in Suzdal, and monastic premises were also used
for these needs. In particular, hotel premises for
Soviet “Intourist” company were built on the ter-
ritory of the former Intercession Convent (14th

cent.) (now these premises are rented to pilgrims).

After the collapse of the USSR, tourism in Suzdal
continued to actively develop with the participa-
tion of international institutions. Thus, the ar-
chitectural ensemble of the Saviour Monastery of
St. Euthymius was included in the UNESCO World
Heritage List in 1992.

In the late 1990s and early 2000s, the exhibi-
tion on the monastery grounds was significantly
expanded and supplemented with the partici-
pation of the Memorial Society, primarily with
data on political prisoners and prisoners of war.
The monastery itself was positioned as an impor-
tant place where religious and secular difficult
pasts intersect.

In the mid-2010s, attempts began to strength-
en the role and presence of the Church not only
in the life of the monastery, but also in the work
of the museum. The main factor was the gradual
return of several premises of the Saviour Mon-
astery of St. Euthymius to the Russian Orthodox
Church [21]. On October 10, 2015, the relics of St.
Euthymius were returned to the monastery, and
from that time, Divine Liturgies began to be cel-
ebrated weekly [22]. On February 14, 2017, by de-
cree of Metropolitan Evlogiy of Vladimir and Su-
zdal, Hieromonk Arseny (Smirnov) was appointed
rector of the Bishop’s Compound of the Trans-
figuration Cathedral of the Saviour Monastery of
St.Euthymius [22]. Since then, services have been
held daily. On March 12, 2017, the first monastic
tonsure in the modern history of the monastery
took place [22]. According to local guides, Hi-
eromonk Arseny is considered quite liberal and
defends the museum status of the monastery
[23]. In the foreseeable future, it is expected that
the state will return some monastic buildings to

the Church for monastic life needs according to
the “law of restitution”, filling the monastery’s
number of brethren. The return of the iconostasis
of the Transfiguration Cathedral from the Cen-
tral Museum of Ancient Russian Culture and Art
named after Andrei Rublev to the Saviour Mon-
astery of St. Euthymius remains a relevant issue,
even if it is transferred to the State Vladimir-
Suzdal Museum-Reserve as an exhibit.

It also should be noted that there are many
Protestants in the town. Local guides note that
more than half of the local population are Prot-
estants: evangelicals, Baptists, Adventists, and
others [23]. Additionally, the Russian Orthodox
Autonomous Church is based in the town.

Small businesses in Suzdal are highly de-
veloped, primarily catering to foreign tourists
and, in the last 2,5 years following the Russian
full-scale invasion of Ukraine, tourists from
Moscow. Suzdal hosts many festivals and celebra-
tions that attract tourists from the capital, such
as the Cucumber Festival, held since 2001, with
the overwhelming audience, now being visitors
from Moscow and St. Petersburg. Many pilgrims
also come to the city, primarily from Moscow and
St. Petersburg. Some tour guides note that in the
1990s, the local residents were not particularly
welcoming of the opening of churches, as reli-
gious temporality and rules did not always align
with tourist flows (for example, services could
interfere with tourists visiting the churches)
[23]. For many local residents, the priority has
been the development of their businesses. In this
regard, the return of the Saviour Monastery of
St. Euthymius to the Church was not widely sup-
ported in the town, but at the same time was not
contested by the townspeople.

Prison building and exhibition

The complex currently includes a functioning
monastery, several churches and a number of
museum buildings. One of the most problem-

atic remains the Prison Building. The building,
originally constructed in 1730 as a cell building,
was the last major construction project of the
monastery. In 1823, it was repurposed specifically



The Saviour Monastery
of St. Euthymius in Suzdal,

as a monastery prison for clergy [21]. The prison
building is an extended, one-story, barracks-type
structure with an exercise yard in front, located
behind a high brick wall in the northern part of
the monastery.

In 1977, an exhibition was opened detailing
the pre-revolutionary history of the monastery
prison, with significant emphasis on the Decem-
brist uprising, particularly noting Decembrist
Fyodor Shakhovskoy, who died there in 1829. In
2001, the exhibition was significantly updated
with the participation of the Moscow Memorial
Society. This update was facilitated by the de-
classification of many state and departmental
archives in Russia during the 1990s, allowing for
a more comprehensive historical narrative [23].
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The exhibition repositions Suzdal not just
as a spiritual capital, but also as a place of exile.
The first part of the exhibition presents materi-
als on the history of the prison and the fate of its
prisoners in the pre-revolutionary period. Much
attention is paid to political and religious prison-
ers of the 18th and 19th centuries, in particular to
the monk Abel, convicted in 1800 for predicting
the death of Paul I, and the Decembrist Fyodor
Shakhovsky.

The second part prepared with the participa-
tion of the Memorial Society narrates the history
of the Suzdal prison through various stages of So-
viet times, including the repressions of the 1920s—
1930s and the period from 1940-1946 when the
prison functioned as a filtration camp for soldiers



116 CTRL+S - NpaBa Ha cnagublHy

German and Italian
prisoners of war
from Stalingrad

Former Italian
prisoners of war in
Suzdal, 1990s
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and officers of the Red Army. The exhibition,
dedicated to Stalin’s repressions, schematically
presented the cases of various prisoners from
Vladimir and Suzdal putting them in the broader
context of the Gulag punitive system in the USSR.

The exhibition dedicated to the war and
post-war period, on the contrary, focuses on the
personal stories of prisoners of war, which is con-
nected with the special status of prisoners. After
the WWII, when the Suzdal prison served as a
camp for prisoners of war, it housed officers from
Field Marshal Friedrich Paulus’s group defeated
at Stalingrad. When Stalingrad was saved, more
than 90,000 prisoners of war were captured by
Soviet troops. These prisoners had to be held
somewhere, and about 3,000 were placed in the
Suzdal NKVD camp. This camp housed Germans,
Austrians, Romanians, Hungarians, and a few
Spaniards, but most of the prisoners were Italians.
They were transported to Vladimir by train and
then walked about forty kilometers to the deten-
tion site. In the summer of 1943, Paulus himself
was detained there for over two months.

First of all, attention is paid to the conditions
in which the prisoners of war were kept and the
help of the local population in their survival, as
well as and the effect that the captured German
officers, exhausted by the long journey, had on the
local residents. From the inscription on the ex-
hibition sign: “Imagine, it was war. At that time,
many were undernourished, but they tried to help.
The guards even drove sympathizers away from
the column, forbade them from passing food. But
not everyone, of course, was so disposed towards
the enemy," from the story of Andrei Babakov, a
research fellow at the Vladimir-Suzdal Museum-
Reserve [23]. The conditions of detention of
prisoners of war allowed them to visit the library
and concert hall, where they could sing or play
instruments. They also worked only voluntary.
Both Catholics and Lutherans had the opportu-
nity to organize religious services. Masses were
held in the Assumption Refectory Church, and a
Protestant service was held in one of the round
towers of the monastery. The prisoners were even
allowed to play football. With the onset of spring
1944, the Italians held in the camp began to plant
flowers near the buildings. From the inscrip-
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tion on the exhibition sign: “For example, they
[prisoners of war] were taken to nearby collective
farms for harvesting and collecting firewood. For
this, they received a certain payment in the form
of an increase in the diet. Romanian prisoners of
war started a vegetable garden here. The Italians
were excellent cooks and worked in the kitchen.
Residents of the village of Chernizha were sur-
prised that they were cooking frogs,” from the
story of Andrei Babakov, a research fellow at the
Vladimir-Suzdal Museum-Reserve [23].

The second important part of this exhibi-
tion is dedicated to the stories of several Italian
prisoners of war who served time in the Suzdal
camp and returned to Italy after the war. The ex-
hibition presents gifts from Italian prisoners to
the guards and local residents, thanks to whose
help they were able to survive. The final part of
the exhibition is dedicated to the memory of Ital-
ian officers, some of whom came to Suzdal in the
1990s. From the inscription on the exhibition
sign: “I would like to thank all those women who,
when we were in the ‘come on, come on’ marches,
gave us a piece of bread at the risk of themselves,”
Ugo Spaccamonti, second lieutenant of the Italian
army, former prisoner of war [23].

As local guides note, after the monastery was
returned to the church, the number of visitors to
the exhibition has greatly decreased due to reli-
gious services [23]. However, since the monastery
continues to be a UNESCO Heritage site, visiting
is possible for both pilgrims and tourists.

Conclusion

In 2022, Ekaterina Pronicheva, who previously
headed the Moscow Tourism Development Com-
mittee, was appointed as the new general director
of the Vladimir-Suzdal Museum-Reserve. At the
end of 2023, the exhibition closed for renovations
in preparation for the celebration of the 1000th
anniversary of Suzdal. It is supposed that after
the restoration, the exhibition ‘Prisoners of the
Monastery Prison’ will be rebuilt with the inclu-
sion of prison courtyards in the exhibition space.
Local guides (particularly those from the commu-
nity of guides formed around Vladimir VOOPIK
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who work with tours of the “Golden Ring”) note
that the new administration of the Vladimir-
Suzdal Museum-Reserve plans to close the part
of the exhibition dedicated to repression [23]. The
mention of Memorial, which was closed by court
order in December 2021, is considered inappropri-
ate in the current context. Instead, the exhibition
will focus on imprisoned representatives of the
church (before 1917), with the Soviet period be-
ing represented only by materials about prisoners
from Stalingrad.

On one hand, the heritage of Suzdal is in-
creasingly branded as part of the “Golden Ring,”
targeting both Russian and foreign tourists while
maintaining its UNESCO status. On the other
hand, the Church is gradually gaining influence
and visibility, particularly in managing tourist
flows, though without undermining the heritage
status of religious sites. The complex history as-

sociated with the monastery space poses chal-
lenges for both tourism and religious authorities,
as it does not align neatly with their objectives.
Local historians, many of whom are also busi-
nessmen, are willing to engage with tourists and
pilgrims but are not committed to advocating for
the preservation of discussions about the difficult
past; moreover, they seem largely excluded from
these broader processes.

As previously mentioned, there is a clash be-
tween heritage discourses—focused on heritage
management and tourism development—and reli-
gious discourses. This clash is not uniform, but it
often leads to the exclusion of discussions about
a difficult past and contentious memories. The
closure of the Memorial Society and the persecu-
tion of its activists have further facilitated this
exclusion.



CynonbHacui i KynbTyphl

Bibliography

(1
(2]

(3]

(4]

(8]

(9]

(10]

(12]

(13]

(14]

[15]

[16]

(17]

(18]
(19]

[20]

(21]

[22]

(23]

Smith, Laurajane. Uses of Heritage. London: Routledge, 2006.

Graham, Brian, Greg Ashworth, and John Tunbridge. “The Uses and Abuses of Heritage.” In Heritage, Museums and
Galleries: An Introductory Reader, edited by G. Corsane, 26-37. Abington: Routledge, 2005.

Ashworth, Greg, and John Tunbridge. Pluralising Pasts: Heritage, Identity and Place in Multicultural Societies. London:
Pluto Press, 2007.

Smith, Laurajane. “Empty Gestures? Heritage and the Politics of Recognition.” In Cultural Heritage and Human Rights,
edited by H. Silverman and F.D. Ruggles, 159-171. Illinois: Springer, 2007.

Howard, Peter. Heritage, Management, Identity. London: Continuum, 2003.

McLennan, Gregor. “The Postsecular Turn.” Theory, Culture & Society 27, no. 4 (2010): 3-20.

Memory and Religion from a Postsecular Perspective, edited by Z.Bogumit and Y. Yurchuk. London; New York: Routledge,
2022.

Isnart, Cyril, and Nathalie Cerezales. “Introduction.” In The Religious Heritage Complex, Legacy, Conservation, and
Christianity, edited by C.Isnart and N. Cerezales, 1-13. London: Bloomsbury Publishing Plc, 2020.

Isnart, Cyril. “Making Saints and Performing Locality as Heritagization: An Ethnography of Local Holiness and Village
Identity in the French and Italian Alps.” Journal of Mediterranean Studies 18, no. 1 (2008): 79-91.

Di Giovine, Michael, and Josep-Maria Garcia-Fuentes. “Sites of Pilgrimage, Sites of Heritage: An Exploratory
Introduction.” Tourism Anthropology 5 (2016): 1-23.

Thouki, Alexis. “Heritagization of Religious Sites: In Search of Visitor Agency and the Dialectics Underlying Heritage
Planning Assemblages.” International Journal of Heritage Studies 28, no. 9 (2022): 1036-1065.

Macdonald, Sharon. Memorylands: Heritage and Identity in Europe Today. London: Routledge, 2013.

Yurchuk, Yuliya. “Building a Patrimonial Church: How the Orthodox Churches in Ukraine Use the Past.” In Memory and
Religion from a Postsecular Perspective, edited by Z. Bogumit and Y. Yurchuk, 89-110. London; New York: Routledge,
2022.

Bekus, Nelly. “Religion for Nation? Churches’ Language Policies in Belarus.” In The Languages of Religion: Exploring the
Politics of the Sacred, edited by Sipra Mukherjee, 177-200. London; New York: Routledge, 2018.

Voronina, Tatiana, and Zuzanna Bogumit. “Islands of One Archipelago: Narratives about the Solovetsky Islands and the
Memory of Soviet Repressions.” Laboratorium: Russian Review of Social Research 10, no. 2 (2018): 104-121.

Henntoes, M. A. “My6nunuHas uctopus no-coBeTcku’: PerroHanbHble oTaeneHus Bcepoccuitickoro obiiectsa oxpaHsl na-
MSATHMKOB UCTOPMU U KYNbTYpbI: ‘BlopoKpaTUYeCcKme NpaBuna Urpbl’ U UCTOPUKO-KYNbTYPHbINA aKTUBU3M.” BecmHuk [lepm-
cKko20 yHusepcumema. Micmopus 3, N2 58 (2022): 79-93.

Field data of the author, 2021-2022.

Epmakosa, C. 0. Bradumup u Cy3dans: OHECKO. MamamHuku BcemupHoeo Hacnedus. Mocksa: Beue, 2008.

babakoB, A.B. “TpaxkaaHcKue 1 BoeHHble NaeHHble Ha TeppuTopuu ropoaa Cysaans B roabl MepBoit MUPOBOW BOMHbI.”
B Mamepuansi uccnedosaruli locydapcmeerHozo Baadumupo-Cy3dansckoeo My3es-3anosedHuka: CoopHUk cmamed Hay4Ho-
npakmuyeckol koHgepeHyuu, pea. M. . asbinos, 45-58. Bnagmumup: locynapcteeHHbit Bnagumupo-Cy3nanbckuit My-
3ei-3anoseaHmk, 2022.

®epoToBa, M. H. “Cyzpanbckuit Cnaco-EBGHUMMEB MOHACTBIPL KAaK NOAUTUYECKKH u3onsTop (20-30-e rr. XX B.).” BecmHuk
Bnadumupckoeo topududeckoeo uHcmumyma 2, no. 11 (2009): 188-199.

“My3eiHblit komnnekc ‘Cnaco-EBduMmnes MoHaCTbipb.” focydapcmeetsilii Baadumupo-Cy30ansckull ucmopuko-apxumek-
mypHbIli U XyooxecmeeHHbIl My3eli-3anogedHuk. Accessed September 30, 2024. https://vladmuseum.ru/ru/geografiya-
muzeya/suzdal/spaso-evfimiev-monastyr/).

“UcTopus moHacTbips.” Cnaco-Eggpumues Myxckol MoHacmelps, 2. Cy3dans. Accessed September 30, 2024. https://spaso-
evfimiev.ru/istoriya-monastyrya/.

Field data of the author, conversations September 9-11, 2022, July 17-19, 2023.

119



Fie



“Mbl MOCTaBUAM CTEHA.
A yepes ros OH ucyes...”
DoTo AaBuru Jlykalwmk
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«Mbl TOUHO He 6binn payHwndprepamm»
JlokanbHble coobwecTBa Hacnepua B benapycu:

Keic JIbIHTYN

Apsura Jlykawmk

EBpomnerickasi Teopyus KyJIbTypPHOIO HacJeaus ak-
TUBHO Pa3BMBAETCH B [IOCJIeHNE NeCATUIeTUS.
Hawnbosee cymniecTBeHHbIe M3MEeHEHM ST KOHIIETI-
LMY KyJIbTYPHOTO Hacae 41l HallJIM OTPaskeHue
B Koupenuuu ®@apy (2005) - PaMouHOI KOHBEH-
uuy Cosera EBpOIIbI 0 3HaUEHMM KYJIBTYPHOTO
Hacenus st o6mecTsa. B cooTBeTCTBUM C

Helt, «Hacyeue 60JIblile He OTPAHNYMBAETCS
TeMM 3JIeMeHTaMy, KOTOpble OQULIMATbHO ITPK-
3HaHbI TAKOBBIMU HALIMOHAJIbHBIMU BJIACTSIMU,
HO BKJIIOUAET TeIlepb U Te 37IEMEHThI, KOTOPbIE
paccMaTpUBAIOTCS KaK Hacjleie MeCTHBIM Ha-
ceJjleHMeM ¥ MeCTHBIMM BlacTaMu» [2]. Texcr
KouseHiyu @apy oTpakaeT 001eMUPOBYIO TEH-
IEeHIINIO — TIOSIBJIEHME ITPOABUHYTHIX» M aKTUB-
HbIX MECTHBIX COOOIIECTB, FTOTOBBIX y4aCTBOBATH
B YIIpaBJIeHMM JIOKAJIbHBIM KYJIbTYPHBIM Hac/e-
IUeM.

OpnHako ycsioBysI QYHKLIVOHMPOBaHMS MeCT-
HBIX COOOIIECTB J1a’ke B pAMKax OJHOM CTpaHbI
MOT'YT CYIleCTBEHHO Pa3jin4aTbCs ¥ BO MHOIOM
OTIpesleNIsIIOTCS He TOJBKO 3aKOHOLATEeIbCTBOM,
HO TpagULIMUIMU U TPaKTUKON. [IoToMy roTeH-
111aJ1 MECTHBIX COOOIIECTB B yIIpaBJIeHNU M Hace-
IvieM pasyindeH. Y4acTye ropofcKuX Coo01IecTs
B VIIPaBJIeHUU KYJIbTYPHBIM HacjaeeM, Kak
MpaBuiio, 60Jiee 0CO3HAHHO ¥ KOHCTPYKTUBHO,
YyeM CeJIbCKUX, TO JKe KacaeTCs LeHTPaIbHbIX
" TIepu@epuitHbIX PEeTMOHOB.

@axkTHUeCcKoe COCTOSIHME MECTHBIX CO-
00111ecTB B cOBpeMeHHOI beapycu B cuimy psiga
MIPUYMH CerofHs 06beKTMBHO HeM3BEeCTHO.
MO>KHO TOJBKO IIpefIoararb uX FOTOBHOCTD
6paThb Ha cebst OTBETCTBEHHOCTD 32 COXPaHEeHUe
KYyJIbTYPHOTO Hacnenus. B ycioBusax oTCyTCTBUS

“We definitely weren’t downshifters.”
Local Heritage Communities in
Belarus: The Case of Lyntupy

The essay by Yadviha Lukashyk, a gradu-
ate of the EHU’s MA program in Cultural
Heritage, is dedicated to the functioning
of heritage communities in the small Be-
larusian village of Lyntupy. By analyzing
this case, the author highlights both the
complexity of legally formalizing such ini-
tiatives in modern Belarus and the specific
nature of their interactions. An additional
dimension of the text is the comparison
of the actual practices of the communities
on the ground with the ideal frameworks
of international documents dedicated to
heritage communities, such as the Faro
Convention (2005).

SAnsura Jlykawmk — BbINyCKHULLA Maru-
cTepckoi nporpammsl EI'Y «Passutue
KynbTypHOro Hacneaus». Chepbl HayuHbIX
MHTEPEeCoB: y4acTue MeCTHbIX coobecTs

B YNpaB/ieHUU KYNbTYPHbIM Hacneguem,
memory studies, CTOp1S NOBCEAHEBHOCTMU.
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COLIMOJIOTMYECKNX TaHHBIX HEKOTOPOe TIpe-
CTaBJIeHME O TOTOBHOCTY MECTHBIX COOOIECTB
y4yacTBOBATh B YIIpaBJeHUM JIOKAJbHBIM HacJjie-
I1ieM MOKeT AaTh aHa/Iu3 yKe CJIOXKUBIINXCS
MPaKTUK O6IIeCTBEHHbIX MHUI[MATUB.

Hacrosmiast paboTa rnocssinieHa aHaIN3y
VHULMATUB 10 COXPAaHEHUIO JIOKATbHOTO KYJIb-
TYPHOTO HacJienus JIIHTYNIIMHBI — Tiepude-
pUITHOTO CeTbCKOT0 MUKpOperuona bemapycu,
1of, KOTOPBIM 3/1eCh TOHMMAETCS TEPPUTOPUS
JIBIHTYIICKOrO cenbcoBeTa [IocTaBCKOTO pajioHa
Burebckoit 061acTi. ITa TeppuTOpMUS 061a-
JlaeT BBICOKMM TYPUCTUYECKUM MOTEHIIMaIOM
BBUJLY 6JIM30CTY K 3aMIOBEHOMY ITPUPOLHOMY
KoMILTeKCy «I'omyObie 03epa», HATMUKS TIEPBO-
KJIACCHBIX aPXUTEKTYPHbIX 00bEKTOB (I BOPIO-
BO-TTAapKOBBI aHCAaM6JTb BrIIeBCKOT0, KOCTEN
CB. Antoctosia AHApes) M yCTOMYMBBIX JYXOBHBIX
TpaguInii (eskeromHbIl dhecTuBanb «[aHHAY).

B TO Bpems Kak IOCTYI BCeX IPYIII IPaxkaaH
K CHCTeMaM YIIPAaBJIeHWS U y4acTue B IPUHSITUN
peleHunit IBsIeTCS 06513aTeIbHO COCTABIISI-
tomeit apderTuBHOTO yripaBieHus [4], maxke
TOBEPXHOCTHDIN aHA/IN3 COCTOSTHUSI CUCTEMBI
yIIpaBjieHMs KyJbTYPHBIM Hacjenuem B benapy-
CU TI03BOJISIET CAesaTh BbIBOJ, O TOM, UTO MECT-
HOe co001ecTBO (GaKTUUeCKM UCKITIOUEHO U3
MPUHSTUS pelieHnit. BmecTo sToro B benapycu
BBICTpPOEHA TOCYJapCTBEHHAS «BePTUKATb» UC-
MOJTHUTEIbHO-PaCIOPSIAUTEIbHbIX OPTaHOB, B
KOTOPOJi TOJTHOMOYMSI MECTHBIX OPraHOB BJIaCTU
«JleJIeTPOBAHBI» BBILIECTOSIIIMM MCIIOJTKOMAaM.

CornacHO 3aKOHOJaTelbCTBY, OPTaHbI TEP-
pPUTOPUATIBHOTO MECTHOTO CAMOYTIPaBJIEHMS —
3TO OpTaHM3anMOHHas GopMa OCYIIeCTBAECHMS
rpakJilaHaAM¥ TePPUTOPUAJIBHOTO 06IIIeCTBEHHO-
ro cCaMOYyIpaBJieHUs, OAHOI U3 1iejieli KOTOPOro
SIBJISIETCS «COJIeIICTBYE BO3POKIEHNIO U COXpa-
HEHUIO KYJIbTYPHBIX L[GHHOCTEIZ, HAalIMOHAJbHBIX
o6bIuaeB U Tpaguiuii» [5]. YTo6bI CO30aTh TAKOA
opraH, He06X0IMMO, YTOOBI 061acTHO COoBET
JIeITyTaTOB yTBEPIWII MOJIOXKEHVE O ero Co3/a-
Hyu. [Ipu JIBIHTYTICKOM CeJIbCOBeTe MOJ06HOT0
opraHa TeppUTOPUATbHOTO MECTHOTO CaMo-
yIpaBJeHMsI CO3/IaHO He ObII0. BMecTe ¢ TeMm,
3a MOCJIeIHVe AecCSITUIIeTUS ObIII0 MHUIIMMPOBA-
HO HECKOJIbKO ITPOEKTOB, CBSI3aHHBIX C COXpaHe-
HJeM JIOKaJIbHOTO KY/IbTYPHOTO HACTeAusI.

B oTiMune oT MeCTHOI0 CO0OIIeCTBa, Mo, KO-
TOPBIM ITOHMMAETCS BCe Hace/IeHMe TepPUTOPUM,
B «COOOIIeCTBO HAC/IeAMSI» BXOIAT TOJIbKO TeE,
KTO IIpeAIIpMHMMAET KOJIJIEKTUBHbBIE AeVCTBUS
IJISI TIOAAEP3KKY, TIepeIady U MPOIABIIKEHU ST
KYJIBTYPHOTO Hacaeaus. Ha JIBIHTYIIIMHE OfI-
HMM U3 LIEHTPOB TaKOro coobinecTna cta «Kyb-
ThIBaTap».

McTopua KynbTypHOro LeHTpa
«KynbrbiBaTap»

YupesxaeHue KyJIbTypPbl «JIBIHTYIICKMI KYJIbTYP-
HbIl 1eHTp “KynbThiBaTap”» 6bIJIO OCHOBAHO B
2017 romy Kak HeKOMMepyuecKasi M Herocygap-
CTBeHHAas opraHusanus. MTHuguaTopamu cos-
nanust «KynbreiBaTapa» 661U IIpUeXaBIinve Ha
JIBIHTYMIIVHY KUTEJU KPYTTHBIX TOPOLOB (apXU-
TEeKTOPbI, KyJIbTYPHbIE MeHe [>)Kepbl 1 9KOJIoTHYe-
CKJe aKTMBUCTBHI), UMelollye 3[4eCh CBOU JIeTHUE
nomMa. Co3paTeny pacCMaTpUBaJIy ero B KayecTBe
CeJbCKOro KYJIbTYPHOTO LIEHTPA, IPU3BAHHOTO
3HaKOMUTb MeCTHOe HaceJeHue C TOPOICKOIA
KYyJIbTYPOIi, @ TAK)XXe B KaueCTBe MHCTPYMeHTa
MIPOABMOKEHMS CPeiM MeCTHBIX JKUTelel rmep-
CIIeKTUB TYPUCTUUECKOTO MUKPOPETMOHa.

M3 uHTepBblo-6eceabl C ObIBLIMMKU AUPEKTO-
pom ([.) v apT-gupektopom (A.[.) «KynbTbl-
BaTapa:

A.[l.: MbI TOUHO He 6bLIM HayHIIUbTEpa-
Mu. JayHuimdTeps! 3aMeIsII0TCS, SKUBYT
CIIOKOMHOV ¥ pa3MepPeHHOM XXU3HbIO. ..
OHM y6erarmT OT CyeThbl ¥ CYMATOXM |...]
PaboTy ke C Ky/JIbTyPHBIM HacCJIeIVeM,
CITOHCOpPaMU, MECTHBIM CO0OIIEeCTBOM
CIIOKOWHOJ 1 pa3MepeHHOl He Ha30Belllb.
Ckopee, Mbl aKTUBUCTBHL... [la, IpakTuue-
CKJ BCe, KTO y4aCTBOBaJI B >kM3HMU «KyJib-
ThIBATOpa» M JIBIHTYM, ObIJIV aKTUBUCTA-
MU.

[.: MbI He co3maBanu “KynbreiBaTap”

C LIEJIbI0 PECTAaBPUPOBATH OOBEKTHI KYJIb-
TYPHOI'0 HacJenus. DTO JOPOrOCTOSIIas
crieajamM3upoBaHHas onepauus, mopy-
YaTh KOTOPYIO MOXKHO TOJIBKO IOATOTOB-



JIEHHBIM CrieuyanmucTam. [...] Mol yBugenmn
B KYJIbTYPHOM Hacjaenuy noTeHuyarl, [...]
CITIOCOGHBIN CTAaTh paiiBepoOM COLMATIbHO-
SKOHOMMYECKOro pa3BuTus peruona [10].

Uctopus «KynpreiBaTapa» Hayausach Co
CIMIOHTAHHOV MOKYIIKM pa3pylIamierocs uCTo-
pUYecKoro 3gaHus. B To Bpems peleHus 6e-
JIOPYCCKMX BJIACTE MO HaBeJeHUIO MOopsaKa
B HaCeJIeHHBIX MyHKTaX B YCJIOBUSX OTCYTCTBUS
OI0/IKETHBIX CPEICTB Ha ComepskaHMe CTapbIX
6eCX03HbBIX IOCTPOEK, KaK ITPaBMUIIO, 000paum-
BaJIXCh X YHMUUTOXeHMEeM. [IpuexaBiine ke
Ha JIBIHTYIIIMHY FOPOXKaHe, OCO3HAIL Ve He
TOJIBKO KYJIbTYPHBI, HO B HEKOTOPBIX CAyUasIX
¥ 9KOHOMMYECKUI TTOTeHIMal CTapbiX MOCTPOEK,
HavyaJIM KOMITaHUIO MO0 MOUCKY HOBBIX BJlale/b-
1IeB, CIIOCOOHBIX COXPAHUTD U MUCIIOIb30BaTh
cTapble 3maHusI. Hao OTMeTUTh, UTO TaKue
MCTOpUYECKIME 30aHMsI 0OBIYHO HE OXPaHSIOTCS
rocyapCTBOM KaK MCTOPUKO-KYJIbTYPHBIE L[€H-
HocTHU. Tak, mocje HeyJauHbIX ITIePeroBOpoB
C TOCYIapCTBEHHBIMM BJIafleIblIaMU O BbIKYTIE
HeMCIO0Ib3yeMOro KUPIUYHOTO 3JaHUS CTAPOTro
JlecHnYecTBa (KoHel XX Beka), HAaXOA SIIerocs
B XOpOILIIeM TEXHMYECKOM COCTOSIHMUU, TIOCTPOTi-
Ka 6b11a pas3pyieHa. Oco3HaB, YTO MMOAOOHAS
y4acTb okugaeT 1 6ecxo3Hoe 3maHue ObIBIIEN
CMMHBI B [JeHTpe JIBIHTYII (3JaHNe afMUHUCTPa-
1Y Ha¥MeHbllIei aAMUHUCTPATUBHON! eMHUILbI
B MeXXBOeHHOVi [Tosbliie, TeppuUTOpUM KOTOPOM
1o 1939 roga npuHagjesxkasa ONUCbiBaeMast
MECTHOCTbD), COOOIIECTBO FOPOsKaH IIPUHSIIIO
pellleHNe O ero BbIKYIIe.

B BRIKYIIJIEHHOM 30aHUM COXPAHMUIIACh
3HAUMTeJIbHAS YaCcTh epBOHAUaIbHbIX OKOH
u gBepeii. [Iys1 coopa cpeCTB HA PEMOHT MCTO-
pudecKoii cToiasspky B 2018 romy 6b11a IpoBee-
Ha yCIelrHas KpayapaHaMHroBast KaMITaHus.

B pesynbTaTe 4acTh CTOMSIPHBIX U3 eNUI yaa-
JIOCh OTpecTaBpupoBaTh. K peMOHTHBIM pabo-
TaM IOCTEIeHHO CTaJIM MOKIIYATbCS MeCTHbIe
SKMUTEeNN. BbISICHMIOCH, YTO MHOTMM U3 HUX He
xBaTaeT B JILIHTYIIaX MeCTa, Te MOXKHO COOM-
parbcs. Tak B pe3ysibTaTe COBMECTHOI PaOOThI
110 COXpaHEeHMUIO CTApOro 34aHsI BO3HUKIIA Uaest
ero MCII0JIb30BaHU S B KaueCTBe CeJIbCKOTO KYJIb-
TYPHOTO LieHTpa. Heo6xXoaumo OTMETUTb, 4TO
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MHMULIMATUBHAY IPYIIIa M3HayaJbHO pacCMaTpu-
BaJia LeHTP KaK AOMOJHEHNE K TOCyIapCTBEHHO-
MY MeCTHOMY KJTy0y, KOTOPBII K TOMY BpeMeHU
13-332 GMHAHCOBBIX TPYAHOCTEN 3HAUUTETBHO
CHM3UJI aKTUBHOCTb. KOMMYyHMKaL s MeXIy
HOBBIMU BJIaJle/IbLIaMU 34aHUS U 3aMHTEPECo-
BAHHBIMM KUTEJSIMU BbICTpaMBaaach OCTENEeH-
HO, ¥ C HEKOTOPBIMY 3aBSI3aJIMCh IIPUSITEIbCKIE
OTHOLIEHUS.

Bckope npu nopgepykke CIIOHCOPOB U € TIOMO-
11b10 BOJIOHTEPOB — MECTHBIX XKUTeNel U CTyleH-
TOB apXUTeKTypHOro pakynbreta BHTY - 6bis1a
OTPEMOHTMPOBAHA YaCThb 3JaHMS, 3aKyIIJIEHbI
CTOJIBI U CTYJbS, U «KyJIbThIBaTap» CMOI HaUaTh
JlesiTeJIbHOCTD. B nociienyomue rogbl yaanaoch
MepeKpPhITh KPbILTY, HAXOAUBIIYIOCS B aBapuii-
HOM COCTOSTHMM. BbI Takke pa3paboTaH MPOEKT
PEeKOHCTPYKL MU, TPeII0araBlnii B 34aHUNU
yCTPOICTBO, TOMMUMO oduca «KynpTeiBaTapar,
elle 1 KopeiHn.

ITpoexTsl «KynpThiBaTapa» y4YmMThIBAIU UH-
Tepechl JPYTUX PerMOHaIbHBIX CTEIKXONAEPOB,
C KOTOPBIMM YCTAHABIMBAJUCh IAPTHEPCKYE OT-
HouteHMs: [TocTaBCKOT0 palioOHHOTO UCIIOJIKOMA,
[TocTaBCKOro paiOHHOI'O KpaeBeuecKoro Mmysesi,
JIBIHTYTICKOTO Quanasna IleHTpa KyJbTypbl U
HapOJHOro TBOpYecTBa [IocTaBCKOT0 pajioHa,
TeppuTOpUAaNbHOrO IIEHTPA COLMATBHOTO 00CTY-
SKMBaHMS HaceJleHsl, KaTOIMUeCKOro Ipuxoaa,
IPYyTUX 00IIeCTBEeHHbIX MHUI[MATUB U arpo-
ycaneo.

M3 nHTepBbto-6ecepbl:

[.: MbI IeiicTBOBaIM aleKBaTHO B TEX yC-
jioBusax. Haur metop, 6b1JI TAKOJ: MbI 13-
YUYUIIU KYJIBTYPHBIN MOTEHIMAT 00 BEKTa.
MecTHOe HacejleHe He BOCIIPMHMMAJIO
3naHue «KyipTbiBaTopa» (B OTAMYME OT
3[aHMS KOCTeJ1a) KaK HeYTO, MMelolee
IIEHHOCTb. ET0 6bI CHECN, [...] KAK CHeC/IN
3[laHMe CTApPOTo JIeCHMYeCTBa 1 Kak B 2023
rofy COXIJIY OLHO U3 lePeBSIHHBIX 30aHUI
I1€PBOTO KeJIe3HOLOPOXKHOI'0 BOK3aJIa. [...]
MpI XOTeu NpoaeMOHCTPUPOBATh APYTroi
Iy Tb, Mbl YBUIEM KYJIbTYPHBI U 9KO-
HOMMYeCKUIi oTeHMall. [...] XoTenu no-
Ka3aTb, YTO 3T 34aHMS MOXHO MCII0/Ib30-
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B kocTéne CB. Anoctona AHapes
Ha rnaBHoi nnowaau JIbiHTyn
npoxoaunu 6ecnnaTHble KOH-
LlepTbl KNACCUYECKOM MY3bIKK.
®oTo AaBuru Jlykawmk

BaTh, UTO OHM MOTYT, KAK MUHUMYM, CAMU
Ha cebst 3apabaThIBaTh... [IOTOMY 4TO, K
npuMepy, Kiy6 [punuan lleHTpa KyabTy-
PBI ¥ HAPOJHOTO TBOpUECTBA [T0CTaBCKOTO
paiioHa) — TpebyeT GIOAKeTHBIX AOTAIMUIA.
EcTb geHbru — Ky6 uTo-TO JiesiaeT, HeT
JIeHer — HIYero OHU CIeJIaTh He MOTYT.
A.[l.: Ecaivt 6b1 y Hac 661710 60JIbIlE Bpe-
MEeHMU, TO 51 yBEPEHA, YTO BCe ObI MOJTY-
YUI0Ch... O HAC y3Ke 3HAIN, HAM 3BOHWIIN
U CIIpANIMBaIM KOT/Ia OTKPOETCS IEHTP

u xade. To ecTh, MbI CO3/1aBAJIV TO, YTO
ObIJI0 HY)KHO MECTHOMY HacejeHuIo, CO-
XpaHsIs MPU 3TOM UCTOPUYECKOe 3/1a-
Hue». [10]

Heo6x0m1M0 OTMETUTD, UTO Kpome «KyJIbThI-
BaTapa» Ha JILIHTYIIIMHEe CYIleCTBOBAJIU U IPY-
rvie MHUIIMATUBBI, YYaCTHUKY KOTOPBIX BBICTY-
MaJix 3a COXpaHeHe JTOKAJbHbIX UCTOPUUECKUX
00bEKTOB, HE MMEBIIMX CTATYyCa KYJIbTYPHOM
LIEHHOCTM, HO 6€3yCJIOBHO SIBJISIBIIVXCS CBUIETE-
JISIMY MCTOPUYECKOTO Pa3BUTUS peroHa 1 06J1a-
IaBIIMX TYPUCTUUYECKUM TTOTEHIATIOM.

[TokasaTesbHbIN CIy4Yail — OCTaTKU BOLSI-
HOJ MeJIbHUIIbI U IIJIOTMHBI Hauaja XX BeKa,
pacmoJio)keHHbIX Ha peKe JIBIHTYIIKa B ypouuiie
Tomumku. B 2021 rogy 6e3 Haijiexkalero yxozaa
skejie306eTOHHAs MJIOTMHA paspyliniach. Bme-
CTe C Hell Mcue3 CTapblii MeJbHUYHbBIN TIPYH, —
atmocdepHoe MecTo, 06/1T060BaHHOE pbibaKaMu



U TYpUCTAaMM-POMaHTMKaMU. B OTBeT Ha BbICKa-
3aHHO€ MeCTHBbIMM aKTUBUCTaMMU, IIpeacTaBuUTe-
JISIMUM 9KOJIOTUYECKMX MVHULIMATUB U BIaiesIblieB
MeCTHBIX arpoycazeb BosmyieHne, [locTaBCKuii
painuCIogKOM 3as1BUJI, YTO IIJIOTMHA Pa3pyIn-
J1lach OT CTApOCTU. MeCTHbIE SKUTEeIN CTapIlero
MOKOJIeHMSI B 6ecejaX BbICKA3bIBAIY COXKAJIEHNE
06 yTpaueHHOM 06beKkTe: «BOT Tak OHA 3aKOHUM-
JIa CBOJ Bek, 3Ta MebHUIA. [...] Ecyiu ObI 51 ;yma-
Jia, UTO B OYAyIlEeM Tak 3TO OyIeT — Halo YTOObI
3HaJIU JIOOU, feTU HallK... Kak-To MblI He mpua-
BaJIX 3TOMY 3HaYeHU S paHblile, a KOrga nocrape-
JIM — TIO3HO yKe, He Y KOTO CITPpOCUTh» [1]. Ak-
TUBUCTHI 00PAIIATUCh K MECTHBIM BJIACTSM, HO,
C MX CJIOB, 3TO He pelnio nmpobiemy: «CHavasa
OTBETUJIN, YTO HeT JIeHer, a IOTOM 0Ka3aJoCh,
YTO MeJIbHMIIA Y HMX BOOOIIe He Ha 6anmaHce. ['0-
BOPST, YTO U Ipya TOMUIIKM, HA KOTOPOM CTOSI-
Jla IVIOTMHA, ¥ HUX (II0 JOKYMeHTaM) HeT» [1].

OTHOLWEHUA MECTHBIX XXUTenei
C KyNIbTYpHbIM HacneaueM

s uimocTpaluy B3auMoIeicTBUS TPUX0kKaH
JIBIHTYTICKOTO KOCTeJIa C KYJIbTYPHBIM HacJiedu-
eM I[1I0Ka3aTeJbHbIMMU SBJISIIOTCS TPU Kelica: OT-
HOIIIeHNMEe K BHeCeHMI0 B [0CyAapCTBEHHbIN CIIN-
COK MCTOPUKO-KYJIbTYPHBIX LIEHHOCTEN 30aHUS
KOCTeJia, OTHOIIIeHYE K KIaJ0UIaM U e5KerofHoe
npoBeseHue dectuBans «[aHHa».

KocTen CB. AnlocTosia AHApest HAXOOUTCS Ha
TJIaBHOJ TJI0Ma Ay JIBIHTYII ¥ GBI [IOCTPOEH B
1899-1911 ropax 1o NpoeKTy U3BECTHOTO BUJIb-
HIOCCKOTO apxuTekTopa Tageyiia PocTBOpOB-
CKOT'0 Ha MeCTe CTaporo AepeBsSIHHOIO KOCTera.
B nepBoii nonosmHe XX BeKa NPUXOJ HACUYMUTHI-
BaJs 6osiee 6 000 Bepytomux [1].

Karonnyeckuit mpuxo[ KocTena AHApes
SIBJISIETCSI €I1le OJHUM COOOIIECTBOM Hacaeaus.
CymecTBytomas ¢ cepenmubl XV Beka nmapadmus
SIBJISIeT CO00J1 «COOOLIECTBO B COOOIIECTBEY,
CIIJIOUEeHHOe 00111ei umeeit. Panee katosmue-
CKUI TPUX0[I ObIJI TEM CTEKX0JIepOM, C MHE-
HMEeM KOTOPOTo MPUXOAMUIOCh CUUTATHCS BJla-
CTSIM: «KOCTeJI B JIBIHTYax He 3aKPbIBAJICS Jaske
BO BpeMeHa BOMHCTBYIOIIEr0 aTeyu3Ma, HeCMOTPS
Ha TO YTO napadus B TO BpeMsi He uMeJsia CBOero

CynonbHacui i KynbTyphl

CBSIlleHHMKa» [6]. CeromHs conepskaHue 30aHus
KOCTeJia IMTOYTH MTOJTHOCTbIO JIeSKUT Ha IMPUXOXKa-
HaX (Takke eCTh HeGOJIbIIINE TTOKEPTBOBAHMS
TypucToB). [ocymapcTBeHHOT0 (MHAHCUPOBAHMS
kocTes He uMeeT. C cepenyuubl 2000-X rofgoB
MpeanpUHUMAINUCD TOMBITKY BKIOUYUTH KOCTEN
B ['ocymapCTBEeHHBIN CIIMCOK UCTOPUKO-KYIBTYP-
HBIX IIEHHOCTE, HO IIPeICTAaBUTEM OOIIMHBI
BBICTYTIAJIM IIPOTUB. VIX apryMeHThI ObIJIN CJie-
IyIolIye: B HACTOsIIIee BpeMs BKITIOUeHMe 00b-
ekTa B CIIMCOK He flaeT HUKaKUX TPeUMYIIeCTB,
HO HaKJIaJibIBaeT cepbe3Hble 06sI3aTeIbCTBA

110 TIoAAepkKaHUI0 34aHMS B HaAjiekalleM Co-
CTOSIHUY M He pa3pelraeT IPOBOIUTh PabOThI
6e3 corylacoBaHmit ¢ MMHMUCTEPCTBOM KYJIBTYPbI
MJIV MECTHO BJaCThIO (B 3aBUCUMMOCTH OT KaTe-
ropumn). Tem He MeHee, B 00X0/, KeJTaHUST TIPU-
XO03KaH, B mekabpe 2023 roma nocTaHOBJIEHUEM
MuHMCTEPCTBA KYJIbTYPbI KOCTEJI OGbIJI BHECEH B
T'ocymapCTBEHHBIN CITMCOK MO KaTeropueit “2”
(MaMSATHUK HalJMOHAJIBHOTrO 3HaUeHus) [7].

M3 uHTepBblo-6ecenpb:

A.[.:Kaxk Tbl fymaelilb, IOYeMY JIbIH-
TyI4YaHe TaK aKTMBHO OPTaHU30BaINUCh
MIPOTUB BKIIOUEHMS UX KocTesna B ['ocy-
JlapCTBEHHBII CIIMCOK, HO IIPU 3TOM
PaBHOMYITHO HAGJIIOIAIN pa3pyIlleHue
IPYTUX UCTOPUUECKUX TTOCTPOEK, BKIIO-
yas IBOPLOBbI aHCaMObJIb?

[.: OHM 06'be IMHUIUCH BOKPYT TEX I[E€H-
HOCTeI, KOTOpble pa3nensnin. Hanpumep,
KOCTeJI IpeJiCTaBJsIeT OJIs1 HUX [IEHHOCTb,
IOCKOJIbKY 3T0 X KocTes. U 5TOT KoCTel
«MX» B [IPSIMOM CMBICJIE CJIOBA — IIPU €T0
CTPOUTEJIbCTBE B Havasie XX BeKa OAHY
TpeTb BI0/IKeTa, KOTOPbIi COCTABJISII B
CErONHSIIIHMX IIeHax mpumMepHo 650 000
JOJI7IapOB, OIJIATMII BiIafesiel MecTeuka
l03ed BurieBckuii, a ;Be TPeTH OTIATH-
JIX IPOCThIE MPUXOKaHe, B OCHOBHOM
KpecTbsiHe — Ipajebl U felbl HbIHelI-
HUX MIPUXOXKaH.

A.[.: Ecnvi ToBOpUTH O MaTepuaJibHOM Ha-
cjefyy, TO OHU [JIBIHTYITYaHe| BULST ero
TOJIBKO B KOCTeJe.

[.: Eile B KiIazbuiie.
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A.[.:1a, HO 06GpaTy BHMMAaHME — TOJbKO
B CBOEM, KaTonMyeckoM Kaanouiie. [10]

Knambui B JIBIHTYIAX ObIJIO TPHU: KaToIMUe-
CKOoe, HeMeI[KOe BOMHCKOe 3aXOpOHeHMe BpeMeH
[epBoit MM POBOII BOMHBI U 3a6POIIIEHHOE eBpeii-
ckoe. KaTonueckoe Kjam6uile g0 CHX IIOp OT-
KPBITO AJIS1 3aXOPOHEH M, M MeCTHbIEe XXUTeJU
repuoaMYecKy HaBOSIT HA HeM ITOPSIAOK BO
BpeMsI OCEHHMX U BeCEHHUX yOOpoK. Mycop oT
TakKuX Cy660THUKOB OHM COPACHIBAIOT 3a KA~
OUILEHCKYIO OTPafy, 3a KOTOPO¥ pacIiookeHO
BOMHCKOE 3aXOpOHeHNe.

Heckosnbko pa3 «KyabThiBaTap» MpOBOII
Cyb600THMKY Ha HEMEIIKOM KJiafourie. Bo Bpems
apxXUTeKTypHOro jetHuka B 2018 romy CTymeHThI
CITPOEKTUPOBAJIN, a TT03Ke U YCTAHOBUJIN 3/1€Ch
CUMBOJIMYECKYIO BXOIHYIO TPYIINY U MHPOpPMa-
UMOHHBINA cTeHn. B 2021 rogy «KynbereiBaTap»
IIPUBJIEK CTIOHCOPOB U IIPUBEJI B ITOPSI0K MO-
I'MJIbHBIE KJIag0MIIeHCKMe TanThl. OIHaKo yepes
TOJl CTEeHJ, ¥cUe3, KaK MCUe3/IM ¥ BOpoTa, 0003Ha-
YyaBllye TpaHuIlbl 3aXOPOHEH M.

Cynbba eBpeiicKOro KJ1agouIna, M3BeCTHOTO
¢ XVI Beka, eie nevasibHee. [IpencraBurtesneni
eBpeiicKoil 06IIMHBI B JILIHTYMAaX HE 0CTaJIOCh,
BO BpeMs BTopoit MMpOBOI1 OHM ObI/IV COTHAHBI
B reTTO ¥ YHUYTOKeHbl. CerofHs pacIioaoXKeH-
HOe Ha 3aBOpKax cejia Kjaaa0uIie MpakTUIecKu
TOJIHOCTBIO 3ap0CJI0 KycTapHMKOM. Ha roBaJsieH-
Hble KaMeHHbIe MOTUJIbHbIE TIJIUThI CBAJUBAIOT
BECHOJT 06pe3KM OT KyCTapHMKOB U3 COCEIHUX
IBOPOB. MecCTHBIE JXMUTeJV BCIIOMMHAIOT, UTO
YacTb MOTMJIbHBIX IIJIUT MOcCJie BTopoit Mupo-
BOJ BOVHBI MCIIOJIb30BaJIU A5 XO3SMICTBEH-
HBIX HYX.

N3 nHTepBbio-6ecenbi:

[.: BJIpIHTYTAX ellle 6bIJ1a CMHATOTA, Ka-
MeHHasl, HIoCTpoeHHas ao [lepsoit Mmupo-
BOIi BoiiHBI. EcTb hoTorpadumn. [...] Ho
CTPaHHO, YTO HUKTO [M3 MECTHBIX]|, C KEM
sl pa3roBapMBajl, He IOMHUT PO Hee.
[TOMHSIT, 4TO GBI, HO HE IIOMHSIT, KOT-
Ja oHa 6bl1a paspyiueHa. [1o cBeIeHUSIM
MeCTHOrO XuTeJss 3ajiMaHa KalgkoBnuua,
«CMHAroTy B30pBaiv HEMIIbI B 1944 rony

[-..] a moTOoM nr0aM pacTammMiIn KUPHK-
Yy [1J1S1 CTPOUTENbCTBA PYyHIaMEHTOB
u capaes» [3].

MOKHO cJieJIaTh BbIBO/I, UTO pa3 B MECTHOM
COO00IIeCTBE HET MPeACTaBUTE el HEMEIIKOTO
" eBPeiiCKOoro HaceJeHusl, 3HAUYUT U 3a60TUTh-
CS1 0 HeM, HaIrpuMep, 0 KiIagouinax, HEKOMY.

A mpencTaBUTeNIM KaTOJAMUYECKOI MeCTHOI rmapa-
bun He BUOSAT B 3TUX 00bEKTaX CBSI3M CO CBOEIA
UCTOpPUEN.

IMoMuMO HeIBMXXMMOTO MaTepuaibHOTO Ha-
cinenusi, B JIBIHTynax exxerogHo MIPUMepHO €
XVIII Beka NpOBOAUTCS KaTOMMYECKUIA TTPa3[I-
HUK B 4ecTb CB. AHHBI — «['aHHa». CTpyKTypa
(decTuBaIg ocTaeTCsI HeM3MeHHOIi: BHavaJse
ITPOMUCXOAUT MIECTBME BOKPYT KOCTea 1 60T0-
CIyskKeHMe, TOTOM — sipMapka Ha IJIaBHOJ I1J10-
manyu. K npasgHuKy KaToamueckast o0umHa
ybupaeT 1 yKpamiaeT KOCTeJ U ero TEPPUTOPUIO.
SIpmapka-nponaka HauMHaeTCsI [OoCJie TOP>Ke-
CTBEHHOI Mecchl. Ha Hee mpue3katoT He TOJTbKO
SKUTeNV GIM3/IeKall X NepeBeHb, HO U GbIBILE
KUTenu JIBIHTYM, IPOXKMBAKOLUIVe 338 TPaHULIEN,
a TaKske TYPUCTBHI.

MecTHbIe XXUTeJN BCIIOMUHAIOT, KaK IIpasf-
HUK TIPOXOAMJI paHbliie: «X0poIlIo MOMHI0, KaK
MaJIbYMIIKOM X0 MJI C Ha PeCT MeIKoM C O HO-
cesJibuaHamMu. Bcerga HageBaau caMoe Jayullee
3 TOTO, UTO UMeJN. [...] [Jaxke He nipencTaBis-
eTe, YTO 3a Mpa3mHMK ObIT! MHOTME Ha KOHSIX
Tpues’kajan, a CpsKeHHbIe BO3bI, OTJI00/ISIMU
BBepX, CTOSI/IN BLOJb BCelt noporu. Jlroau npu-
BO3WUJIM ITPOAABATh BCE, UTO MOIJIM: CMOPOJAVHY,
OT'YPIIbl, TOMUAOPHI. XBATAJIO U BCSIKMX BKYCHO-
crei» [9].

3a BpeMsi HeJOAToTo cyliecTBOBaHUS «KyJib-
ThIBaTap» BHEC CBOI BKJA/, B Mpa3gHOBaHMe
«['aHHBI», yCTpauBas B KOCTeJie KOHLIEPThI
KJIACCUUeCKOM My3bIkK: «KOHLIepT COCTOSIICS
15 utonst v 6b11 6GecTiIaTHRIM. B TOT cy660THMI
Beuep «Vivat quartet» MCITOJTHUJI TIPOM3BEeeHU ST
Baxa, [Taxenb6ess, Tengens, BuBanbau, TapTu-
HM, MouapTa, ITarannun, llly6epta, YaitKOBCKO-
ro, PaxmannHoBa, dirapa, CKopuka u ATMHCKO-
ro. Kaxkapiit Homep 3ac/1y>kKeHHO 3aKaHUYMBaJICS
TPOMKMMM aIlJIOAMCMEHTAMU MHOTOUYMCIEHHBIX
cayuaresnein» [8].



MO3KHO CKa3aTh, YTO TPAAULINS TTpa3aHMUKA
ype3BbIYaiiHO ycToiumMBa. Tpaauuys «TaHHbI»
SIBJISTIOT CO60¥ MpMUMep HeMaTepuaabHOTO HacJie-
IMsl, COXPaHHOCTH KOTOPOTO (KaK U KJIaabuIna,
¥ KOCTeJIa) B HACTOsIIee BpeMsI 3aBUCUT UCKJITIO-
YUTESBHO OT KaTOJMUYECKOrO ITPUX0/a.

BbiBoAbI

Takum 06pa3om, B OT/INYME OT MECTHBIX KUTe-
JIell, IpeCTaBUTe N COLMAIbHONM IPYIIIBI IPU-
€XaBIIMX FOPOKaH, 06'beAMHUBIINXCS BOKPYT

«KynbTpIBaTapar, BBICTpauBalIy CBOIO JesTelb-
HOCTb OCO3HAHHO, C YYE€TOM BCEro KYyJIbTYPHOIO
noreHuyana JIbIHTynuuHbL. B pe3ynbraTe nes-

Mcnonb3oBaHHag nuTepartypa

CynonbHacui i KynbTyphl

TEeJbHOCTY MOTOK TYPUCTOB B PETMOH YBEIUUUI-
cs, a JILIHTYTIIMHA CTa/la 3aMeTHOI Ha KapTe
TypUCTUUeCKUX MecT Benapycu.

OTU MPOLIECCHI CBUIETENbCTBYIOT O TOM,
YTO H6eI0pyCcCKOe 0BIIeCTBO IEPEPOCIO Aeii-
CTBYIOIIlEe 3aKOHO/IATeIbCTBO U TOTOBO K H0stee
aKTVMBHOMY BKJIIOUEHMIO B BOIIPOCHI OXPaHbI
1 B3aMMOJENCTBHUS C KYyJbTYPHBIM Hac/leueM,
YTO HEOOXOIMMO yUeCTb Ipyu pa3paboTKe pe-
opmbl cucTeMBbl yIIpaBaeHM s KyJIbTYPHBIM Ha-
ciaenuemM B OyayuieM.

OpmHako 1ocsie coopiTuit aBrycra 2020 roga
IesiTeNIbHOCTh «KymbThIBaTapar», Kak u 601b-
muHcTBa 6emopycckux HI'O, 6bl1a ocTaHOBIIE-
Ha. B 2021 ropy pemenuem ITocTaBckoro paii-
MCITOJIKOMA I[EHTP ObLJ TMKBUAMPOBAH.
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MopTpert Warana aBTopcTBa
ero yuutens KOpans MNaHa

bnyaHbin pom
Mapk Llaran u ero Burebck

Buktop MapTtuHosuu

Yem 6b11a 661 Opyiccest, ecsiv 661 Yuccy HEKya
6bL7I0 BO3BpamaTbesi? oM — MecTo, Ky/ia CHOBA
Y CHOBA MPUXOOUT Tepoli IocJjie MOLBUTOB, pa3-
TOHSISI )KEHMXOB, YCIIEBUINX OKPY>XKUTD CYIIPYTY.
A uTo0, eciu Takoro goma Het? YTo ecyi TBOM OT-
HOIIIEHMUS C PO HOV 3eMJIel, POJHBIM rOPOLIOM,
TMpeBPaTMIIMCh B IVIABHYIO JipaMy TBO€e XXU3HU?
MoskeT vt pacTu iepeBo 6e3 KopHei? U nepeBo
Jiu yejioBek? Hesnb34 Beb MCKJIIOUATh, UTO, JIU-
IIVBIIMCh KOPHE, YeJIOBeK He TMOHEeT, a B3Jie-
TaeT? KaxkeTcst, 3TO pOBHO TO, UYTO MPOMU30IILJIO
c [llarasom. BepHbIM CbIHOM GJIYIHOTO JOMA.

Burtebck Kak BocnuTtatenb

Illaran pomucs B Bute6cke B 1887 rogy u mpo-
KU B 3ToM ropoge 20 jieT 10 oTbe3na B [leTep-
6ypr, 3aTeM — ete 6 et ¢ 1914 o 1920-i1.

B 006111€ii CJI0KHOCTM 26 JIET XKU3HMU, U3 KOTOPBIX
rnocjenHue 6 — Ha M1Ke aKTUBHOCTU. CKOJIBKO
>Ke A py3eil y Hero tTaM MosiBujioch? O CKOAbKUX
JIOAAX B Bure6cke oH Mor 6bI CKa3aTh TaK, KaK
OH BBICKA3aJICS OOHAaXbI O IapMXKCKOI BCTpeye
¢ biiezom CaHZipapoM, CpaBHMB €e I10 3HAYMMO-
CTU 1711 CBOEI JKM3HU C «PYCCKOV peBOTOLNEeNn»
[8, 15]? JIuuib 06 omHOM yesoBeKe Illarasn Bcro-
MMHaeT B CBET/IbIX TOHAX. JIUIIIb C OMHMUM YeJio-
BekoM lllaras coxpaHu mepenmcKky mocjue oTh-
esna u3 ropoza B 1920-m roay. JIuiib 06 0HOM
yejioBeke 13 Bure6cka Illaraa roBopui «MaTp»
6e3 capAOHNYECKOTO MOATEeKCTa. YeI0BeK 3TOT —
TePBbIN yUUTE b XyLOKHMKA, Meryna ITsn. U
Jlake TYT — 3arajika. B cBoeit 6uorpadmueckoii
KHUTE «MOSsI KM3Hb», TIOJTHOM — KaK 3TO 0OBIUHO
ObIBaeT C aBTOOMOrpadusIMy reHueB — TIATeTb-
HO BbIBepeHHbIX MucTuUduKanuit, llarasn 3ass-
nseT, uTo yunscs y [IaHa Bcero gBa mMecsua.
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The Prodigal House.
Marc Chagall and his Vitebsk

The article by Dr. Viktor Martinovich,
Associate Professor at the European
Humanities University and a recognized
expert on the Vitebsk Art School and

the author of the monograph “Mother-
land. Marc Chagall in Vitebsk”, is dedi-
cated to exploring the complex relation-
ship of Marc Chagall with his hometown
of Vitebsk, as well as with his teacher, pa-
trons, colleagues and students. The over-
arching theme of the article is recognition
and exile, seemingly inseparable compan-
ions in the lives of many geniuses.

BukTop MapTuHoBMY — nucartenn,

foueHT [lenapTaMeHTa ryMaHUTapHbIX
HayK u uckyccts EI'Y. Poannca B OwmsaHax,
3akoHuun By, sawmtun PhD B Akagemuu
nckyccTs BunbHioca no BuTe6CckoMy aBaH-
rapay v oTHoweHuam rpynn Manesuua

n Warana. AsTop MoHorpadgumn «PoauHa.
Mapk Laran B Butebcke». Chepa HayuHbIX
MHTEPEeCcoB — UCTOPUS UCKYCCTBA M apXu-
TEeKTYpbl, UHTEpNpeTauus Hacneaus,
repmeHeBTHKa u punocodma uckyccTaa.
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1 BpeMs Hanucanus «Moei
KU3HU» — elle 0auH MU, 3a-
NOXEHHbIV XYA0XHUKOM B CBOO
KHury. Cam LWaran yTBepxaan,
41O OHa Bbina 3akoHYeHa B 1922
rofy B MockBe. 310 abcontoTHO
HEBO3MOXHO BBUAY UMEIOLLUX-
CS B HEW YHUUMKMUTENbHBIX OLe-
HOK TaKWX Nofieit Kak HapkoMm
JlyHauapckuit, KOTOpbIX B CBOK
MOCKOBCKWIA nepuop Waran
fonxeH 6bln 60roTBOPUTD.
BnepBble BblAEPXKKM U3 3TOrO
TeKCTa NosIBUAUCH B NevaTu

B 1925 rony B bepnuHe B u3-
[1aBaBLIEMCS HA UAMLLIEe exeHe-
nenbHuke «LlykyHdT». OTaens-
HOM KHUTOW «MOSs XMU3Hb» OblNa
u3naHa tonbko B 1931 roay B
Mapwxe. Pycckuii opuruHan
pyKonucu yTpayeH, a nepesos
Ha dpaHLy3CKuiti rotosuna
eHa Mapka benna c nomouybio
yuntens GpaHLy3Cckoro a3bika
CBOeN fovepu.

«$1 IOJTYUMJI OT OTIIA TISTh PyOIEBbIX MOHET U
HETTOTHBIX 1BA MeCSI[a TPOYUYMJICS B BUTEOCKOIA
mikosie ITaxa. Yrto g Tam genan? He 3Haio cam»

[9, 32]. Ha camom pene y ITsna llaran yuuics He
IBa Mecs1a, a 5 yiet [6, 35], ¢ 14 no 19 neT. [Tpu-
yeM Ueryna [13H oueHb CKOPO MepecTas B3UMaTh
C Hero nJsaTy — Tak OH 4acTo AeJsiall, eCcay YYeHMK
6511 13 6egHo cembu. Ho laran u I1sH — nogn
13 pa3HbIX MUPOB. [I3H Jesas To, YTO OBIII0
OueHb BOCTPe6OBAHO B TPOBUHITMKU. OH caM ObLIT
HOCUTeJIeM peaauCTUUeCKOTO SI3bIKa U YUYEHUKOB
CBOMX yumJ peanusmy. lllaras B MOMeHT Hamuca-
HUs BOCIIOMMHAHMII! yyKe BbIpaboTas cO6CTBEH-
HbIJi S13bIK, KOTOPBIN GbLJI B OAMHAKOBOJ CTEIIeHU
[lajiek ¥ OT KyOM3Ma, 1 OT IKCIIPeCcCUOHM3Ma.
[Tpu3HaBaTbhCS B TOM, YTO €r0 MYy Th B UCKYCCTBO
HayaJcs Co IIKOJIbl PeajucTa, TUaTeabHO KOMU-
pOBaBIIero peajbHOCTh ¥ TOTOBUBILIETO CBOUX
YUYEHUKOB OBITH 10 CYTH BHIBECOUHUKAMMU, TO
€CTh JIIAbMMU, YMEIOII VMM allleTUTHO U306pa-
3YUTh MaKOBYI0 GYJIKY IJIs1 BUTPUHBI BUTE6CKOM
naBky, lllaraay 661710 He ¢ pyKu. ITyCThb maske ero
yBaykeHue K [[3HY 6bIIO TaK BEJIMKO, UTO, TIOJTY-
YUB IOKHOCTD, OH Npuriaacui [1sHa BecTu nop-
TOTOBUTEJIbHbBIE Kiacchl B HapomHoM xymoske-
CTBEHHOM YUMJINIIEe, OCTaJbHbIE TIPeIofaBaTen
KOTOPOTO CIUIONIb 6bLIM TTPEACTaBUTENIMMU GPO-
CaBIIMX BbI3OB «HOBBIX LIKOJI 1 HAITpaBJIeHUI».

B 1923 rony, yxe Haxonsich B bepnune, [llaran
pekoMeH0Bal Ha3HAauKUTh [I9Ha IMPEKTOPOM
HapopHoro Xy0sxeCTBeHHOTO YUMJININA, TO

€CTb MOMBITAJICS OTAATh €My TOT I1OCT, KOTOPbI
KOrza-To 3aHumas cam. Ho pekomeHnzanus yu-
TeHa He Oblj1a, a [19H 6bII 3araJOuHbBIM 00pa3oM
youT B 1937-M rogy — He MCKJIIOUEHO, K YOUIICTBY
66110 TpuuyacTHO HKBII, 1 mpu4mHOii youiicTea
6bl1a aKTVBHAS Mepemnycka [1oHa ¢ HaXOAMBIIEM-
¢4 3a rpaHuueii laranom [7, 7].

Yemy IIsH mor Hayuuts [llarana? SIBHO Beb,
YTO He KONMPOBAHMIO HATIOPMOPTOB ¥ HaIuca-
HUIO OBITOBBIX CIIEHOK, ycTapeBuInx B EBporie
emie B KoHIle X VIII Beka, a B Burebcke moib3y-
IOIIMXCS TOMYASIPHOCTBIO A0 XX Beka. CKopee
[13H 6bLT He yunTeaeM, a Bocnurtaresnem Illara-
Jla — B TOM CMBbICJIe, KOTOPbI B CJIOBO «BOCIIM-
TaTesib» BKaaabiBan @puapux Huilliie B cBoeit
crarbe «lllonmeHraysp Kak BocuTaTeb». [IoH
npenopal lllarany ypok OTHOLIEHUS K MUDY U

JIOASM. BBITh MOXXET, OH TaKyKe HayuMJl ero BU-
neTb MuUp. Bce ocTanbHble MWaru Mo Ny T Xyg0XK-
Huka lllarany npuuiocs genatb camomy. 1 He
6ylarozapsi, a CKopee BOIIPeKY BOCIIUTATEJTIO.
OueBMAHO IPU 3TOM, UYTO MHOTJa BOCHMUTaAHME
3aKJTI0YAeTCs KaK pa3 B TOM, YTOOBI TOKA3aTh,
Kak JiejaTh He HaZl0 — YTOOBI YUEHUK CaM TTOHSLII,
YTO CTAHET ero SI3bIKOM.

BuTtebck Kak Yuutenb

[eTep6ypr, O6IIECTBO MOOIIPEHNUS XYIOKECTB
u nanee — [Napuk, B KoTopsiii [llaran moexas Ha
CTUIIEHJ M0, HA3HAUEeHHYIO MelleHaTOM U Jlely-
tatoMm ['ocaymbr Makcumom BruHaBepoMm, Hauam
ropas[o 60Jibllle MecTa B MeMyapax XyAOKHMKA.
OH pag TOMY, UTO BBIPBAJICSI — ¥ 9TO BULHO B €TO
TeKkcTax. boremMHbIii 06pa3 KM3HU 3aXBAThIBAET
MPOBUHIIMA/A, 3HAKOMCTBA C ATIO/IIMHEPOM

1 Po6epom JlesioHe KpysKaT royiosy. B ITapuske
[ITaran mocemaet Academie de la Palette, ;xuBeT
B KOMMYHE XY OXHUKOB «YJel» M CTPEMUTETbHO
TepsieT CBOIO MCKIOUMUTENbHOCTD, IPeBpalasich
BO BTOPOCTEINIEHHOTO 1 6eCTaJlaHHOTO KOITUUCTA
YYKMX CIO3KETOB U SI3bIKOB. BiisiHME, KOTOpOE
okasasa Ha Illarana ky6ucTuueckast Academie
de la Palette, BUgHO He TOJIBKO Ha KapTuHe «Ilo-
JIoBMHA yeTBepTOro» (1911-1912), TpaguiiMoOHHO
CBSI3bIBAeMOIJi ¢ AKaJleMueii, HO U, Hallpumep,

B «[IpsgHune» (1911-1912), «CBSITOM KYyuepe»
(1911-1912), «ITosTe Masune» (1911-1912). Tyt
BUIHO CTapaTejbHOE CejoBaHMe KaHOHAM KY-
0u3Ma: pasjokkeHue u306pakaeMbIX IpeIMeTOB
Ha (bparMeHTHI U «BBIKPYUMBaAHME» KAKIOTO U3
(dbparMeHTOB TaKMM 06pa30M, UTOOBI OH ITpei-
cTaBaj Hamboee ybenuTebHBIM 06pasom. Ho
[lTaran B ITapuske — He TOJIbKO TIJIOXO¥ KYOUCT.
[lTaran B [Tapuske — elle MJI0X0¥ CE3aHHUCT

(cMm. «<Mopmenb» 1910 ronm — o6paTM BHUMaHUE
Ha 06IIYI0 acTe/IbHYI0 TaMMY, XapaKTepHbIe
st Ce3aHHa MpUeMbl OTPabOTKY KPeMpoB-

KU TIIaThsI) U TII0X0M GoBuCT: «O6HaKeHHas B
uBerax» (1911), c ee meKOpaTUBHO JIUCTBOJ IO
06€e CTOPOHBI OT KEeHCKO¥ PUTYPbI, CBETOBBIMU
MSITHAMY Ha PyKax 1 HOTax, 001Iei T1acTUKOIA
CUJIy3Ta C IepeKpellleHHbIMM HOraMU, YCUJIeH-
HbIMY KOHTYPHOI JINHMEN — BCE 9TO MOTJIO ObITh



co3gaHo MaTuccoMm, 6y/ib OH UyTh MEHee BeJIMK
U IIPUMUCH KOTTMPOBATh Cebsl.

[llarany moHamo6MI0Ch BEpHYThCSI B BuTe6ek
M CTOJIKHYTBCSI C Yepesoii 6e/1 M TIOTHBIM Herlo-
HUMaHMEM, YTOOBI CTaTh caMuM coboii. OH pu-
6b11 B BuTe6¢K B uioHe 1914 rozma A1 >keHUThObI
Ha Besne Po3eHdesb: MHTEIEKTYAIKE U Tove-
pu 6oratoro BuTeb6CKOro 1oBeupa. llarasn mia-
HMPOBaJ BepHYThCs B [Tapuk B ceHTs16pe 1914
roga. [TepBas MupoBasi BOJiHa Havyasach 28 UI0Js
1914 roma v mocTaBuUaa KpecT Ha Paay>KHbIX IJia-
Hax. [llaras oka3aJscs 3anepTseiM B Butebeke, Kak
I>xex ToppaHc 13 «CusHMSI» B 3aChITIAaHHON CHe-
ramu roctuHuLe «OBepayk». [locienosasuias
3aTeM O6OJIbIIEBUCTCKAS PEBOJIIOIMS pa3opuia
poauTesieii ero Cynpyriu. KCrpornpuaius 60-
ratcTB Po3eHdenbI0B Tpon3o0mIIia MexXIy JeKa-
6peM 1919 u Hauasom 1920 roma. BoT Kak 06 aTOM
nucai cam llaran: «KKak-To Be4epoM y OCBellleH-
HBIX BUTPUH OCTAHOBUJIMUCH CEMb aBTOMOOMIIEN
YK 1 conmaThl CTaay BHIrpebaTh qparoleHHble
KaMHU, 30JI0TO, cepebpo, yachl U3 BCEX TPeX
MarasyHoOB. [IoTOM BJIOMMIIMCH B KBapTUDPY I1PO-
BEPUTb, HET JIV U TaM LIEHHOCTeli. 3abpaiu qaxe
cepebpsTHbIe CTOOBbIE MPUOOPHI — TOTBKO UX
ycIiesi IIOMBITh Tocjie obena» [9, 85].

Kaprtunsl lllarana He nipopawTcs. [la 1 KoMy
6bI OHM ObIIV HY3KHBI B ITOJTYTOJIOLHOM ropoze?
[MTonb3ysich MOKPOBUTENBCTBOM AHaTOMMS JIyHa-
yapckoro — B [Tapyske Manou3BeCTHOIO XYL0-
’KeCTBEHHOT'O KPDUTHKA, HAMCaBLIErO IepBble
JIeCTHBIE OT3bIBBI 0 XXMUBoOIKUcYU Mapka, a Terneps,
1ocJie peBOJIoLMY, cTaBLIero HapogHbIM KO-
MuccapoM npocseienus — lllaran monyuaer
aAMUHUCTPATUBHYIO JOKHOCTD. B ero MmaHa-
Te HaMMCaHO: «YTIOJTHOMOYEeHHBI 10 fesaM UC-
KyccTB Bute6ckoit rybepuum». EMy aHo mmpaBo
«OpTaHM3alM HIKOJI, My3€eeB, BBICTABOK».

Kasasnock 661, 3TO YTO-TO IMOXOXKEE HA YCIIEX,
MyCTh ¥ JOCTUTHYTHIN B CTPaHe, Ille ra3eThl Ie-
yaTalT OyJHMYHbIE 3aMETKM O pacCTpesiax 3a
«yKJIOHEHMe OT PbIThbs OKOIOB» [2]. Ho He Bce Tak
npocro: lllarana no-npexxHemMy BbICKOUKa, HUKTO
BCEpPbe3 «KOMMCCapa UCKYCCTB» HE BOCIIPUHU-
maeT. CBOTO IOKHOCTD OH TOJIYYMJT B 06X0[,
BurtebcKoit permoHaabHOM aIMUHUCTPALINH,

1 Ta IPUHMUMAETCS CTapaTe/bHO CKMBATh €r0
CO CBeTY.
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Ero repssiit 60/IbIIO0M TPOEKT KaK «KOMMUC-
capa MCKYCCTB» — YKpallleH/e ropofa K epBoit
romoBirHe OKTSI6pbCKOI peBomio iy, lllarasn
BKJIa[bIBa€T B IOATOTOBKY Ipa3JHMKa BCE,

YTO MIOHSIT O KHOBOM MUCKYCCTBe» B [Tapuke. OH
yKpalaeT 3JJaHNs aBaHTapAUCTCKUMU TaHHO,
pa3puCOBBIBAET UX apJeKMHAMMU U MTOMYTasiMU,
KOMOVHUPYS 3CTETUKY MOJIePHUCTCKOTO «Mupa
MCKYCCTB» U JIEBbIX Hepelnpe3eHTaTUBHbIX Ha-
TpaBJeHUI — IPUCYTCTBYET Aa’ke YepHbIN
npsimoyronbHUK. OH [ejaeT BCe Ha CBOIi BKYC,
€O BCelt mpucylieii eMy MUCKPeHHOCTbI0. B «ka-
3eHHOe» MepornpusiTue lllaran BrijieTaeT CIOXKEThI
TOJIbKO-TOJIBKO CO3J,aHHBIX KAPTUH, HACTOJIbKO
BasKHBIX JIJIS1 er0 06pa3HOCTH, YTO OH OYAeT BoC-
MIPOU3BOJMUTH UX B PA3HBIX KOMOUMHAIIUSX 10
caMmoii cmepTHu. «IIporynka» ¢ jeTsuieii 1o Bos-
IIyXY BO3JII06IEHHOM Ha MTaHHO, TTOCBSIEHHOM
JlyHauapcKoMy — IIpeKpacHblii TOMy npumep [7].
OH ycTpauBaeT KapHaBaJibHOE LIECTBUE, U IIPO-
JleTapuu, a Tak>Ke MapTUITHbIN aKTUB, HA0JII0-
Jlas [OIyTaeB U ap/eKMHOB, OYeBUHO, CUIBHO
He roHuMatoT Illarana. Bute6¢ck — He [Tapuk.

A 3a JlyHayapCcKuM CTOST JIEHUH U «KPaCHbIN
Teppop». IcTOpust He KOHUMJIACh apeCTOM, HO

B KpacHbIX ra3eTax Hauajaach Tpasis llaraa.
[TpaBo opranmu3anuu ['ogOBLUIMH PEBOTIOL A

y lllarana 3abpanu. B ciegyromiem rogy ropog
CKPOMHO J,eKOpMPOBAN «LIBeTaMU».

[Jo6aBUM K 9TOMY KUJINIIHbIE HEYPSIIN-
1Ibl, E€HEXXHYI0 HEYCTPOEHHOCTD U UCXOJ, BCEX
YUYEHUKOB (06 3TOM — TI033Ke), ¥ MbI TIOJIYUUM
00bsICHEHME uya, ciayunBlierocs c lllarasiom
B 1919-1920 romax. ITox, maBineHueM Bute6cKa,
06un v HermoHMaHu 4 B Lllarase pokgaercs
[laran. TOT XyLOKHUK, KOTOPOTO MbI 3HAEM
cerogusi. Komuucer ymupaet. Het 6osbiie mio-
XUX Bapuauuit Ha Temy MaTucca, HeT 60Jibile
notyr Ha rammy Ce3aHHa uiau kKy6usm. llaran
MpockIinaeTcs. Bio6eHHbIe HAa €ro T0JIOTHAX
B3J1eTaloT. IMeHHO TYT U Ternepb MOSIBISIOTCS
BCe LIBeTOBbIE COYETaHMs, KOTOPbIMM OH CJIaBeH:
(buoeTOBBIN ¥ U3YMPYOHBINA, aJIBIN 1 TOTYOOIA.
VIMeHHO TOT[a MOSIBJSIIOTCS BCE CIOKEThI, KO-
TOpbIe HEM3MEHHO 6YIYT BOCIIPOU3BOIAUTHCS:
LIepKBU, TIeTYXU, KO3bl, aHTeJIbl, CKpUTIKU. Bu-
Teb6CcK 06mmen Mapka Illarana, yesoBeka. OH
OTHSII y HETO BUAVIMOE I71a3y. BuTe6cK omapui
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2 CoxpaHuncs Maccus BUTED-
ckux ctaten WWarana, noka He
M3BECTHbIX 3aNafHOMY YMTaTe-
nto: B HUx LLaran usnaran csomn
B3MN44bl Ha «N1EBOE» UCKYCCTBO
Tak1M 06pa3oM, 4TO CTaHOBU-
N0Cb NOHATHO — HKUuero obuiero
C penpe3eHTaTUBHOCTbIO M3Ha,
C KMOHATHOM XMUBOMUCbIO»
COLMaNUCTUYECKOrO peanns-
Ma, KoTopyto CTanuH caenaet
le grand maniére coBeTckoit
3M0XM, TaM He BblN0: MOCKObKY
00beM CTaTbk OrpaHuyeH, noa-
po6Heit 06 3TOM MOXHO Npo-
4eCTb B MOeW MOHOrpadhuu.
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Mapka Illarana, xygoskHuka. OH faj To, UTO rJia-
3y He BUAHO. To, UTO [JejaeT 60raThiM TeHMSI.

Butebck Kak YueHuk

Korpa 3emiisiku Te€6S1 He MOHMMAIOT, BIOOP MO-
KeT GbITh TOJBKO TaKO¥i: ye3kaii 1nbo BOCIuUTaii
cebe XOpoux, TOHMMAIOIVX 3eMJISIKOB. Ka-
SKeTCS, UMEHHO 3TUM PYKOBOJCTBOBAJsCSI Mapk
[laras, opranusysi HapogHoe xy[oxkeCcTBEHHOE
yuunuiie. B KOpOTK1MiI MOMEHT ero yCTpeM-
JIEHVSI COBITAJIV C UHTEHIUSIMU OOJTbIIIEBUKOB,

C TeM, UTO MMMCaJl B CBOMX CTaThsIX JIeHMH: BCIe],
3a 00IIeCTBOM PEBOJIIOLMS JOKHA IPUATU U

B 9CTETUKY, OTMEHUB B Heli Bce «OypKyasHOe».
ITpo6aema 6b11a B TOM, uTo Illaran u JIeHUH mo-
HMMaJu «peBOJIIOLMIO B UCKYCCTBE» IT0-PAa3HO-
My? 1 IIepBbIit BOBCE HE CTPEMMUIICS ObITh TOHSIT-
HbIM HEOOpa30BaHHBIM MaccaM. BmecTo aToro
OH XOTeJI, YTOOBI OHY POCJIY BMECTE C XYIOXKHM-
KOM.

Ho rnaBHas gpama pasBepHyIach yxe 1ocje
OTKpPBITKSI HapOJHOTO XyA0KeCTBEHHOIO YUMUIIU-
ma 3umoii 1919 roga. OHa 6b11a CBSI3aHa C TEM,
YTO IO MPUTJIallleHN0 yueHuKa u gpyra Illarana
(B «Moeri sxu3HM», U3AaHHOM B 1931 rony, OH yxe
npencrasiieH npeparenem!) Jlazaps Jincuikoro B
ropoj npu6sLI mpemnogasath Kasumup MajeBuu.
Vike cuenaBiinii cebe rpoMkoe uMs B MOCKBe 1
ITeTporpane, ManeBuu nepebupaercs: B Bureock,
HaJiesiChb U34aTh B rOpojie CBoo 6Gpouropy «O
HOBBIX CMCTEMAaX B UCKYCCTBE»: B METPOIOJNH,
repeXXMBamllei rojion U pa3pyxy, ciejaaTb 3TO
ObIJIO Y3kKe HeBO3MOXXHO. OueHb ObICTPO, MEHee,
yeM 3a rog, Majnesuy co3faeT B yUMJInlIIe Cy-
npemMatucTckoe o6benuHenme YHOBUC (YTBep-
IUTeIM HOBOTO MCKYCCTBA) U IlepeMaHMBaeT B
Hero BceX YUeHMKOB, 3anucaBimuxcs K [llaramy.
[IpuYMHY MaccOBOTO OErcTBa YUEHUKOB MOHSITh
npocTo: lllaran yske BoIpaboTas CBOi XymoxKe-
CTBEHHBI A3bIK. VI HAYyUUTD 3TOMY S13BIKY KOTO
6bI TO HY OBIJIO HEBO3MOKHO. [la 1 K uemy? Benb
He MOKeT ObITh Ha cBeTe NBYyX Ce3aHHOB, IBYX
Martuccos, aByx [Iukacco — Illaran 3To noHsI HA
JnuYHOM ombiTe. [ToaTomy MeTop lllarana cioskeH
— OH IIBITAeTCS Pa3doyAUTh B CBOMX YUEHUKAX UX
COOGCTBEHHBI SI3bIK, HATIPUMED, yCakKMBast UX

LLBeTHOW Butebck BpemeH
Warana. ®oto C.MpokyanHa-
lopckoro, 1912

mucaTh 0OHaKeHHYIO HAaTYPY, BbIaBast UM TOJIb-
KO (OMOJIETOBYIO M M3YMPYIHYIO KPACKY: ITPO-
OyiiTe BbIPA3UTh CBOE BUIEHME Uepe3 HUX. SI3bIK
ke ManeBuya — He MHAVBUYaIbHBbIA, 8 KOJIEK-
TUBHBIN. OH IIpUI/IalllaeT BIUTHCS B cebs1, TToa-
paxkars, CTaTb 4acTbhio KoOMMyHbI Y HOBUC.

Yepes Mecsii-aBa 00yueHus B kKjacce y Ma-
JIeBYUA YUEHUK CUMTAJICS TTOJTHOCTHIO CHOpMU-
POBABHIMMCS XYIOXKHMUKOM U MOJKII0YAJICS K
nestenbHocTy YHOBHCa, momyckasics K opopm-
JIEHUIO OPOIIIOp ¥ KHUT. ECTeCTBEHHO, METO[
MaseBuua JOCTaTOUHO CKOPO CTa CUUTATHCS
60J1ee IepeoBbIM, TaK Kak 3aBepiian GopMupo-
BaHle I0HBIX TBOPIIOB B Kyza 60Jiee ckaTbie CPO-
K. HUKOMY He XOTeJI0Ch IPOCUKMBATD B YUU-
JIAIIe romaMy 6e3 pesyIbTaToB MM ITOUTH Oe3
pe3yabTaToB. BBICTPBIN ¥ 0UeBUIHBIN 3G (EKT —
TO, K UeMy CTPeMSITCSI MHOTME MOJIOJble JIIOIN,
npuxops 3a obpasoBanmem [7, 187].

Ho MasneBn4 OTHSJI y CBOEr0 HavYaJIbHMKA He
TOJIBKO YYeHUKOB. lllarasi c >keHO 1 MaJiosieTHel
J0Yepblo 3aHMMaJ TPEXKOMHATHYI0 KBapTUPY B
3gaHuM HapoaHOTO Xy/105KeCTBEHHOT0 YUM/InIIa,
KOTOPYI0 10 TpeboBaHuio ['ybucmnoakoma (Ta ca-
Mast Bure6ckast permoHaibHast a AMUHUCT PAI[MsT)
BBIHYK/I€H ObLJT 0CBOOOANTD, TPUUEM «KOMMCCAP
ropopga» CeprueBCKuUit «IIOCTaBUJI Ha BUI» KOMMC-
capy MCKYCCTB 3a «cerapaTuueckie yCTpemJe-
HYsI». XyAOKHMKA OYKBaIbHO BHITHAJIN U3 SKUJIbSI.
Tak OH OIMChIBAET 3TO B «Moeit skn3Hm»: «OgHaxK-
IIbl, KOT/1a 1 B OUepeHOl pa3 yexas JOCTaBaTh
LIS TIKOJIBI XJ1e6, KPacKy U IeHbT U, MOV YUUTEJIS
MOHSIIM GYHT, B KOTOPbIN BTSHY/IU M YUYEHUKOB.
HOa npoctut ux 'ocnogb! Y1 BOT Te, KOTO $1 ITpU-
r'pest, KOMY JaJ paboTy U KyCOK XJieba, MoCcTaHo-
BUJIM BBITHATh MEHSI 13 IIKOJIbl. MHe HaJlJieskaso
TMOKMHYTb ee CTeHbI B 1BA1IaTh YeThIpe yaca»

[7, 188]. OcBOGOXKAEHHbIE TTOMEIeHMS ITpeIHa-
3HavaaMCh oJl My3eit COBpeMeHHbIX UCKYCCTB,
HO 3aH4J uX MaieBuu. bosee Toro, emy, Kak npu-
[JIallleHHOJ MOCKOBCKOJ 3Be3/1e, ObIJ1 Ha3HaueH
oxsaz B 30 pas (!) mpeBblllIaBIINI 3apIIaTy AU-
peKkTopa 1 ocHOBaTe s yumuania Mapka Illarana.
[Taras mpITAJICS 3KAJ0BATHCS HA 3TO B TapUGBHO-
pacieHOYHYI0 KoMuccuio mpodcorosa [4, 92], Ho
’kajo06a He 6blia yI0BIETBOPEHA.

U nanHo 6bI, BCe 3TO MOXKHO Ob1JIO ObI TEP-
TIeTh, eCyIM Obl YUEHUKM — Aaske yIIeaIne
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K MajieBMUUy — COXpaHSIU yBaXkeHe K TOMY,
uto fesnan llaran kak XygoxkHUK. Ho HeT: oHu
He IIPOCTO He LeHUJIY ero TBopuecTBo. OHU
Mpe3yupaay ero HaCcTOIbKO, YTO GYKBAIBHO 3a-
MaJsieBbIBaJIM €ro XOJICThI. B BuTebcke mporano
MMUHMUMYM II0JITOPA AECITKa KapTUH, OCTaBJIeH-
Hbix [llarasom npu oTbe3ze. Vicuesnn Bce ero
M0JIOTHA, TpeJHa3HavaBlmecs 0 Myses co-
BpeMeHHOro uckyccrsa [5, 2]. O ToM, 4TO UMEHHO
C HUMMU CTaJI0, MOKHO IMOJIYYUTD MPeLiCTaBIeH/ e
13 BOCIIOMMHAHMI YYEHUKOB: «JleJI0 B TOM, UTO
[[Taras cBOM XOJICTBI YACTO XPaHMJI B IKadax,
BCTPOEHHBIX B MacTepckue. TaM, Kak 110 JIeCT-
HUIIE IO HSITHCSI HA BTOPO 3Taxk, cjeBa bblia
TyXas cTeHa. ITo 6bIM BCTPOEHHbIE MTKA(BI,
a Jasiplile 1es1 BeCTUOI0Jb TIOMYKPYTIIbIi U TPU
nBepu B MacTepckue EpmosaeBoit, ManeBuua u
JIucuikoro. Tak BOT, B 3TUX IMKadax XpaHUINUCh
paboThI: BO-TIEPBBIX, YUALMXCS, TyUIIMe pabo-
TBI, ¥ TIperozaBaresieii. I 66110 TaM MHOTO XOJI-
ctoB lllarana. Mbl, TepBOKYPCHMUKM, XOJICTA HE
MMeJIH, Ta3UJIM Ty1a Y BOpoBaiu. MHOTO 6b1J10,
BUI VMO, IIOTAaCKaHO XOJICTOB. Brio/IHE BEPOSATHO,
YTO 3TOT XOJICT TaM M Iponasi» [1].

Korpa B 1973 romy Mapk Illara nmpuexai
B CCCP Ha OTKPbITHE COOCTBEHHOI BHICTABKU
B TpeTbsIKOBCKOII rajepee y>xe B CTaTyce 3HaMe-
HUTOTO (DPAHILY3CKOTO XYIOXKHUKA, €My MPEeJIJIO-
SKMUJIM TTOCeTUTH Buteb6ck. OH 0TKa3ascs, mosic-
HSIST 9TO Pa3HBIMU MIPUUMHAMM: OT YCTAJIOCTU A0
npocTtynabl. B CCCP oH gan ogHO eAMHCTBEHHOE
MHTEPBbIO, KOTOPOE MTPOJIekaao HeomybamnKo-
BaHHBIM 14 jieT. BoT 4TO OH cKa3as: «5 6e3rpa-
HUYHO JIF06JTI0 CBOI POJIHOI BuTEe6CK He TPOCTO
MOTOMY, UTO TaM sI Ha BCIO KM3Hb 06peJT KPacky
CBOETO0 UCKYCCTBA... [Tociie JOoArmx KouebaHmii s
0TKa3aJcs ceifyac exaTb B ButebcK, XOTS BCIIO-
MMHAIO O HeM BCIO XM3Hb. [I03TOMY 1 0TKa3asucs,

YTO BCIIOMMHAW. Beb TaM, HaBepHOe, S yBUIE/
ObI MHYI0 06CTAHOBKY, UeM Ta, KOTOPYIO SI [TOM-
HIO, MHYIO XM3Hb. DTO OBIJIO OBI 11 MEeHS TSIKe-
JIM yaapom. Kak TS)KKO HaBCerja paccTaBaThCs
CO CBOMM IIPOLIIBIMY [3].

OH nucan BuTe6CcKMe 3a60pbl M BUTEOCKUX
K03 Ha madone Onepa l'apHM, OH BBIHOCUJT UX
Ha 3aHUK «Bosiie6Hoit (ieiiTo» Oyt MeTpo-
nostal Omepa, moMeniaa B HOYHOE MaprKCKoe
Hebo psmoM ¢ DiidesneBoii 6bamrHeit. Ho oH He pe-
IaJICSI BEPHYTHCS K HUM. [IoTOMY, UTO 3HA, 4YTO
ILJISI XyO0KHMKA, He TIOHSITOTO 3eMJISIKaMi, POJi-
HOJ JOM CYIIECTBYET TOJbKO B (paHTa3USIX.

Korpa B 2002 rony 51 npeacTaBuiI 3aBepIlieH-
HYI0 guccepranuto o Mapke [larane 8 Komuccuio
1o kauauparckum 3amuram Kadenpst nctopun
MCKYCCTB U XyIOXXeCTBEHHO KpUTUKM berno-
PYCCKOTO TOCYIapCTBEHHOTO YHUBEPCUTETA
B MuHcKe, Illaraj Bce elle 611 HeKeJiaTe e .
MeHs HeCKOJIbKO pa3 3acTaBUJIM MepeJiesiaTh
TpynoeMKue Mejioun. Hanpumep, CMEHUTD Bce
MOCTPaHMYHbIE CHOCKYM Ha KOHIIeBbIE, a Te —

Ha CHOCKM B KBaJIPATHBIX CKOOKaX (ITpefcTaBbTe
3TO B 3MOXY ellle HUYero He YMeBIINX TeKCTO-
BBIX PeaKTOPOB), a 3aTeM, KOTAa 51 CIIpaBUJI-

Cs1 — MIPOCTO MOCTaBMJIM MeHs Ha may3y. Most
3amuTa 1o llarany B MuHCKe, CTOJINIIE CTPAHBbI,
BMeCTHBILe B ce6s1 BuTe6CK, TaK HUKOTHA U

He OblTa Ha3HAYeHa. MHe MPUIIOCh Iiepeme-
CTUTBCS B BUNMBHIOC, TOCTYNUTH B JOKTOPAHTYPY
EBporeiickoro ryMaHUTapHOTO YHUBEPCUTETA

U BbIJIepKaTh MEPBYI0 BHEIIHIOK 3aIUTY JOKTO-
panTa EI'Y B BusibHIOCCKO akageMun UCKYCCTB.
B 2008 rony 51 oayumns JOKTOPCKUI AUIIJIOM U
HarmcaJs CBOi Ae6ITHBI poMaH «IlapaHoiis».
Tak HayvaCcst MO¥ IyTh ITPOYb M3 BJIYIHOTO A0Ma,
M3 CTPAHbI ¥ KYJIbTYPbI, KOTOPYIO ST TPOAOJIKAI0
MUCKpEHHe JTI0OUTB.
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UbiM Mbl 3aniManica?

XpoHika Xbiuusa nparpam EI'Y na kynbTypHan cnagubiHe

Ha mparsry 2023-2024 ramoy BhIKJIAMUbIKI i CTYIIHTHI 6akasaypckait
nparpaMmbl  «E¥ypameiickasi cragublHa» 1 Maricrapckaii Iparpambl
«Pa3Bilé KyabTypHaii cnagubliHbl» ET'Y apranisaBasti i maymsenbHivani
¥ arpamajHai KoJIbKaclii MepamnpbleMCTBay SIK y caMiM yHiBepciTale,
TaK i 3a Iro Me>kaMmi. ['9ThISI HABYKOBBISI MepaTIPbleMCTBBI (KaH(DepIHIbIi,
ceMiHaphbl i I.[1.) i TBOPYbIS iHILIBISITHIBBI 3ayCEAbI BbLIYYAJIiCsS MiX-
JIBICIBITIIIHAPHACIIIO i KP2aThIYHBIM TMaJbiXogaM. Bock TOMbKI HeKaTo-
pbIs 3 iX:

22 kpacaBika 2023 roma y TBopuaii mpactopbl CreateCulture Space
(BibHIOC) CTYAHTHI Hallait marictapckaii mparpambel Cepsk Ty6ain
i Manina JIs6ixaBa apraHizaBaJii BOPKIION «BimsaryibHs sSK MOBa CIaj-
YBIHBI», TIPBICBEUAHBI TaMy, SIK CYYacHBISI My3ei BBIKApPhICTOYBAIOIb
BifarynapHi, Kab [gamamardysl HaBe[BaJIbHiKaM JIemil 3pa3yMellb
rictapbluHbis Maf3ei. Yo3eabHiKi BOPKIIOIA caMi CTBapbLIi Bij2aryibHIO
(BizyaJIbHYI0 HaB3JY), 3aCHABAHYIO Ha MaT3PbIsIaX dTHArpadiuHbIX IKC-
nebILblit 6enapyckara mpaekTy Sukannie.

CrymasHTKa 6akanaypckai mparpamMsl Anina KasauoBa apranizaBasia
¥ Tpayui 2023 roma MixkgbIcUbIITiHApHBI ceMiHap «Others» (IHIIBIS),
saKi cabpay skcmepTay i MpakThIKay y TajiHe KyJbTYpHall CIamubl-
Hbl i Mirpaiipli, a Takcama MacTakoy, sikis ¥ cBaéii TBopyaclii pa3Ba-
kawib ab gocBense Mirpaubli i mauyini IpbiHaAeXHacHi. Takcama
I35IKYIOUBI BbICIIKAaM AJjiHbl 3 27 jineHs na 3 xkHiyHsa 2023 ropa y Ila-
yaH3e ambbiycs cemiHap «Access to Cultural Heritage: Inclusivity and
Development» ([JacTymHacIb KyJIbTypHAal CHamUbIHBI: iHK/IIO3iyHACIIH
i pa3Bimeé). AbogBa MepanpbleMCTBBI CTaJIi YacTKail TpoxragoBait mac-
nemuait mparpamsl «Place of Heritage in Interdisciplinarity» (Mecia
CMaAubIHbI ¥ MiXKIbICUBITITIHAPHACLI), IKYIO CTYA9HTKA JIaA3illb y paM-
Kax Mi>KHapoJHal HeKaMepIbliiHal agyKalbliiHal iHiIbISITIBBI «Nordic
Summer University».

5-7 ninens 2023 roga ¥ EI'Y ag6srycst ceminap «KaHcTpysBaHHe i ade-
KTbIYHASI TIP33€HTAIlbIsl TiCTOPbIi 3aXaBaHHS KYJbTYpPHAil CIIaUbIHbI
Benapyci», apranizaBansbl fausHtaMm EI'Y Cusinanam Crypaiikam. Cemi-
Hap ab’sigHay skcrepray i SHTY3isicTay, sKisg mikaBsIIa 1i Y>K0 macrms-
XOBa Mpalyolb y A3BIOX rajiHax: jiubaBail mamysasapbi3alibli ricToOpbIi,
a Takcama ricTopbli 3aXaBaHHs KyJbTypHai criagublHbl ¥ Bemapyci.

22-24 BepacHs 2023 roga ¥ I'manbcky npaiuoy XI MikHapoaHbI KaH-
rpac maciaenubsikay benapyci, n3e ¥ cekupigax «[icTopsisi» i «icTappiuHas
i KynIbTYpHAs CIiaguyblHa» BBHICTYIIJ 3 AakjaZaMi BbIKJIaQUbIKi HaIlbIX
nparpaMm — IpeiHa PamanaBa, Cugnan 3axapkesiu, Cusiman CTypoaiika,
Aner Biniusnka i Cspreit Xapaycki.



12-18 xacTtpsiuHika 2023 roma CTYASHTHI i BeIKAaAubiki ETY ¥3s1i
Vo3en y HIMeIKa-ToJibcka-6emapyckiMm cemiHapel «[icTOpbIst i TpaBbl
yajaBeKka», ski saasiycs ¥ AcBeHmbiMe i KpakaBe i 6bIY MpbICBEYaHbBI
ricTopeli mMeciia maMsiili i My3sest KaHI9HTpallblifHara jarepa AYuiBiil-
Bipkenay, a Takcama mpabJiemMe iHTIpIIpaTalbli rabpaiickait criaaublHbI
¥ [TonbIIybl.

3 kaHIa KacTpbiuHika 2023 romga ma kpacapik 2024 rojaa maf srigait
nparpam na cragubiHe ET'Y 661 apradizaBaHbl CIIEIbISUTbHBI Ky pC «HeMa-
TOPBISIZIbHAS KYJbTYPHAs ClIaAUblHA: HA JISIXY [la HOBAli MapajbIirMbl sie
IacnenaBaHHSY», IpaBen3eHbl Anait CTanikeBiu, KaapabiHaTapkait [1a-
6ampHai ceTki OHECKA ma HapolryBaHHi MaTIHLBISITY § TaJliHe HeMAaT)-
pbIsSiIbHAM KYJbTYpHaM criagubiHbl. CTYOOHTBI He TOJIbKi Ma3HAEMiJIics
3 T9ApPATBIYHBIMI i MeTaJajariuHbIMi MaAbIX0[aMi Ja T3Tal CraadybIHbI,
ase i magpeixTaBaii 11 apTeikynay Bikinempri, mpbIcBeUaHbIX aCOOHBIM
37leMeHTaM HeMaT3pbIsi/ibHAl criafublHbl Benmapyci.

11-18 nrorara 2024 roga npadecap Ansakcauap Kanbacka y3say yasen
y 3iMoBaii mKose «JIiubaBbIst MeIbIsl i pa3Billl€ TYPBIZMY ¥ KP3aThIYHBIX
rapajax: AOCBe[ LdHTpajbHail Ilapryranii», n3e BbICTYHIY 3 gakia-
nam «Midanarizameisi My3eiiHbIX MpagMeTay». 3iMoBas IIKoia OblIa
apraHizaBaHa CyMeCHbIMi HamaraHHsiMi YHiBepciTaTa iTajbsHCKaii
llIBeitiaperi, YHiBepciTata Kaimbpel i Eypameiickara VHiBepciTaTa
JlicaboHa.

11-18 cakaBika 2024 roma CTYASHTHI i BBIKJAAYBIKI aaIpaBimics
¥ AcHabpyk (PPT), n3e ym3enbHivadi ¥ akagsMii MpeIKIagHON TiCTOPBI
«KaprarpadaBaHHe ricTopbli i mamsili ¥ Benapyci», MaTaii sikoit 6blia
pacmparoyKka 1iu6aBbeIxX iHCTpyMeHTay iHTapIpaTalbli CKIagaHai craz-
YBIHBI HallbICLIKiX 3/1aublHCTBAY y MiHCKy, Marinése i Asapbryax.

24mas2024rogacTyI3HThI HAIBIX TParpaM cyCTpaJIicsicacTyIoHTaMi
[HcTRITYTA caaBicThiKi IIIKOJIBI T'yMaHITapHBIX 1 CallbISJIbHBIX HaBYK
Ipa3masHckara TaxHajiariyHara yHiBepcitaTa. [Tagyac cycTpaubl ZALDHT
Cusanan Crypaiika packasay kameram ab ET'Y, saro rictopsri i micii. V cBato
yapry, HAMEeIKisl CTYI9HThI MaAPbIXTaBasi Jakjaabl ab mpabieMaThIlbl
3axaBaHHS KyJIbTypHait ciagubiHbl [Ip33a35Ha i Y3aeMaa HOCiHAX Topazia
3 nparpamarii CycBeTHaii cnagubinbl OHECKA.

26uspBeHs—4inens 2024rogay bynaneniiie naa srigaii [{sHTpasbHa-
E¥paneiickara YHiBepciTaTa ¥ cynpauoyHinrse 3 Kapaneyckim kanen-
skam Jlongana (BesikabpsiTaHisi) i CeTkait yHiBepciTaTay amkpbiTara
rpamagcTba (OSUN) agbpitacst Mi>kHapoHas JIETHSISI IKoJIa «IlepaMsiii-
YSHHe MY3BIKi: Mirpaupls, Ablscnapa i KyJabTypHas CllaJublHa», y SKOM
nayasesbHiuay cTyI9HT 6akanaypckait mparpaMmbl Mapk Illapar.
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V uspBeHi 2024 roga npadecap Ansikcanap Kambacka i CTYASHTBHI
Hambix nparpam Mapk llapar, Auapai Kypsinay, Auppaii JleyuaHka,
Cepadima l'aiigyk, a Takcama dap’s [ayaousHka («BisyasmbHbI AbI3aiiH»)
i cTymsHTBI mparpambl «IHbapMaThiKa» MagpbeIXTaBasli BeicTaBy «<Hemar-
ypiMast mapa? E.H.U. International mamixX 3akpbIIIEM i agHayIeHHEM
(2004-2006)», sxkas pacnaBsaae npa 2004-2006 raapl ¥ ricTopbli Halara
VHiBepciTaTa — ApaMaTbIYHbI IEPBIS], Kaji YHIBEPCITIT ObIY 3aUbIHEHBI
¥ MiHcky i agHoYnensl ¥ BinbHi. V akcnasineri, sikas mena sk ¢isiunae,
Tak i BipTyaJibHae YyBacabieHHe, ObLIi IpajcTayleHbIsT ITaKyMEHTHI,
dararpadii i apTadakTsl TicTopbli YHiBEpCiTITA.

3 KpacaBika na BepaceHb 2024 roga CTYIA3HTHI i BBIKJIAUbIKI HAIIbIX
nparpam mpassili KajaeKThIYHae facienaBaHHe «CnagubiHa BinbHIOCA SIK
mpacTopa /sl p3ajiisaibli KyJbTypHBIX MpaBoy». JlaciemaBaHHe ObLIO
HakipaBaHa Ha BbIBYUYSHHeE A3elHaclii O3ecsli JiTOYCKixX apraHizaliblii
i TpamMapcKixX iHIUBIATHIY, SIKiS Mpanywlb 3 KyJbTypHAil CragvblHAi
BinbHIOCA i MpPBI TATHIM AaliaMaraloib SIr0 KbIXxapam paajizaBallb CBae
KYJIbTYPHbBIS MIpaBbl. Y Meskax rpaekTta 23 mas 2024 roga rnpaiiioy cemi-
Hap «Ky/nbTypHBIS IIpaBhl i KipaBaHHe KYJAbTypHAll CiaiublHaii», aCHOY-
HBIM [akjagubikaM sKkora ctana [p. Peiin Anmatany, Bill3-mp33igsHT
IKAMOC i HaMmecHilla cTapIiibiHi DCTOHCKAM paibl Ia KyJIbTypHait criaf-
ybiHe. Takcama 15-19 ninens 2024 roga ans ctynauTay EI'Y i akTeiBicTay
KYJIbTYPHAJi criaqublHbI 3 Besapyci agbbinacs geTHss mkosa «CriagybiHa
i KyZIbTYpPHBIS IIPABBI: Y MTOIIYKAaX Cy6’eKTHACII i JIeriThIMHACITi».

8-16 uspBens 2024 roma BbIKJIadUbIKi Ansgkcanap Kanbacka, Asikceii
Jlactoycki, Csapreit Xapaycki i Aner BiniusHka ¥ mexax npaekra «Kymb-
TypHbI LIsIX @paHubicka CKapbIHbI» afnpaBimics ¥ akcrnenbinbiio 3 [Ipari
¥ ITagyto m3esist BBIBYUSHHS KYJbTYpPHAii CIIaAublHbI, 3BSI3aHal 3 JKbIII-
1éM i g3eriHaciio ®@paHibicka CKkapbpiHbl. M3Ta MpaekTa — CTBapdHHE
KyJbTypHara misxy ®@paHupicka CKapblHbI Ha aCHOBE MaJ3Ji KyJIbTyp-
HbIX Haxoy Pagbl EYpornbl. KaHUaTKOBBIM MyHKTaM 3KCIEeAbILbI cTay
IMagyaHcki YHiBepCiTIT, A3€ YI3e/abHiKi a3HaéMimics 3 JakyMeHTami ab
3paubl CKapbplHAM 3K3aMeHay JJisl aTpPbIMaHHSI 3BaHHS AOKTapa MeJbl-
I[BIHBI.

22-26 ninens 2024 roga y EI'Y nipaiiiiia Mi>kHapogHasl JIETHsIS 1IKO-
na «Sypatickas crmagublHa Ha MOCTCaBelKail MpacTopbl: JIIA3i, CIOBBI,
paoubl», IPbICBEYAHAS TaAMY, SIK SYp3iicKasi TiCTOPbIS caBelikara nepbisigy
aJiIloCcTpaBaHast ¥ po3HbIX GOpMax CagubIHbI — aJf IpagMeTay MoObITY
Ia dararpadiit, MeMyapay i ByCHbIX ycIlamMiHay.

25-30nictanama 2024 roga ¥ Beiimapsl (OPT) ag6bIycst Apyri mojibcka-
HsIMelKa-6eapycki ceminap «I'icTOpbIs i TpaBbl yajiaBeka». TamMali rata-
ra roma ctaja «IlamMsmp ab 37aublHCTBaX Haipictay y IIP». Harbl cTy-
IOHTHI MaJPbIXTaBaJli CePBII0 IPI3€HTALlbIA, SIKisl aCBITASIONb CiTyal[bli0
BaKoJI maMsIi ab 37aubIHCTBAaX HAIBI3MY i Taj3esx [Ipyroii cycBeTHai
BaiiHbl Y Benapyci.



Hapsmiie, armpayva miMaT/aikix MepanpbleMCcTBayY, Halllbl BHIK/ATUbIKi
najgpbIXTaBaji i I3par apThikyaay i BbIOAHHSY, CSIPOH SIKiX Xouall-
1la acobHa s3rajaib KHiXKI Ansgkcangpa Kanmbacki «Eyparmeiickis
mynsBiHbl @paHijimka CKapblHbI», IKas Ysayise caboii Cepolio iHTIPB'10
3 macjaemybikaMi Kbifis i g3eiiHacii ®@paHipicka CkapbiHbl; Csipresi
Xapayckara «MiHCK y MacTalTBe: BOGpa3bl Topafa PO3HbIX 3TI0X», Y IKOW
ayTap aHaji3ye TBOPbl MacTakoy, MpbICBeUYaHbIs TMeii3axkam MiHCKa,
i Hapamie apToyk «Genius Loci. Firenze», ykyamanbHikami sikora ctaji
Cspreii Xapaycki i mactak Yinagsimip Hdayrsiia, npbicBeYaHbl MaT3PbI-
si1aM Tae3nak CTyA HTay mparpaM Ia Abi3ajiHe, CliagublHe i TIaTpasb-
HBIM MacTalTBe ¥ @IapsHIIbII0 HA MTPaL[ITry HeKaJbKixX aroliHixX rajoy.

IHdapmanbiio magpeixtaBay Ajer BiHiusnka
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